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Translator’s Note
Timothy J. Tomasik

At the risk of adding to an already highly charged introductory section,
a few comments about the English translaton of The Practice of Everyday
Life, volume 2, Living and Cooking seem in order.' Luce Giard’s “History
of a Research Project,” which introduces the 1990 revised French edi-
tion of volume 1, explains the genesis of the two-volume joint project
with Michel de Certeau and Pierre Mayol. An introduction written for
the 1994 revised French editon of volume 2, her “Times and Places”
details the preparadon of Living and Cooking. My comments here in-
volve the difficulties encountered in translating this volume into English.
In “Times and Places,” Giard refers to the enthusiastic reception of
Michel de Certeau’s work in volume 1, which appeared in English via
Steven Rendall’s translation in 1984.2 She adds that: “Not having been
translated at this time, volume 2, which the American publisher had
judged too closely linked to something specifically French to interest the
American public, was less read.” What the American publisher found to
be “too closely linked to something specifically French” can in part be
explained in light of the French concept of zervoiz;, the difficult translation
of which itself illustrates one difficulty in translating Living and Cooking.
According to its etymology, terroir is rooted in the popular Latin
terratorium, referring to earth, land, or soil, which is an alternation of
territorium, referring more specifically to territory.’ Zerroir is often em-
ployed in the context of food products that come from or have a flavor
unique to a particular region. Cheese, for example, that comes from the
Languedoc-Roussillon in France does not have the same savor as that
from Normandy. This difference can be explained in part by differing
production methods, but the concept of terroir suggests that such differ-
ence stems from local geographic, geologic, climatic, and other distinc-
tions, which in turn affect the soil that produces the plants that nourish
the animals whose milk is then made into Roquefort or Camembert.
Giard evokes the concept of tersoir; partcularly in chapter 11, by re-
ferring to the borrowing of regional cuisines. She maintains that when
regional specialties are borrowed by other countries, their duplication

ix
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seems “to upreot a regional cuisine from the tang of its soil {rervoir].”
The danger in this uprooting is that the results become “pale copies” of
the original. In terms of translating Living and Cooking one difficulty in-
volves how to carefully “uproot” that which is specifically French with-
out the result becoming a pale copy in transiation. This task is not made
any simpler in that cultural allusions, idiosyncratic expressions, and plays
on words —examples of what I might call discursive terroir—abound in
this text on cultural practices. Adding translator notes is one way to min-
imize the shock of uprooting the original French, but such tactics can-
not eliminate all potential damage.

Moreover, this text teems with voices. We encounter the voices of
three main authors who, though united in pursuit of a common task,
maintain their own unique tonalities. In addition to the numerous cita-
dons of other authors brought to hear on this task, the authors of Living
and Cooking have incorporated interviews in which “ordinary” people
speak about their lifestyles. The translator is thus faced with the diverse
prose styles of Certeau, Giard, and Mayol as well as the everyday spo-
ken discourse of the transcribed interviews. Capturing the ambre of
these muldple voices in translation presents obvious difficuldes.

This chorus of voices creates a unique harmony out of what Mayol
refers to in chapter 1 as “the murmuring of the everyday.” But this har-
mony is further modulated by voices I have marshaled behind the scenes
of the translaton. For the references to Certeau’s vocabulary in volume
1, T am indebted to Steven Rendall for his preparation of this fertile
ground. My thanks, too, go out to those whose voices contributed to
this translaton in other myriad ways: to all those at the University of
Minnesota Press who contributed to this project; to Tom Conley, who
first proposed my name to the Press as a potendal translator and whose
translation experience served as a source of support; to Luce Giard for
her generous explanations of problematic passages and her medculous
editing of the manuscript; to Francoise Charras and Frantz Coursiere for
their detailed clarifications from a native-speaker perspective; to Hélene
Guastalla for her perspicacious insights into the art of transladng; to Jim
Fraser at Harvard’s Widener Library for his help in locaing English
translations for works cited in this volume; most important, to Paula
Shreve, to whom I owe more than gratitude for her timely typing and
unstnting support throughout the duration of this project.

Unless otherwise indicated, all transtadons are my own. Where pos-
sible, I have located English translations for the secondary sources here.
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The contributions of the individuals above have undoubtedly gone a long
way in making this translation possible. Any shortcomings that remain
are my own.

I dedicate this translaton to the memoiy of my brother, Eric
Tomasik.






Introduction to Volume 1:

History of a Research Project
Luce Giard

Only the end of an age makes it possible to say what made it live,
as if it had to die in order to become a book.
Michel de Certeau, The Practice of Everyday Life, vol. 1, 198

In February 1980, the first French edition of L'Invention du quotidien ap-
peared in paperback.' The fact that a previously unpublished work, pre-
senting the results of a long-term research project (from the end of 1974
to 1978) of which only a few fragmentary insights had previonsly been
in circulation, was published directly in paperback forin was not custom-
ary.? Research repors generally await the highly regarded appearance in
hardback, or more often disappear into purgatory, into the flotilla of “gray
literature” bogged down in the secrecy of government ministries or re-
search centers. The partcular treatment received by this work, from the
moment its writing was finished (September 1979), can be explained by
the nature of the publishing series, the personality of the main author,
and the internal logic of the intellectual project.

At that time, the 10-18 series was not just any paperback series. It
had its specificity, its renown, its program, is ambitions. The director,
Christian Bourgois, a publisher if ever there was one, publishes, on a large
scale and at the lowest costin a modest format, the recent production of
the social sciences, which he places side by side with works of literature,
among them a good number of translations, because he believes in the
importance of a text’s form as much as in a policy of quality and of a di-
versity of authors, genres, and styles. Within a joyous brouhaha of new
ideas, of concepts knocked together, of anathema on the opposing school,
and of sector-based jargon, the 10-18 series circulated the winds of words
and ideas and published, amid mixed allegiances, anthropology, political
economics, linguistics, philosophy, sociology, and so on. In those books,
people debated with the furia francese about Marxism, structuralism, or
Western ethnocentrism. The eclectic flair of the director, his curiosi-
ties, and a favorable economic context made this intellectual wager win
out for a time. Prosperous and vaguely worried, post—-1968 France be-
lieved in the effectiveness of the social sciences in digesting the modern-
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Xiv History of a Research Project

ization of its economy, its urbanization, and the mounting flow of grad-
uates produced by universities. Thousands of students and their profes-
sors passionately debated the ideas of Marx, Freud, or Lévi-Strauss. Peo-
ple chose sides for Althusser, Chomsky, Foucault, Lacan, and a few others,
or against them; they bought their work; they read their epigones or
their adversaries. People still went into theory as if into religion or rev-
oluton in the past. Neither the lassitude of the “postinoderns” nor the
ruin of the great ideological families had yet reached the crowd of authors
and readers. Only a few visionaries traced out the barely visible rift where
the tranquillity of the “glorious years” would soon founder, and sought
to interpret society differently by shying away from the too-simple an-
tagonisms that were still a big success.

Michel de Certeau is one of these anticonformist and perspicacious spirits.
On the intellectual scene, he is a character apart, not true to the canons of
a well-fixed discipline, and whose intellectual radiance follows paths that
are strangers to the logic of institutions, whether these stem from the uni-
versity, the church, or the state. A well-known historian, respected for his
learned production on mysticism and religious currents in the sixteenth
and seventeenth centuries, he is also feared for his demanding and lucid
criticism of the epistemology that silently governs the historical profession.
Some reproach him for relativizing the notion of truth, for being suspicious
of the objectivity of scholarly institutions, for underscoring the weight of
hierarchical dependency and complicity, and finally, for doubting the re-
ceived models for which the French school of history is renowned. Some
would soon reproach him for foregrounding the role of writing at the ex-
pense of the grasp of the “real” of which the historian wanw to give a
“true” description. Is he not too interested in the semiotic or psychoan-
alytic reading of situations and texs, all of them things foreign to the
good historical method and that go against the (sacred) ideal of fixation
on the archive, of accumulation of an (impossible) exhaustive documenta-
tion? These were repeated reproaches, unjust ones, irritated at being so,
because on not one of these contentious points did people succeed in
catching him in his practice of historical work. Thus, Emmanuel Le Roy
Ladurie allowed his embarrassment to show through, as well as the irri-
tation of the profession faced with the (t0o0?) brilliant rereading of the
Loudun affair under Richelieu: “for Michel de Certeau, theologian and
historian, the devil is everywhere except in the precise place where the
witch-hunters thought they had detected him.” Certeau “knows how to
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make use of all locutors and take over successively all languages. He is in
turm historian of medicine and society, theologian, psychoanalyst, quand-
fier, disciple of Freud or Foucault”; “he never lowers his guard. He remains
indecipherable. By presenting his astute Possession de Loudun, Michel de
Certeau thus wrote the most diabolical book of the year.™

Through the range of his scholarship interests, the multiplicity of
methods that he practices without pledging allegiance to just one of them,
and the diversity of abilities that he has acquired, Certeau intrigues and
disconcerts. On the chessboard of a profession with rather sedentary
tastes, he does not cease to move around and does not allow himself to
be identified with one determined place. A Jesuit, he refused the social
position that this belonging ensured for him, but he did not break ties
to the Society. A historian who became a master in the most classic eru-
dition, proved by his monumental edition of the Cerrespondance of Surin,
a seventeenth-century mystic Jesuit whose “madness” rendered him sus-
pect, Certeau does not content himself with the reputatdon for excellence
on a certain topic of the past. He is interested in psychoanalysis, be-
longed to the Ecole Freudienne of Jacques Lacan, as of its founding in
1964 and until its dissolution in 1980, and maintained an intellectual
friendship with several great barons of Lacania.* But he deals just as much
with linguistics, and assiduously frequented the semiotic seminars chaired
by Algirdas Julien Greimas in Paris and the annual encounters in Urbino
(Italy), discreetly orchestrated by Pino Paioni.

If a government agency asked him in 1974 to direct a research pro-
gram on problems of culture and society (I will come back to the cir-
cumstances of this commission), it is because of another facet of his ac-
avity. In 1968, his repucation expanded beyond the milieu of historians
where his works gained him his professional identity, outside of Chris-
tian networks where his Jesuit affiliation inserted him, but in which he
refused to limit his intellectual and social circulation. From then on, he
was invited to join numerous lefdst intellectual circles, some poliacal
decision makers consulted him or had him consulted, and certain think
tanks in high-level administration turned to him. He was thus associ-
ated, in an informal way, with the brain trust that collaborated with Edgar
Faure in trying to reform the university during the summer of 1968 and
create new foundations to organize the new academic year. Soon he was
asked to teach history and anthropology in these places: he would be at
Paris VIII-Vincennes from 1968 to 1971, then at Paris VII-Jussieu from
1971 to 1978.
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This new role was born of his surprising ability to analyze, on the
spot, between May and September 1968, the maelstrom of the “events,”
as people said at the dme. In a series of dazzling articles, which remained
so, appearing in the monthly journal of the Jesuits, Etudes, he gave an
intelligent and generous reading about this uncertain time, a reading hos-
pitable to change and free from the fear that paralyzed so many of his
contemporaries.’ He sought not to propose solutions, nor to posit a de-
finitive diagnosis that would close off the future, but first of ali to ren-
der what happened intelligible. His objective was not the froth of the day,
the disarray of the political discourse, the lamentations of some, the re-
proaches of others, but the hidden meaning of that which, deeper and
more mysterious, reveals itself as something essential in a large confu-
sion of words. This turmoil, this disorder of words and barricades, this
revolt and these strikes—what did they say about a society, about its la-
tencies, about its hopes? In the rift between words and actions that he
thought he had detected,® Certeau did not see a threat but a possibility
for the future. He deciphered there the beginnings of a great social ad-
venture and recognized, in front of the generation of fathers (his own)
that did not know how to or could not assume i paternity, the legia-
mate impatience of a generation of sons that neither the mediocrity of
small pleasures nor the management of social order would be able to
fulfill.

May 1968 left Michel de Certeau intrigued, “affected,” “altered” in
his own words. This mark would be a definitive one on him. According
to another of his phrases, coined to describe the contemporary situation
of Christanity, it was for him at the time “a foundational rupture,” not
that he wanted to abandon, forget, or deny his former existence, but that
henceforth his scholarship and intelligence, his social energy would be
mobilized otherwise, in the service of an elucidating effort that had be-
come a priority. From then on, he said that he had to “come back to this
‘thing’ that happened and understand what the unpredictable taught us
about ourselves, that is, what, since then, we have become.” It was im-
possible to shirk this task: “I needed to clarify it. Not in the first instance
for others. Rather, because of a need for veracity.” He did not know
how to give reality to this radical quest; he hesitated, groped, sought a
ground for action, instruments for analysis, and a way for adequate in-
terventon. He reflected on educational matters, on universites, linguis-
tic minorities, on what constitutes culture in any society. His thinking
tried to find its direction and its object, but it had already identified the
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true question, the “indiscreet question . .. ‘How to create oneself?’ ” This
substituted for what had been “the imperious urgency that asked, ‘Cre-
ate what and how?’”'® Within this very question, I recognize the first
shapes of the perspective reversal that founds L’fnvention du quotidien by
displacing the attention from the supposed passive consumption of re-
ceived products to anonymous creation, born of the unconventional prac-
tice of these products’ use (32-33).

Because of the original stands he made in several studies that ap-
peared after 1968, Certeau was asked to be the spokesperson for the
Arc-et-Senans international colloquium (April 1972) where the Helsinki
meeting of European Community ministers to define a European pol-
icy of culture was to be prepared (September of the same year). This
work would be a decisive step in the crystallization of his reflection on
cultural practices. In 1974, he brought together under the revealing atle
La Culture au pluriel the reports written for Arc-et-Senans and certain
works concerning similar matters.!! All by iwelf, the chosen title mani-
fests the refusal of the uniformity that an administrative power would
like to see reign in the name of a superior knowledge and of common
interest. Throughout this collection of texts, one can follow just beneath
the surface the research program of which L’Invention du quotidien would
be the deployment. His “theoretical task,” as he would say, was already
clearly pointed out: one must be interested not in cultural products of-
fered on the market of goods, but in the operations that make use of
them; one must be concerned with the “different ways or styles of so-
cially marking the gap opened up by a practice in a given forin.”'? What
matters is no longer—can no longer be — “learned culture,” a treasure
left to the vanity of its proprietors. It is no longer “popular culture,” an
appellation bestowed from the outside by some scholars who make an
inventory of and embalm what one power has already eliminated be-
cause, for them and for this power, “the beauty of the dead” is all the
more moving and celebrated the better that it is enclosed in a tomb.?
From then on, one must turn toward the “disseminated proliferation”
of anonymous and “perishable” creations that allow people to stay alive
and cannot be capitalized.’ A domain of research was circumscribed even
if the theoretical means to work in it were still poorly defined. This do-
main would involve “the cultural operations [that] are movemenss” and
whose “trajectories that are not indeterininate but that are unsuspected”
constitute that whose formality and modalities are to be studied in order
to give them intelligible status.!” La Culture au pluriel can say no more
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about it; it would come down to the subsequent works to clarify the wind-
ing paths that the tactical ruses of ordinary practices follow.

This chance would be provided by the friendship and admiration of Au-
gustin Girard. As head of the Sexvice des Etudes et Recherches au Se-
ecétariat d’Etat 3 la Culture [Department of Research at the State Office
for Cultural Affairs), Girard had read and understood Certeau. He be-
gan by assuring Certeau’s collaboration for a year thanks to an ad hoc
study directorship in the department. This experience increased Girard’s
conviction that Certeau was the man for the situation, capable of defin-
ing this problematic of research and action on the culture that political
decision makers and their administrations needed to orient their choices
and decide on budgetary priorities. With skillfulness and a sure sense of
opportunity, Girard advanced a timely proposal to the DGRST, where
he sat on the leading committee (chaired by Paul Delouvrier) in charge
of the “Cultural Development” program.'¢ This was June 1974, the prepa-
raton of the Seventh National Plan was on the horizon, and the com-
mittee was in trouble because it did not have any clear ideas to propose
to the delegate general (Hubert Curien, former director general of the
CNRS [Centre National de la Recherche Scientifique] and future min-
ister of research under the leftist government). Certain research credits
stll remained that had to be committed quickly, before, according to cus-
tom, the budgetary services froze the unspent surplus. Girard suggested
a major project of reflecdon, sketched it out, proposed that Michel de
Certeau be contacted, argued, persuaded, and finally prevailed. Soon
Certeau was asked to produce a “synthesis taken at once from futurol-
ogy, from concrete cases, and from the research milieu” (such were the
committee’s terms).

The commission took the official form of a research contract titled
“Conjuncture, Synthesis, and Futurology,” initially projected for two years
and then prolonged for one year. The contract lasted financially from
the end of 1974 until the end of 1977, and the final write-up of the work
would be submitted in 1979 because in the meantime Certeau was teach-
ing as a visiing professor at the University of Geneva in 1977-78, then
as a full professor at the University of California, San Diego, as of Sep-
tember 1978. Certeau was left free to define the contents and methods
of the contract; he alone ensured the scientific leadership of it and chose
his own collaborators. He was assigned the report on futurology (tech-
nocrats at that ime believed in this type of discourse) and a researcher in
charge of working on it, but the latter would soon abandon the ongoing



History of a Research Project  xix

work, so that Certeau, in order to respect the letter of the signed con-
tract, would have to resolve to form a small group for cultural futurol-
ogy, considered “under its (own) scientific formality and as utopian litera-
ture” (according to a work document sent to the DGRST)."” The
critical reading of “scenarios for the future” and of grandiose projects
for a “systemic(s)” supposed to establish order in the description of the
present and to provide the possibility of forecasting the future would re-
veal itself to be deceiving, poor in conceptualization, rich in redundan-
cies and numerical rhetoric, so that the announced study would not be
written up. In the meantime, the wind had happily changed and the
DGRST ceased believing in the importance of this nonsense.

The signed contract anticipated that Certeau would be able to ben-
efit from the documentation and the experience accumulated by Gi-
rard’s department. It had just published a vast study on cultural practices,
providing a precise quantitative picture of modes of cultural consump-
ton and of leisure occupations, divided according to age, gender, social
category, residential zone, and so on.!® Certeau himself intended to dis-
tance his project from this type of stadsdcal study whose limits, because
of the very nature of the procedures used, he perceived. It was not that
he scorned figures, but such a step would allow everything that interested
him to escape: the individual operations and customs, their sequences,
and the changing trajectories of the practitioners. His introduction to
volume [ of L'Invention du quotidien would clearly summarize his criti-
cism. Statistics “grasps the material of these practices, but not their for;
it determines the elemenw used, but not the ‘phrasing’ produced by the
bricolage (the artisan-like inventiveness) and the discursiveness that com-
bine these elements, which are all in general circulation and rather drab.
Stauistical inquiry. .. ‘finds’ only the homogenous. It reproduces the sys-
tem to which it belongs” (xvi1i)."*

His criticism took its source from his reflection on the epistemology
of history. He was, for his generation, one of the rare historians eager
for new methods, ready to venture into them, and lucid about their de-
terminations and their limits. Thus, he did not succumb to the siren’s
songs about quantitative data or to the modernist seductions of comput-
erization; it was perhaps his love for the text (and his awareness of diverse
reading methods) that protected him from some contemporary illusions.
Likewise, he knew not to cede to the opposite bias that systematically
denigrated recourse to figures, computers, or formal models. Finally, I
believe his lucidity came from a philosophical education and an interest
in epistemology; hence his insistence on the face that statistcal data have
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no other validity and pertinence than those of the conditions of collec-
tion. Treated manually or submitted to a sophisticated treaument by ma-
chine, data remain what they are at the moment of their production as
such; their quality and informative meaning are proportionate to those
of procedures used to define and construct the categories that organized
this very productdon; the latter are worth as much as the former.?® As a
historian, Certeau was arined against the illusions of any scientific sta-
tus [scientificité] gained through numbers, tables, and percentages. An

analyst of culture, he had no reason to accept here what he had refused
elsewhere.

Having defined his research framework in relation to the contract con-
cluded with the DGRST, Certeau took charge of specifying its objective
and major directions. A working document, sent to the DGRST in Feb-
ruary 1975, emphasized “common and everyday culture inasmuch as
that it involves appropriation (or reappropriation),” consumption or re-
ception considered as “a way of practicing,” and finally the necessity of
“elaborating certain models of analysis that correspond to these trajec-
tories (or series of operations articulated in time sequences).” Thus, an
objective field, a line of inquiry, and a theoretical task were defined. It
was a matter, said the text, of “sketching a theory of everyday practices in
order to bring out of their murinuring the ‘ways of operating’ that, as a
majority in social life, often only figure as ‘resissances’ or as apathies in
relation to the development of sociocultural production.” The essential
of what would be done in L’Invention du quotidien was clearly stated and
the general introduction to volume [ would add nothing except that the
“ruses of consumers compose the network of an antdiscipline which is
the subject of this book” (xv).

Only one new term, “antdiscipline,” intervenes in 1980, as an obvi-
ous echo of the work of Michel Foucault, whose masterpiece (in the eyes
of Certeau), Surveiller et punir [Discipline and Punish), appeared in 1975
and caused a considerable stir.”! It is not entirely right, however, to say
that “there is an obvious and even claimed filiation” between the two
works,?? a filiation in which Certeau would have constructed volume 1
of L'lnvention du quotidien in response and opposition to the analysis of
Foucault, because Certeau’s major themes are clearly articulated in his
texts prior to the reading of Surveiller et punir. Thus, he was already us-
ing the vocabulary of “strategies” and “tactics” in an article that appeared
in April 1974 and this vocabulary structured the internal work docu-
ments written for the DGRST in the definition phase of the contract in
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June 1974 or addressed at the same time to those that Certeau intended
to gather together in the “first circle” of interlocutors (I will come back
to this point later on).2? But it is true that the reference to Foucault is
quite notceable in the 1980 work. Quantitatively, Pierre Bourdieu is just
as present in it, if not a bit more.? In fact, the two authors receive a com-
parable treatment and they share the same role as purveyors of strong
theoretical propositions, read closely, with admiration and respect, care-
fully discussed, and finally ruled out.

If Foucault and Bourdieu serve together as opposed theoretical fig-
ures, it is because of some related reasons that are not endrely accounted
for in the discussion of their theses. A difference comes into play here
that precedes theory, a distance that one might qualify as an elective anti-
affinity and that does not impede interest or fascination in proposing the-
ses. With these words, I am pointing something out that would charac-
terize the endre inspiraton of a kind of thinking, its “style,” its own
tonality, in short its presuppositions, which do not stem from the criti-
cal awareness of the author and are never made explicit, but in which is
rooted that which specifies a way of being in the world and rendering it
intelligible. This involves the organization of the internal forces that
govern the economy of a way of thinking, and determine its preferences
and suspicions.”® With Michel de Certeau one can always perceive an
optimistic élan, a generosity of intelligence, and a trust given to others
in such a way that no situation appears to him a priori fixed or hopeless.
It seems that, beneath the massive reality of powers and institutions and
without deluding oneself about their function, Certeau always discerns
a Brownian motion of microresistances, which in turn found microfree-
dems, mobilize unsuspected resources hidden among ordinary people,
and in that way displace the veritable borders of the hold that social and
political powers have over the anonymous crowd. Certeau often speaks
about this inversion and subversion acted out by oppressed people, for
example, the South American Indians subjected to forced Christianiza-
tion by Spanish colonizers. Seeming on the surface to totaily submit and
conform to the expectations of the conqueror, they in fact “metaphorized
the dominant order” by making its laws and representations function
“in another register,” within the framework of their own tradition (32).

This difference prior to theory stems from an ethical and political
conviction; it is fed from an aesthetic sensibility that Certeau expressed
through the maintained capacity for being filled with wonder. “Daily life
is scattered with marvels, a froth...as dazzling as that of writers and
ardists. Lacking proper names, all kinds of language give birth to these
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ephemeral celebrations that surge up, disappear, and return.”?¢ [f Michel
de Certeau sees these wonders everywhere, it is because he is prepared
to see them, as Surin in the seventeenth century was ready to encounter
“the young uneducated man in the stagecoach” who would speak to him
of God with more force and wisdom than all the authorities of Scripture
or of the church.?” His incredulity vis-i-vis the dogmatic order that au-
thorities and institudons always want to organize, his attention to the
internal freedom ofnonconfornists, even those reduced to silence, who
turn imposed truth around and over, his respect for all resistance, how-
ever minimal, and for the form of mobility that this resistance opens
up—all of this gives Certeau the possibility of firmly believing in the
truant freedom of practices. From then on, it is natural for him to perceive
microdifferences where so many others see obedience and standardiza-
tion; it is natural that his attendon focuses on the minuscule loose space
that certain silent and subtle tactics “insinuate,” as he liked to say, play-
ing on the two meanings of this verb, within the imposed order. And it
matters little that this order today involves consumer products offered
by a mass distribution that wants to conform the crowd to imposed mod-
els of consumption, whereas in the past it was a matter of the order of
dogmatic truths to believe and of their celebradon rites to follow. The
mechanisms for resistance are the same from one period to another, from
one order to another, because the same unequal division of forces sub-
sisw and the same parrying procedures serve as the final recourse for the
powerless, like so many ripostes and ruses that have come from “imme-
morial intelligence,” rooted in the past of the species, in the “farthest
reaches of the domain of the living,” in the history of plants or of ani-
mals (xix—xx, 40) —an unexpected Aristotelian theme for someone who
preferred the poetic style of Platonic philosophy to the naturalist logi-
cian of ancient Greece.

Certeau summarizes his position with a jest to be taken seriously: “it
isalways good to remind ourselves that we mustm’t take people for fools”
(176). In this trust of the intelligence and inventiveness of powerless peo-
ple, in the extreme attenton to their tactical mobility, in the respect ac-
corded to the powerless who have neither belongings nor place, nimble
at thus being deprived in face of the strategies of the powerful, owner of
the theater of operations, stands out a poliacal conception of action and
of unequal relations between a government and its subjecw. Here one
may recognize the trace of an Ignatian conception of acton. I am thus
not pointing out the contents of a political plan defined by its relation
to a time, place, and situadon, but the very motivating forces behind the
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action such that [gnatius of Loyola puts them into play when swting his
principles (for example, the directives of the Spiritual Exercses or the rules
of the Constitutions). This conception of action is, for Michel de Certeau,
inseparable from the reference to an “art,” a “style,” two notdons equally
familiar to Renaissance Jesuit culture. Both serve Certeau in volume 1
of L'Invention du quotidien for understanding culrural pracuces, as they
served him elsewhere for interpreting mystical texts. In ordinaty culture,
he says, “order is tricked by an art,” in other words, ousmarted and fooled,
within the determinations of the institution “are thus insinuated styles
of social exchange, technical invention, and moral resistance”; that is to

*» “an aesthetics of ‘#ricks,’” and “an ethics

say, “an economy of the ‘gift,
of tenacity” (26), three qualifications that put the finishing touches on
the upgrading of ordinary culture and by rights give practices the status
of a theoredcal object. There then remained finding the way to “distin-
guish ‘ways of operaung,’” to think about “styles of action” (30), in other
words, to theorize practices.

In order to realize this difficult task, a multiplicity of knowledges
and methods was convened, applied according to varied procedures, and
chosen according to the difference of the practices considered. But Certeau
took care to dissipate all ambiguity about his intentions; he wanted to
procure neither “a history of theories concerning practices” (62) nor “the
constitudon of ... a semiotcs” (39) that would seek to sadsfy the eigh-
teenth-century dream of finally having a complete and systematic descrip-
uon of the arw (66-67). He limited himself to proposing “some ways of
thinking about everyday practices of consumers, supposing from the
start that they are of a tactical nature” (39-40). In this intention, the
analysis is organized on three levels: the modalites of acton, the for-
malites of practces, and the types of operations specified by the ways
of operating (29-30). Each theoretical proposition is immediately put to
the test of a concrete practice, here walldng in the city, there the de-
scription of a living space, elsewhere silent reading. It is not a question
of elaborating a general model in order to pour into such a mold the to-
tality of practces, but on the contrary of specifying “operational schemas”
(30) and of seeing if there exists among them common categories and if,
with these categories, it would be possible to take the totality of prac-
tices into account. Voluntarily, in its appropriateness to its concrete ob-
ject, the analysis here is doomed to an incessant coming and going from
the theoretical to the concrete and then from the particular and the cir-
cumstantial to the general. Certeau says this clearly about reading, of
which he makes a central paradigm (xx-xxii): this analysis of practices
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“comes and goes, alternately captivated . .. playful, protestng, fugitive”
(175), made in the image of the mobile reality that it aims at grasping.

In order to lead this ambitious and complex research program, Michel
de Certeau tried to organize three collaborative circles, distinct circles
with separate functions, but with points in common, certain members
circulating from one to another. The “first circle” in chronological order
appeared in June 1974. Certeau gathered together in this circle young
researchers in the middle or at the end of their graduate studies with
just a few exceptions; they did not yet have an institutional status or were
starting research work alongside other wage-earning work. Their aver-
age age was right around thirty for the most experienced ones and did
not go beyond twenty-five for most of the others. The initial proposal
was addressed to Marie-Pierre Dupuy, Marie Ferrier, Dominique Julia
(who declined the responsibility, absorbed as he was with his research in
history), Patrick Mignon, Olivier Mongin, Isabelle Orgogozo, and my-
self; in July, Thomas Gunther (an American student), Pierre Mayol, and
Pierre Michelin entered the “first circle”; this circle would spread no
further, perhaps because of its ephemeral duration. In a circulated let-
ter, Michel de Certeau proposed to the chosen collaborators “an en-
gaged observational practice” in a Paris neighborhood to be determined
by the group; but he specified that it involved neither joining together
in a “commune” (born of the sixtes, the communal dream was still at-
tractive) nor constituting a closed group. On the contrary, he wrote, “our
group is open to others who you think might be interested”; “we are
forining a transitory space that one crosses through or leaves as amica-
bly as one enters.”?® What he hoped for was a collaboradon of work, a
confrontation of experiences, and engagements with the young genera-
tion, but he did not want the adventure to end up being a “refuge” or
with the fortnation of a sect, even if it were a thinking sect. He pro-
tected himself from these dangers, as he did the group (known by the
vague and rarely mentioned title of “experimental group”), by refusing
to set himself up as the charismatic leader or as the intellectual guide
surrounded by disciples.? Even if the life span of the “first circle” had
been ephemeral, the echo of this proposal can be found, almost stated
in the same terius, in the opening to L'Invention du guotidien, whose two
volumes written in collaboration allowed “the research to be pluralized
and several passersby to cross paths,” without erecting a unique space,
nor amassing a treasure of which they would remain the proprietor. On
the contrary, “this interlacing of journeys, far from constituting an en-
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closure, prepares for, so [ hope, our progress toward becoming lost in
the crowd.”®

The “first circle” functioned from June 1974 undl the spring of 1975,
its actvides declined in silence, and it silently disappeared. The pardci-
panw, each one caught up individually in their own nerwork, labor, and
militancy, did not know how or could not invent for the group a com-
mon place of investient and investigation; their practices and interests
were probably too divergent to agree on a project. Perhaps all they had
in common was the impatence of their generation and their personal
tie to Michel de Certeau, which was too little for a close-knit group to
emerge inasmuch as its sponsor refused to be the group’s motvation and
glue. Perhaps Certeau’s request was ambivalent and he allowed the cir-
cle to dissolve as he became aware of this ambivalence (I mean the am-
bivalence of his role in the group that he created, but in which he did
not accept being the magnet and raison d’étre). In any case, after a few
months, it became obvious that the common insertion in a neighbor-
hood had been a dream and would remain so. Another factor in this
silent dissolution was the importance soon gained by the “second cir-
cle” and the vitality that came out of it. From the “first circle” would
subsistamong members links of variable intensity, a durable complicity,
and the insistence placed on the need to refer to concrete cases in order
to write their “description or historiography,” a phrase used several imes
by Certeau in the internal documents of the “first circle.” The “first cir-
cle” was not useless because it assembled people who, with very few ex-
ceptons, such as the inseparable duo of Patrick Mignon and Olivier Mon-
gin (whose patronymic proximity seemed to cement the duraton of their
friendship), did not know each other previously; moreover, the actual
collaborators in the research were eventually chosen by Certeau from
the members of the “first circle,” which certain of the other members
felt as a form of repudiaton in respect to them, as they explained to me
years later.

The “second circle” of collaborators involved the doctoral seminar
given by Certeau in anthropology at the University of Paris VII-Jussieu
between 1974 and 1978 until his definitive departure for California. In
truth, this was the anchoring post for the undertaking, an extraordinary
place where people learned, confronted experience and questoning, drew
theoretical schemata, and became educated in the range of social sci-
ences, according to the French tradition, but also in the recent foreign
production of Europe and America. There, every proposition was sub-
ject to common critique and likewise taken seriously because every the-
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oretical position was defensible a priori on condition of being argued
and referred to a concrete test. Certeau often cited the refutability of
theories provided by Karl Popper as a criteria for scientific status and
was inspired by it, without being Popperian with respect to the rest (he
had frequented Hegel too much in the past and was too interested in
Ludwig Wittgenstein during those years to be lured by Popper’s claims).
The seminar discussed with equanimity all the research stages, from the
first badly roughed-out theoretical hypotheses with which one started
on the quest for a “terrain,” up to the final interpretations that shaped
the obtained results. This was done in a climate of intellectual freedom
and of equality for all participants, whether uncertain apprentices or ex-
perienced researchers, who were listened to and discussed with in the
same way. No orthodoxy reigned and no dogma was imposed: the only
rule (implicit but strong) was a desire for clarificadon and a cognitive
interest about concrete living. It was a miraculous period; an air of in-
telligence floated there, a form of exhilaration in work that I have never
encountered in the institudon of kinowledge. It was a ford on which the
boatman encouraged, guided, and then stepped aside; each person was
received with the same listening intensity, the same warmth, the same
incisive attenton; each person was treated as a unique and irreplaceable
speaker, with an extreme delicacy, full of respect.™

In this fluidly, heterogeneously populated space, which attracted
strangers, reigned a curious mixture of proximity and distance in relation
to the person in charge, of availability for each person, and of reserve
that simultaneously avoided familiarity, imitaton, or the establishment
of dependence. One passed through this place, then went on one’s own
way, and sometimes returned after a Jong absence as a psychoanalyst goes
to another for a “check” ata difficult time. This “way of operating,” which
provided talent to so many students (testified to by the number of master’s
theses and Ph.D. dissertations that came out of the seminar) —Michel
de Certeau took its secret with him all the way to California, but there
remains a perceptible reflection of it in LInvention du quotidien and it
gives the work its particular savor.? The “second circle” basically con-
stituted the place of experimentation and the echo chamber where the
theoretical propositdons of volume 1 were fashioned and tested in di-
verse contexts, at the crossroads of multiple field studies in and out of
Paris. The seminar did not produce these theoretcal propositions, the
essenwal of which, as I have indicated, was already found in works by
Certeau between 1968 and 1974, but it provided a place favorable to
their refinement and final clarification.
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The “third circle” was a small, restrained, and stable group com-
posed of the direct collaborators on the contract with the DGRST. At
first there were Pierre Mayol and myself, then, in the final work phase,
Marie Ferrier. Pierre Mayol immediately gave himself the theme of the
practice of the city, in the relaion between neighborhood and private
housing space. His collaboration was precious because he brought to the
Paris group the difference of an insertion in the provinces, in a working-
class neighborhood, and the material of a study taking time into account
through the consideration of three generatons of a family that remained
attached to the same neighborhood. The object of my collaboration was
at first a request from Michel de Certeau, who hoped to find within the
logic of acton (about which he had vaguely heard in some circles of semi-
oderans and of Chomskyan linguists) a theoretical model applicable to
practices. Soon I ended up with a negative diagnosis, which was difficult
to have him accept in the name of logical “neatness.” I then broadened
my study to include the logic of time, modalities, and norms, in the hope
of finding a rigorous and precise kernel in order to analyze if not prac-
tces, at least the utterances that they involve. Later, I went on to study
the ardculadon between formal and natural language, basing it in par-
ticular on the contrasting theses of Wittgenstein (both the “first” and
the “second” Wittgenstein) and the logician Jaakko Hintikka. Certain ele-
ments of this work were incorporated into PartI of volume 1 of L'/nven-
tion du quotidien.

I intended to write separately a technical study on the problem of
those different types of logic and their way of “layering” the utterances
of language, but when the two volumes were finished in 1979, Michel
de Certeau and I decided to publish them without waiting for the com-
pletion of the third that we wanted to dedicate to the problem of those
logics and the quesdon of language pracdces; this latter part would have
been written jointly by him and me. This project was first ttled Logrques
et yuses [Logics and ruses] (in the intermediary documents written for
the DGRST), then Dire autre [Saying the other] (at the dme our book
appeared in 1980), and finally the title that remained for us, Arts de dire
[The practice of speaking]. After 1980, we discussed the project over again
several times, redid the outline, tried to fix a writing schedule, and Certeau
dedicated some of his courses and seminars to it in California. But he
was absorbed in his history of mysticism and I by the history of logic
and languages during the Renaissance; time went on, and the third volume
never came into being.*® He regretted this, just as he had the “missing
chapters.” as he used to call them, from volume 1, which would have con-
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cerned memory and museology, belief (of which chapter 13 is a sketch),
torture, and finally scientfic status (a dossier on which we had both
worked a great deal together and of which I published my part in vari-
ous articles, notably in Esprit between 1974 and 1981).

But my work in the “third circle” soon took an unexpected turn.
Our rio was meeting for a weekly morning of discussion, that is, a trial
of the theoretical analysis of concrete practices. I made a remark that
women were strangely absent from this concrete music. [ protested, I
argued (it was the tme of feminist awareness), and I did so well that we
decided to remedy this serious gap—as soon as possible. [ was charged
with rapidly defining an object, a field, and a method because it was al-
ready spring 1976, time was of the essence, and the DGRST was asking
for results. After some reflection and diverse discussions, I chose cook-
ing for its primary necessity, its ability to cross over all divisions, and its
intrinsic relation to opportunity and circusnstance, two notions that had be-
come central to our understanding of those who practice. To become
familiar with the gestures of every day in all their hidden details, we
thought of collecting from women of all ages and backgrounds, long in-
terviews built on a rather flexible schema in order to allow comparisons
without obtaining stereotyped responses. We hoped to see confidence
appear in the dialogue so that certain things would be on the tips of their
tongues, memories, fears, retcences, everything that usually remains un-
said about knacks for doing things, decisions, and feelings that silently
preside at the accomplishment of everyday practices. This way of “giv-
ing the floor” to ordinary people corresponded to one of the main in-
tentions of the research, but in collecting the interviews, the interviewer
needed to give consideration without directing and to have an uncom-
mon capacity for empathy.

This task was proposed to Marie Ferrier, then at the point of com-
ing back from Greece where she had spent a long time working, and
who had been a member of the “first circle” during its ephemeral exis-
tence. She accepted, became caught up in the game, fulfilled it quite well
in 1977, and discovered how to strike up with her female interlocutors
conversations of a marvelous freedom, rich in unexpected information.
The “second circle,” like our little trio before the arrival of Marie Fer-
rier, had thought for a long time about observation-participation tech-
niques and of those for the collection of in-depth interviews, in relaton
to the classical methods of anthropology and in relation to the rediscov-
ery, through linguistics, of the meaning in the distinction berween oral
and written. Marve Ferrier’s work thus benefited from these prior theo-
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retical explorations, as did Pierre Mayol's study of the Croix-Rousse neigh-
borhood in Lyons. Thus, it was decided to publish in extenso in volume
2, one interview from each series (the neighborhood, the kitchen) to bear
witness to the richness of speech among ordinary people if one takes the
trouble to listen to them and encourage them to express themselves.** In
so doing, the trio, which became a quartet, did not lose sight of the en-
terprise’s primary intention — the refutation of the commonplace theses
on the passivity of consumers and mass behavior.

The evocation of these three collaborative circles does not suffice
to explain how the research was based on concrete experiences from di-
verse milieus. The contribution of numerous social action groups or re-
search groups located abroad must be added. From 1974 to 1978, Michel
de Certeau did not stop traveling. He was invited to teach, take part in,
and supervise numerous programs of research or social action and he
seized on these opportunities to amass an impressive documentation on
problematics, methods, and cultural or social experimentatdon?® Some
of these trips were long (a quarter) and so allowed him to directly par-
ticipate in certain concrete experiences; others that were more brief only
allowed him the time to listen to and discuss the reports of others. Thus
was constituted an informal and active research network, from Europe
to America, of which he was the pivot, thanks to an immense correspon-
dence maintained with great regularity and always in a personal forin in
spite of the piling up of tasks and his numerous travels. The contribu-
dons of this informal network are visible everywhere in volume [ of
LlInvention du quotidien, whether it is about the narratvesinvolving the
great deeds of popular heroes in Brazil (15-16), the collection of oral
culture in Denmark (13 1-33), the constructed space of the American city
(91-93), or the way New Yorkers describe their place of residence (118-
20). However, these elements, memories and testimonies about an else-
where, do not function as decorative inlays or as exotic touch-ups; they
are incorporated each time into the analysis itself and put into the setv-
ice of the theoretical intentron that unites the research program.

This diversified and multiple circulation across the social fabric was
not limited to space located outside of France but had its equivalent in
France within the most diverse groups: neighborhood mititants mobi-
lizing themselves against major urban planning operations decided on
by a technocratic power, educators teaching in prisons or in deprived
suburbs, associations assisting immigrants, architects responsible for the
building of new cities in the Paris region, young women seeking to take
back the management of their health, minorities defending a regional
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tradition and language against the centralizing and unifying state, and
so on. All of these experiences, these encounters, these narratives and
debates, and also an entire compost of tracts, ephemeral publications,
and reports of studies produced by minuscule channels—all of these
drops of water came along to irrigate the reflection, to enrich it at the
same level as the perusal of the sciendfic literature and gray literature,
piled up in research centers and ministries, Michel de Certeau in L'/n-
vention du quatidien owes much to all these sources, as well as to all those
interlocutors who remain anonymous, even if the trace of their contri-
bution has melded into the mass of accumulated materials. Certeau knew
of his debts to them and it is to them that are addressed the pages that
make reference to the collective dimension of all scientific status (43—
44), and it is also to them that the dedication that opens Part I of vol-
ume 1 must be rendered: “To the ordinary man. To a common hero, an
ubiquitous character, walking in countless thousands on the streets” (v).

Chance (was that really it?) had it that I should see to the appearance of
the first edition in 1980 while Michel de Certeauwas teaching full-time
in California. And now ten years later and almost five yearsafter the death
of iw author, I am again bent over the text of volume | of L'Invention du
quotidien to establish a second edidon of it. I have brought a few minor
modifications to the first published version, either to correct typographi-
cal errors from the preceding edition (of which the material production
conditions did not allow a perfectly finished presentation of the printed
text), or to take into consideration certain subsequent corrections indi-
cated by Michel de Certeau on his own copy of the book. Thus were
elimi'nated a few unfortunate repetitions between the development of the
analysis and the “general introduction” written a posteriori in order to
explain to the DGRST the nature of the obtained results. Also corrected
were minute errors or inaccuracies noticed during the rereading carried
out with translators of the work (English in 1984, Japanese and Spanish
in 1987, German in 1988). As the author had decided in 1984 for the
English version, the text of the overall presentation received the new ti-
tle General Introduction, in accordance with its function.

In the notes for this introduction, I eliminated the three references
that announced certain complementary studies to come, studies that we
now know will never come into being; they involved, as I have already
indicated, different types of logic, language practices, and futurology. I
added a few footnotes, each signed with my initals, to provide minute
explanations and to translate foreign-language quotatons. While doing
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this, I noticed that these quotations, six in number, were in six different
languages (English, Germnan, Italian, Latin, Portuguese, Spanish). This
range was not a conscious one, but I like the revealing role of chance,
here once again, that “betrayed” (Michel de Certeau liked to play on
the double meaning of this verb) a circulation from Europe to America,
from the Old World to the New World, in the image of what Frangois
Hartog nicely described as “travel writing.”¢ In the references given by
the notes, I have standardized and completed the bibliographical infor-
madon. For the texts by Certeau, I have each tme mentioned the most
recent edition or the collected edition of some of his articles.

I also added an index of authors cited in order to allow for inter-~
secting itineraries. Reading an index is always instructive and indiscreet
because it clarifies the secrets of a text’s making. This allows us to see (it
is no surprise for attentve readers) that the author most often made use
of is undoubtedly Freud, present from one end to the other, a natural
homage to the too-lucid author of a Psychopathology of Everyday Life (1901).
Aside from Freud, the most profound influence is exerted not by Fou-
cault nor by Bourdieu, whose theses are weighed and scrutinized in the
same chapter; nor by Marcel Detienne and Jean-Pierre Vernant, whose
Greek “ruse” played an essental role in the underscoring of the ruses of
practitioners; nor by Claude Lévi-Strauss, whose “bricolages” were a trig-
gering factor, but by Wittgensrein, to whom the maximum credit is ac-
corded: this “fragmented and rigorous body of work seems to provide a
philosophical blueprint for a contemporary science of the ordinary” (14).
The rest of the index shows how much Certeau’s shought, nourished from
the complementary contributions of anthropology, history, linguistics,
or sociology, is from the start structured by its philosophical entrench-
ment. All the periods of the philosophical tradition are made use of: an-
oquity with Heracleitus, Plato, and especially Aristotle; the early mod-
ern period with Hobbes, Descartes, Pascal, Diderot, Rousseau, Kant, and
Condillac; the nineteenth century with Hegel, Marx, Nietzsche, or Peirce;
our century with Wittgenstein, Heidegger, Quine, English analytic phi-
losophy and French philosophy with Merleau-Ponty, Deleuze, Lyotard,
or Derrida.

I regretted not being able to include in this index the gallery of leg-
endary or ficdonal characters, heroes of Greek myths or from the “case
studies” of Freud, that modern creator of myths. They are not authors.
This close-knit troop traverses volume 1 of L'Invention du quotidien, just
like the departed philosophers and poets in the cantos of Dante, some-
times as potential actors, sometimes as metaphoric carriers of meaning.
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Antigone, Sleeping Beauty, Cinderella, Daedalus and Icarus, Dora and
Little Hans, Emile, Figaro, Don Juan, Lady Macbeth, @edipus, Robin-
son flanked by Friday, Scapin, Ulrich, and so many others people these
pages. Archetypal figures of an intermediate status, they act as go-be-
tweens, between known authors, named and renowned individuals, and
the anonymous crowd of inventive and cunning practitioners, “unrec-
ognized producers, poets of their own affairs” (34). Their presence gives
this unclassifiable work a profound humanity, a poetic density in which
one recognizes “the artist, undoubtedly one of the greatest of our time,
through the grace of a perrnanent counterpoint between the rigor of his
writing and the richness of the metaphors that bring it to life.”*” An un-
classifiable work of a “Jesuit who became a poacher,”* which one can as-
sign neither to a genre nor to a discipline, it achieves this tour de force
of making the act of reading, an image of passivity for so many observers
and masters, into the example of an appropriation activity, an independ-
ent production of meaning, one might as well say “the paradigm of tac-
tical activity.”

A praise of night and shadow (ordinary intelligence, ephemeral cre-
ation, opportunity, and circumstance), this philosophical journey through
“common life” is blind neither to political realities (treated by all of chap-
ter 13) nor to the weight of temporality everywhere reaffirmed. Reread-
ing the text as such ten years later, I am struck by an insistent, hidden,
maintained, and tenacious note that speaks of the presence of death
among the living. The death of God whose Word no longer inhabiw the
world (136-37, 157), the death of societies (25, 197-98), the death of be-
liefs (180), the death to come for each of us (chap. 14). For Michel de
Certeau, death always refers back to the process of writing in which he
saw the matrix of Western societies, the means for this conquering ra-
tionality that spreads to the New World in the sixteenth century. This
hypothesis plays a central role in his thinking; put into place in Lécrit-
ure de Phistoive (1975) [The Writing of History, 1988] and already in the
articles collected in L'Absent de I'bistoire (1973), it is reworked in La Fa-
ble mystique (1982) [The Mystic Fable, 1992]. Here, it structures the sec-
ond half of volume 1 of L’Invention du quotidien, and on this thesis de-
pends the place accorded to the theory of “narration,” indissociable from
a theory of practices (78) and central for Certeau; for narration is the
language of operations, it “opens a legitimate theater for practical actions”
(125) and allows one to follow the stages of operatinty; hence the atten-
ton given, for example, to spatial stories (chap. 9).
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Since the Renaissance, God has withdrawn from the world and writ-
ingis no longer the interpreter of the hidden meaning of the Word. Thus,
it has become the great fabricator (137), source of all power. For this
new historical figure, Michel de Certeau found the perfect mythical ex-
pression in Robinson Crusoe, a text he never tired of reading and com-
menting on: henceforth, “the subject of writing is the master, and his
man Friday is the worker, who has a tool other than language” (139). In
this new form, writing has an intrinsic relationship to death; when writ-
ing, every writer is moving toward his or her own death. “In this re-
spect, the writer is also a dying man who is trying to speak. But in the
death that hisfootstepsinscribe on a black (and not blank) page, he knows
and he can express the desire that expects from the other the marvellous
and ephemeral excess of surviving through an attention that it alters”
(198).

“A wonderful wreck,” Surin would have said of this inscription of
life in death, death in life, the image of the ordinary days of the innumer-
able crowd whose unflagging ruse carries these pages away.®
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It is a strange, bittersweet experience rereading and revising one’s own
text fourteen years later. Faving appeared in their first edition in Feb-
ruary 1980, the two volumes of L'Invention du quotidien had been finished
the preceding summer. It was the outcome of a research contract, financed
by the DGRST from 1974 to 1977, whose instigator was Augustin Gi-
rard, the person then in charge of the Service des Etudes et Recherches
au Secrétariat d’Etat i la Culture [Deparanent of Research at the State
Office for Cultural Affairs].! My rereading is tinted with sadness. Michel
de Certeau, the soul of this enterpri'se, passed away in January 1986 as
had two other faces from the “first circle” of associates.” However, across
these pages, a great movement of life comes back to me, a seething of
ideas and plans, of laughter and voices, of naiveté and enthusiasm, and
the all-too-rare feeling of participat'ng in creation. As such, there were
fierce discussions among us in which no one wanted to yield the advan-
tage, poin® of view that intersected and more often that clashed uncer-
emoniously, an entire unlikely and unusual élan that Michel de Certeau
mysteriously aroused around him and enlivened with a strange generos-
ity.} Later, during his stay in California (1978-84), I saw him produce
the same alchemy with just as much success and just as light a touch, in
spite of the difference of place, language, culture, and social context.
Where consumerism saw only the passive consumption of finished
products, purchase volumes to be increased, or market shares moved from
one brand to another, where Marxist vocabulary spoke in termns of ex-
ploitadon, of imposed behaviors and products, of mass culture and uni-
formity, Michel de Certeau proposed as a primary postulate the creative
activity of those in the practice of the ordinary and it was the responsi-
bility of the ongoing study to bring “ways of operating” to the fore and
to elaborate for them an inidal theoretical mapping and shaping, which
he called the “formality” of practices. From this work site, the master
plan and the guiding lines were sketched our in infortnal meetings of
the “first circle” and then clarified and pursued in more depth at the
doctoral seminar in anthropology that Certeau gave at the University of
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Paris V11, a seminar whose work was often protonged in the small, smoky
and noisy cafés of place Jussieu,

If Certeau inspired and led the enterprise from beginning to end,
giving it his own style, his overall objective, his horizon of thought, this
was never done by imposing his postulates and methods, nor by making
our trio into an instrument of verificadon for his theory. During the re-
search, he practiced—with an intelligent flexibility and the delicacy that
he put into encounters with others —what he theorized. Thus, every re-
search operation was conceived as the test for clearly stated hypotheses,
with which one was supposed to faithfully treat the materials in an attempt
at “bringing forth differences.”* If he placed so highly the implementa-
tion of the analysis to be produced, it was because he was not satisfied
with the divide established between disciplines of knowledge. He re-
fused to believe thata “scientific status” was forever the privilege of cer-
tain fields of knowledge. On the link between the “sciences” and their
exterior, he had more subtle ideas than the official vulgate at the dme
and his deep knowledge of the avatars of knowledge classifications al-
lowed him to back history, like the other social sciences, with richer and
more diversified conceptual references.’

Attentive to the explicit rigor of a method or of theoretical models,
refusing to let himself be enclosed within the practice of one particular
model or to accept the preeminence of a certain model, Certeau had an
inveterate taste for controlled experimentation within the order of what
is thinkahle. Thus, there is nothing astonishing about his mistrust in re-
gard to two tendencies, or temptations, common to the social sciences,
and that he atributed to a gap in conceptual elaboraton. The first of these
tendencies is accustomed to thinking big, takes pleasure in pompous state-
ments, and gives generalist and generalizing lectures about society. By
nature having an answer for everything, such a discourse does not allow
itself to be embarrassed by any contradiction,; it always skirts around re-
ality tests and never encounters a possible refutation. Certeau had in part
read Karl Popper before 1970, before the first translau'ons in France,
perhaps under the influence of the informatdon processing and criticism
led by the Archives de philosophie under the direction of Marcel Régnier,*
or from having circulated in Germany and across the Atlantic where the
influence of Popper was massively exerted in the philosophy of science
as 1n the social sciences. Popper’s central thesis on the falsifiability of
“scientific” statements, whose scientitic status was precisely measured by
the yardstick of their possible refutadon, was made w please him. My
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first detailed discussion with him, much befere the beginning of the joint
work on practices, concerned the method of the history of science (in
comparison to other specialized histories) and Anglophone epistemol-
ogy. One of the recurrent themes was the problem of induction accord-
ing to Popper, closely linked to the definition of the “demarcation crite-
rion” between scientfic theories and other theories.” Popper’s thesis on
the key role of falsifiability seduced Certeau through the modesty of its
assertion, its economic character, in a sense, and through the provisional
value that it gave to cruth statements within a given theory. This satstied
his philosophical requirementand his experience as a historian. The prob-
lem of induction and of the demarcation criterion often led us to the ques-
don of skepticism and of the status of historical truth,? and thus brought
back the reference, tinted with respect, to the work of Richard Popkin,
uncontested master of the history of skepticism in i% modern version.®
Around 1970, for the series “Bibliothéque des sciences religieuses” of
which he was in charge, Certeau had dreamed of having a collection of
Popkin’s articles translated."® This volume was never published because it
proved to be difficult to put together and translate, but an impressive pile
of Popkin’s offprins figured in Certeau’s personal library undl the end.
His second aversion, or rather reticence, involved the erudition prac-
ticed as an end in itself, in order to avoid ideas and to shy away from the
choice (and the responsibility) of an interpretation. Like all historians,
he had learned about archival work, collating sources, and the minutae
of critdcism, and he highly valued the “inventon of the document,” this
moment when the historian, among the innumerable traces of the past,
produces his or her material by defining relevant criteria, selecdon meth-
ods, and procedures for setting up series and parallels.'* But this atten-
tive and imaginative collection of sources did not suffice for him; he
also believed in the benefits and the necessity of elucidation and explicit
explanation in the “construction” of a research operatdon. This is why,
at the very beginning of our trio’s fortnation, it was clearly posited that
our task would be neither to recapitulate the grand theories of the social
by illustrating them, pro and con, or with ad hoc examples, nor, at the
other extreme, to procure, through direct observation or by compiling
earlier studies, an “encyclopedic description” of everyday life. Everything
that up close or from a dissance resembled an encyclopedic pretension
made him recoil and I often wondered if a part of his Hegelian decep-
tion entered ito this retreat—a plausible hypothesis, but no more than
that.”? He wished research work always to be clear-cut (a circumscrip-
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tion of a domain of objects, a statement of the study’s methods, a propo-
sition of theoretical hypotheses, a testing of the domain of objects re-
tained in well-defined places, etc.).

Our own difficulties in conducting this study were horn from this
requirement. How could we grasp the acuvity of those who practice the
ordinary, and how could we go 4 contrario from sociological and anthro-
pological analyses? With our weak strength and without any illusion save
our enthusiasm, we had to open up an immense construction site: we
had to define a method, find models to apply to it, describe, compare,
and differentiate activities that are by nature subterranean, ephemeral,
fragile, and circumstantual—in short, seek by trial and error to elabo-
rate “a practical science of the singular.” We had to grasp the multiplic-
ity of practces in action, not dream about them, succeed in rendering
them intelligible so that others in turn might be able to study their op-
eradons. There was a desire at stake for a reversal of the analytic glance,
and this desire was of course no stranger to the great disappointed com-
motion of May 1968; in order to succeed, this reversal had to be based
on making practices factually visible and theoretically intelligible.”’ In
retrospect, one may be amused by our audacity and optimism, and think-
ing about it now, it seems to me that both were justfied. But that is up
to the reader to decide.

In the setup phase, each of the three of us thus had to produce, in
relation and in confrontation with the two others, his or her game of
hypotheses and invent his or her material, in other words, deterinine a
testing ground for these hypotheses. But first, one had to argue in de-
fense of one’s hypotheses, and then the first test came. At that pointone
often had to confess to the fragility of one’s presupposition scaffolding.
What seemed so attractve two weeks earlier collapsed like a house of
cards or revealed iwelf to be perfectly useless for taking a real situadon
into consideration. Each of these stages was perilous. Although it was with
great amiability, Michel de Certeau did not spare you or himself anything,
INuanced and subtle, his criticism was scathing because it went straight
to the essential, with neither condescension nor pettiness. Because it did
not grant itself more as the “authorized one,” it deprived you of false
theatrical exits and obliged you to really argue about the issue. Disarm-
ing, this criticism disarimed you, and in an instant you would lose your
conceptual equipment and would realize that you had to start all over
again from top to bottom. When, after several singeing experiences, a hy-
pothesis finally survived this bapu'sm by fire, you were still not at the end
of your efforts. From then on, the difficulty concentrated on the field-
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work: good God how those who practice the ordinary became irksome,
evasive, and uncertain in their “ways of operatng”! One might even say
that they had underhandedly decided to conspire against you and ruin
the entdre enterprise. It is useless to dwell on these phases of deception
and discouragement; the standard literature contains quite a few nice sto-
ries about the trouble of the ethnologist or the sociologist confronted
with his or her “terrain.” Sometdmes, after several deceptive and dismal
weeks, the situadon would suddenly be reversed, exaltation would over-
take you and be communicated to your associates, and then a thousand
contradictory details would make sense, all fitting together, just as the
patent juxtaposition of small monochrome squares ends up composing
the design of a mosaic.

This respite did net last long because soon a new difficulty had to
be resolved. As voyagers in the ordinary, we had remained in a familiar
world, inside a society to which everything attached us, our past, our ed-
ucation, our experiences, and our expectations. How were we rigorously
to thematize this situation of “participating observation”? We knew too
much about everyday life in France in the 1970s-—our own lifestyle de-
pended on it—and 7ot enough because we were unable to benefit from
any critical precedence, given the ambition of a “reversal” of the glance
that we were pursuing. What meaning could we attribute to the mi-
crodifferences that wewould find here and there? Would we have to as-
cribe them to the difference of generations, of family traditons, of local
customs, of social groups, of ideologies, of circumstances? Did they stem
from this circumstance or were they to be attributed to more profound
regularities, buried within the secret of practices? Knowing my admira-
tion for Aristotle, Certeau at that time would ask me, a bit mischie-
vously, if the great one had a suggestion to offer in order to open up for
us the path toward “a practcal science of the singular.” Based on my
embarrassed and, in the end, humbly negative answer, Certeau would
suggest that we mightlook for heip from Freud or Wittgenstein. We thus
learned together to travel from the same to otherness, each one with his
or her favorite companions, Bourdieu, Foucault, Spinoza, Wittgenstein,
and many others who were helpful to us, but strangely without any of us
turning explicitly to Norbert Elias.!* Then, little by little, a controlled
and controllable distancing of our places and practices was constructed
in order to enable us to marvel at them, interrogate them, and then give
them back meaning and form in a sort of conceptual “re-creation” —a
strange adventure that roubled us for a long time, absorbed us even more,
and of which I retain a memory as being intellectually blissful.
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Rereading today the parallel narratives of the journey across prac-
tices, two or three constituent traits appear clearly to me. We surveyed
urban spaces, from small to large cities, each in our own way, spaces where
there existed modes of active sociability, in the family, at school, in the
neighborhood, among neighbors or work colleagues. What we paid close
attention to stemmed from the common experience of a large segment
of French society, considered at a particular moment in its history. Quite
naturally, as all social descripn'on or experimentation, our work is dated
and datable, limited and not exhaustve. Our interlocutors stemmed from
the working class, from the lower middle class of employees and shop-
keepers, and from the well-educated middle class; they shared the com-
fort and security of an “average condition” in the still prosperous France
of the 1970s.

Undertaken today, an analogous study would have to explore an at-
omized reality where mounting unemployment has interrupted the func-
tioning of procedures for social insertion through the work milieu and
the corollary construction of social identities.'* To the destructuration,
for economic reasons, of the social fabric has been added the silent col-
lapse of networks of belonging as well as other strongholds (political af-
filiations, trade unions, etc.). The transmission from generation to gen-
eration is becoming deficient.!® Ordinary life has thus been profoundly
reshaped whether in terins of the appropriaton of private space or in
the use of public spaces. The relation maintained between the neighbor-
hood and the city has been transforined,"” the generalization of the per-
sonal car has modified the alternating rhythm of work/leisure and ac-
companied the increase in the number of country homes toward which
weekend travel has been multplied. Likewise, much has changed in the
preparation of meals, with the proliferation of semiprepared products
(pie crusts) or ready-made meals to be reheated (frozen meals, which are
nowadays very practical thanks to the microwave oven). Saving and spend-
ing behaviors and individual consumption practices are no longer the
same because they are no longer exerted in the same econoinic and so-
cial context. In the same way, in the city, places and rites of merchant
exchange have changed greatly.'®

Today, to the reading of that which is written is added the intensive
relation to the world of images through films, television, the use of the
VCR, and the purchase of videotapes. New transforming practices of cul-
tural products offered for consumption have appeared. Some people color
in, paint over, and make double exposures of photographs. Others snatch
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up scraps of photocopies for artistic ends," still others “mix” sound tracks
and orchestrate a prerecorded melody using a “beat box,” and so on.
Everything is happening as if the generalization of reproduction devices
(for images, sounds, and texts) had opened up users’ imaginations to a
new field of combinations and diversions. It would be along a range of
these new practices that one would have to put the analytc schemata of
L'Invention du quotidien to the test. From the initdal trio, only Pierre Mayol
remains to continue the investigation, which he is doing on youth cul-
ture and the whole of musical practices. Michel de Certeau is no longer
and, as for me, a certain chain of circumstances associated me with this
work for only a short time.?* With this episode completed, I returned
quite naturally to my province of origin, to the history and philosophy
of science, and, as for the rest, rejoined the anonymous crowd of those
who practce the ordinary.

Because of his ambition for a “reversal” of the glance, the two vol-
umes of U'Invention du quotidien have been much read, discussed, and
applied, imitated or copied, and sometimes unabashedly plagiarized.
Each of us was able to recognize himself or herself, with or without quo-
tation marks, under other pens and other signatures, but that just proved
that we had had some attentive readers. Why had Certeau’s theoretical
propositions so often been silently reappropriated or pillaged without
further ado? Why had people traced Pierre MayoP’s methods of study,
or my own, without saying a word? I would hypothesize that we did not
belong to any school constituted within the market of ideas and meth-
ods, so we had no institutional identity; moreover, we exerted no power
in the official administraton of a discipline and this authorized the bor-
rowings and minute conceptual pilferings. We had taken a certain pleas-
ure in “crossing the borders” of fields of knowledge, methods, and liter-
ary genres; would it not be normal that we had to pay for it? In fact, in
1980, it was “transgressive,” as it had been, in another form, back in
May 1968, to believe in imagination, in the internal freedom of the “man
without qualities.” Our descriptive and interpretative hypotheses “dis-
turbed” the established order, the hierarchy of abilities and knowledge.
People sometimes treated us as “optimists” (as if that were an intellectual
insult), and sometimes as “gullible fools” or as “dreamers,” and people
reproached us for not having revered God Marx the way his faithful un-
derstood thatit should be done. Rereading our two volumes at present,
I cannot stop thinking that on certain points, we had been correctin ad-
vance— may we be forgiven for it.
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Next to the borrowers who did not recognize their debt, there were
those who, saying so, took up our hypotheses, our methods, our resulw
for their own and put them to the test, applying them by adapting them
to other situatons. I have not drawn up a list of these successors and so I
will menton only a few recent works by Marc Augé, Anne-Marie Charder
with Jean Hébrard, Marc Guillaume, or Louis Quéré.® Qur work has
contnued to serve social workers, counselors and trainers, and people
in the field, in the most diverse places;* I think Michel de Certeau would
have enjoyed this posterity the most because he would have felt that our
hypotheses were put forward to serve those who practice the ordinary.

In the Anglophone world, the circulation of our research has taken
place a bit differently. The translation of volume 1 and the strong pres-
ence of Michel de Certeau in Caliform'a aroused a wide diffusion of his
ideas, which was continued and amplified after his death.?? Not having-
been translated at this time, volume 2, which the American publisher
had judged too closely linked to something specifically French to interest
the American public, was less read, but it did find perspicacious readers,
particularly in England —perhaps the European vicinity had something
to do with it. In any case, we, Michel de Certeau especially, Pierre Mayol
and myself to a lesser degree, have discovered a certain echo in English-
speaking countries rightdown to Australia, an echo in the disciplines of
urban sociology, cultural anthropology, “communication,” or in a new
field, notyet recognized in France, cultural studies, a new way of writ-
ing the history and sociology of contemporary culture.?*

This new edition, which I have established with the help of Pierre
Mayol for his own text, includes, in relation to the first edidon, three
series of modifications, each one concerning one of the coauthors. First
comes the additon of two articles by Michel de Certeau, published af-
ter the appearance of volume 1 of LInvention du quotidien, but that pur-
sued its inspiration. This is why his name appears as a coauthor for this
second edition, contrary to what was done for the first. Along with Pierre
Mayol, we deemed it right and fair, legitimate as well, to salute his mem-
ory, to make visible his presence in this volume. Michel de Certeau had
aroused, enriched, and accompanied our research in so many ways that
it seemed quite natural to thus point out our debt to him. Each of us re-
tains full responsibility for his or her part; I have already reminded the
reader that Certeau allowed us complete freedom to organize, each in
his or her own way, the monograph fer which we were each responsible
and which was supposed to resonate with the analyses of volume 1. Right
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from the composition of our trio, our twe studies, on the practice of a
neighborhood through a family living in the Croix-Rousse neighbor-
hood of Lyons, and the tactics of the Kitchen Women Naton [/e peuple
férninin des cussines), had been assigned the function of illustrating, through
the details of concrete cases, a common way of reading ordinary practices,
of putting theoretical propositions to the test, of correcting or nuancing
their assumptions, and of measuring their operativity and relevance.

In this new edition, Michel de Certeau is thus established at the
three main checkpoints whose titles are my own. As an “entrée” figures
the brief introductory text that had also opened the first edition of vol-
ume 2. For the “intermezzo,” in order to conclude Pierre Mayol's study
of urban space, I selected Certeau’s article on Paris, “Les revenants de la
ville” [“Ghosts in the City”], written at the request of Michel Vernes for
an issue titled “Paris, e retour de la ville” (Architecture intériewre/Creé
192-93 [January—March 1983]: 98-101). As an “envoi,” I inserted an ar-
tcle that we had coauthored under the dtle “La culture comme on la
pratique” (Le frangais dans le monde 181 [November—December 1983]:
19-24). For “Les revenants de la ville,” I followed the version, slightly
corrected according to indications written by Certeau on his own copy,
that I had edited for a republication as a tribute to him (Traverses 40, u-
tled “Théitres de la mémoire” [April 1987): 74-85; this issue was dedi-
cated to Certeau’s memory as mentioned on pp. 4-5). For the coau-
thored text, I allowed myself to modify it, deleting some passages that
summarized the argumenws of L'Invention du quotidien, clarifying other
points, but all in all without straying from his main line of argument. I
gave it a title based on a phrase that figured in his conclusion and that
perfectly summarized the intention of our work on ordinary culture.”

Pierre Mayol and I decided of a common accord to not yield to the
temptation of profoundly reworking our two studies. Because Michel de
Certeau did not have the chance to take up volume 1 again, rewriting
volume 2 would have introduced a gap between the two with this new
editon. We thus limited ourselves overall to touching up a few details
in order to eliminate repettion or stylistic heaviness, and to tighten, clar-
ify, or nuance an expression here and there. Pierre Mayol has added about
twenty notes, each indicated by an asterisk, to update infortnation and
point out a few recent studies. Moreover, he wrote up two “supplemen-
tal notes” on the present state of the Croix-Rousse neighborhood. They
are placed near the end of chapter 3; one involves the unemployment of
young people and the other analyzes recent demographic evolution in
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light of the 1990 census. The work carried out by Pierre Mayol on his
own part constitutes the second series of modifications mentioned earlier.

The third series concerns my part. I did not enrich the note system
nor the bibliographic informadon in it for the simple reason that I have
not pursued further research in this domain. @n the other hand, I have
added two articles that appeared shortly after the first edition of volume
2 and that complemented its analyses. The first of these texts, placed
within the “intermezzo,” treats the relation to private space and seemed
to me to furnish a natural transition from the urban space studied by
Mayol, and then evoked by Certeau, to the private space of kitchens,
with which my part is concerned. A governmental agency for urban
planning [Plan-Construction] had requested this article from me for the
catalog of an exposition that it was organizing at the Trocadéro (“Lieu
de corps, lieu de vie” [A place for the body, a place for life], in Corstruire
pour habiter [Paris: L’Equerre and Plan-Construction, 1982], 16-17). I
have amended it and added a few points. My other additon comes from
another article, “Travaux de cuisine, gestes d'autrefois” (Culture tech-
nigue 3, titled Machines au feyer [September 1980]; 63-71). I improved it
and inserted it in what was the last chapter, “Gesture Sequences,” of my
part of the first edition. This led me to divide up the material from this
chapter in a different way: its beginning, plus the article from Culture
technigue, have become chapter 12 in this edition while retaining the
earlier title of the chapter. The rest of the first version of this chapter
constitutes a new chapter 13 titled “The Rules of the Art,” also modi-
fied and sometimes added to.

As for the interviews that made up the two last chapters of the first
edition, neither Mayol nor myself has changed a single word of them. I
have simply shifted their placement so that each one may conclude the
study that it illustrates. The stories of Madame Marie and Madame Mar-
guerite collected in Lyons now constitute chapter 7 at the end of Part L.
The long interview with Iréne on cooking makes up chapter 14 at the
end of PartII. As for volume 1, I have edited the totality of this volume’s
text and established the index of names, which will allow the reader to
judge the intellectual company that we kept and to follow the journeys
of our interlocutors in the streets and shops of the Croix-Rousse or in
the secrecy of kitchens, through this back-and-forth from the past to
the present of the past, through practices of which certain ones have al-
ready receded from us. We were very fond of these intersectings of ex-
periences and voices, these stories of imes and places, these gestures that
came from afar, fragments of life whose secrets and poetic ruses wove
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the fabric of a soon-to-be lost time, ephemeral inventions of the “ob-
scure heros” of the ordinary, artsde faire that make up without saying so
an art de vivre. The modifications and additions brought to this new edi-
tion had the sole intention of rendering more perceptible the music of
these anonymous voices that speak the gestures of every day and the
treasures of ingenuity that those who practice the everyday deploy there.






Entrée‘

Michel de Certeau







The Annals of Everyday Life

Everyday life is what we are given every day (or what is willed to us), what
presses us, even oppresses us, because there does exist an oppression of the
present. Every morning, what we take up again, on gwakening, is the weight
of life, the difficulty of living, or of living in a certain condition, with a
particular weakness or desire, Everyday life is what holds us intimately, from
the inside. Itis a history at the halfway point of ourselves, almost in a recess,
sometimes veiled; we should not forget this “memory werld,” to use Péguy’s
expression. We have our hearts set on such a world, a world of olfactory
memory, memory of childhoad places, of the body, of childhood gestures,
of pleasures. We should perhaps underline the importance of the domain
of this “irradonal” history, or this “nonhistory,” according to Alphonse
Dupront. What interests the historian of everyday life is the invisible.

It’s not all that invisible. The intention of this second volume, an un-
doubtedly more important facet than the explanadon of ways of operat-
ing and modes of acton in the first one,? is precisely to trace the inter-
lacings of a concrete sense of everyday life, to allow them to appear within
the space of a memory. Only partial and necessarily limited, these an-
nals of everyday life can only be, in a language of expectation, effects
marked by those “obscure heroes” of whom we are the debtors and
fellow creatures. This study, a haunted narrativity, thus does not seek
to chase the living and the dead out of the house of the authors in
which they live in order to make them into “objects” for analysis. It ar-
ticulates itself by way of the relationship that their strangeness has with
familiarity.

It is organized according to two motifs. On the one hand, living in
a neighborhood according to family practices recalls the “swartning struc-
ture of the street,” which is also the anthill-like structure of activities
punctuated by spaces and relationships. On the other hand, culinary vir-
tuosites establish the plural language of stratified histories, of multiple
relattonships between enjoyment and manipulation, of fundamental lan-
guages spelled out in everyday details.

These two studies, born of a common task, placed under the general
rubric of everyday practices, have gained their freedom.* They escape.
They follow their own paths. There should be many others, which in

B
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fact are not lacking. I am thinking of Pedigree by Georges Simenon, who
said the following about his Old Désiré, living in Liége:

He had arranged his days so that they were a harmonious succession of lit-
tle joys, and the absence of the least of these joys threatened the whole ed-
ifice. A cup of coffee and a slice of bread and butter, a dish of bright-green
peas, reading the paper beside the fire, a maidservant standing on a pair of
steps and washing a window, a thovsand quiet pleasures which were wait-
ing for him at every turning of life, which he had foreseen and looked for-
ward to, were as necessary to him as the air he breathed, and it was thanks
to them that he was incapable of fecling any real suffering.’

“The annals of anonymity,” as Valéry said.

But finally, their “meaning,” linking a way of operating to a way of
living, was written anonymously as a bit of graffiti in the rue des Rosiers
in Paris: “When will you let yourself be happy?”
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Chapter 1
The Neighborhood

This study on the manners of city living aims at elucidating the cultural
practices of city dwellers in the very space of their neighborhood. For a
starting point, logical if not chronological, at least two problematics of-
fer themselves as a way to implement the research:

I. The urban sociology of the nei gbborhood. It essentially privileges data
relative to space and architecture; it takes measurements (surface
area, topography, the flux of movements, etc) and analyzes ob-
jective material and administrative constraints that enter into the
definitvon of the neighborhood.

2. The socioethnographic analysis of everyday life, which prolif erates from
the erudite research of folklore specialists and historians of “pop-
ular culture,” to the vast poetic, even mythic, frescoes that the work
of a James Agee represents in an exemplary way.! From there, an
unexpectedly lively offshoot detaches itself and becomes what one
might call the hagiography of the poor, a literary genre of con-
siderable success, whose “lives” more or less well transcribed by
researchers, give the bittersweet illusion of rediscovering a peo-
ple lost forever.?

These two opposed perspectives risked blurring the maps of our re-
search by dragging us behind two indeterminate discourses: that of regret
at not being able to propose a “fabrication” method for ideal spaces where
dwellers could finally fully fit into their urban environment; and that of
the szurmuring of the everyday in which one can multiply the soundings
indefinitely without ever locating the structures that organize it.

The chosen method consisted of joining these two sides of a similar
approach in the hopes of establishing a system of control that would al-
low us to avoid indeterininate discursivity: to work at the objective mat-
ter of the neighborhood (external constraints, dispositions, etc.) only to
the point where it becomes the terrain of choice for a “setdng and staging
of everyday life”; to work both setting and staging insofar as they con-
cern the public space in which they are deployed. Some specific prob-
lems have come up: we were no longer working on objects carved out of

7
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the social field in only a speculative way (the neighborhood, the everyday
life), but on relationships among objects, more precisely on the link that
attaches private to public space. The mastery of this separation by the
dweller, what it implies in terms of specific actions, “tactics,” remains
the essential foundation of this study: this is one of the conditions of

possibility for everyday life in urban space, which decisively molds the
notion of neighborhood.

Problematics

The organization of everyday life is articulated on at least two registers:

1. One is bebaviors, whose system is visible in the social space of the
street and which is translated by dress, the more or less strict ap-
plication of politeness codes (greetings, “friendly” words, requesws
such as “how’s the family?”), the rhythm of walking, the avoidance
of, or, on the contrary, the frequent trips to a particular space.

2. The other is that of expected symbolic bene fits gained through ways
of “behaving” in neighborhood space: behaving well “yields a
profit,” but of what? The analysis here is extremely complex; it
stems less from description than from interpretation. These bene-
fiw are rooted in the cultural tradition of the dweller, who is never
totally aware of them. They appear in a partial, fragmented way
within his or her walk or, more generally, in the mode in which
he or she “consumes” public space. But they can also be eluci-
dated through the discourse of meaning through which the dweller
carries out the near totality of his or her steps. The neighborhood
thus appears as the place where one manifess a social “commit-
ment”; in other words, an art of coexisting with the partners (neigh-
bors, shopkeepers) who are linked to you by the concrete, but es-
sental, fact of proximity and repetition.

One reguladon articulates both of these systems, which I have de-
scribed and analyzed using the concept of propriety. Propriety is largely
comparable to the system of the communal “litty™ it is, at the level of
behaviors, a compromise in which each person, by renouncing the anar-
chy of individual impulses, makes a down payment to the collectdvity
with the goal of withdrawing from it symbolic benefis necessarily de-
ferred in time. Through this “price to pay” (knowing how to “behave,”
to be “proper”), the dweller becomes a partner in a social contract that
he or she consents to respect so that everyday life is possible. “Possible”
is to be understood in the most banal sense of the term: not to make life
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“hell” with an abusive rupture of the implicit contract on which the neigh-
borhood’s coexistence is based. The compensation of this coercion for
the dweller is the certitude of being recognized, “well thought of” by
those around one, and of thus founding an advantageous relationship of
forces in the diverse trajectories that he or she covers.

One can now better grasp the concept of a “cultural practice”:’ it is
the more or less coherent and fluid assemblage of elements that are
concrete and everyday (a gourmet menu) or ideological (religious, polit-
ical), at once coming from a tradition (that of a family or social group)
and reactualized from day to day across behaviors translating fragments
of this cultural device into social visibility, in the same way that the ut-
terance translates fragments of discourse in speech. A “practice” is what
is decisive for the identity of a dweller or a group insofar as this identity
allows him or her to take up a position in the network of social relations
inscribed in the environment.

The neighborhood is, almost by definition, a mastery of the social
environment because, for the dweller, it is a kaown area of social space
in which, to a greater or lesser degree, he or she knows himself or herself
to be recognized. The neighborhood can thus be grasped as this area of
public space in general (anonymous, for everyone) in which little by lit-
tle a private, particularized space insinuates itself as a result of the practical,
everyday use of this space. The fact that dwellers have their homes here,
the reciprocal habitnation resulting from being neighbors, the processes
of recogniion —of identification—that are created thanks to proxim-
ity, to concrete coexistence in the same urban territory: all these “prac-
tical” elements offer themselves for use as vast fields of exploration with
a view to understanding a little better the great unknown that is every-
day life.

Having specified these analytic elements, I became attached to the
monographic study of a family living in a neighborhood of Lyons, the
Croix-Rousse. I myself come from this neighborhood. The division be-
tween the objective data of the study and my personal roots here is not
obvious. Study of family members’ personalities and of the relationships
between them has been deliberately excluded to the extent that these
did not concern the task’s objectve: the description and interpretation
of the ways through which one takes possession of urban space in the
neighborhood, in relation to which biographical or psychological cen-
siderations have only limited pertinence; I described less a family than
the trajectories that it implemented in its neighborhood, and the way in
which these trajectories are entrusted to one or another family member
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according to necessity. Moreover, [ have retained only a few characters:
Madame Marie, then age eighty-three, a fortner corset maker in a large
downtown firin who was widowed in 1950;* Maurice, her elder son, sixty
years old, a worker in a lumberyard of the west suburb, father of twe
sons, divorced; Joseph, the younger son, fifty-eight, single, a worker at
the Rhone-Poulenc factory in the south suburb of Lyons (Saint-Fens);
Jean twenty-five, a grandson, former gild worker in a jewelry store, cur-
rently a temporary worker, like many in his generation who are crushed
by the economic crisis. I should also mention Michéle, Catherine, Benoft,
Gérard, and so many others.. .

Rightly or wrongly, I preferred to entrust the essential elements of
the study to only a few people, while accumulating behind them the frw'ts
of my prospecting within a much wider sphere of relationships. In this
reconstruction, I endeavored to respect as much as possible the discourse
of diverse generations, clearly privileging older people and adults be-
cause the ume invested by them in the neighborhood facilitated one of
the main lines of research polarized by the problem —a temporal one if
nothing else —of appropriation.

Whot Is a Neighborhood?

To this embarrassing question, the work of sociology proposes several
answers from which we will pull out some invaluable indications about
the dimensions that define a neighborhood, about its historical, aesthetc,
topographical, and socioprofessional characteristics.® I especially retain
the proposition of Henri Lefebvre, for whom the neighborhood is “an
entrance and exit between qualified spaces and a quantified space” —a
key proposition for the inauguration of our first step. The neighborhood
appears as the domain in which the space-time relationship is the most
favorable for a dweller who moves from place to place on foot, starting
from his or her home. Therefore, it is that piece of the city that a limit
crosses distinguishing private from public space: it is the result of a walk,
of a succession of steps on a road, conveyed little by little through the
organic link to one’s lodgings.

Faced with the totality of the city, obstructed by codes that the dweller
has not mastered but that he or she must assimilate in order to live
there, faced with a configuratton of places imposed by urban planning,
faced with the social unevenness inside urban space, the dweller always
succeeds in creating places of withdrawal, itineraries for his or her use
and pleasure that are individual marks that the dweller alone inscribes
on urban space. The neighborhood is a dynamic notion requirrng a pro-
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gressive apprenticeship that grows with the repetition of the dweller’s
body’s engagement in public space undl it exercises a sort of appropria-
ton of this space. The everyday banality of this process, shared among
all urbanites, renders invisible its complexity as a cultural practice and
itsurgency in satisfying the urban desire of dwellers in the city.

As a result of its everyday use, the neighborhood can be considered
as the progressive privatization of public space. It is a practical device
whose function is to ensure a continur'ty between what is the most inti-
mate (the private space of one’s lodging) and what is the most unknown
(the totality of the city or even, by extension, the rest of the world); “a
relationship exists between the apprehension oflodging (an ‘inside’) and
the apprehension of the urban space to which it is connected (an ‘out-
side’).”” The neighborhood is the middle term in an existential dialectic
(on a personal level) and a social one (on the level of a group of users),
between inside and outside. And it is in the tension between these two
terms, an instde and an outside, which little by little becomes the contin-
uation of an inside, that the appropriation of space takes place. As a re-
sult, the neighborhood can be called an outgrowth of the abode; for the
dweller, it amounts to the sum of all trajectories inaugurated from the
dwelling place. It is less an urban surface, transparent for everyone or
statistically measurable, than the possibility offered everyone to inscribe
in the city a multitude of trajectories whose hard core permanently re-
mains the private sphere.

This appropriation implies actions that reconstruct the space pro-
posed by the environment, to the extent of the subjects’ investment, and
that are the main pieces of a spontaneous cultural practice: without them,
life in the city is impossible. First of all, there is the elucidation of a for-
mal analogy between the neighborhood and one’s home: each of them
has, within its own limu'ts, the highest rate of personal development pos-
sible because both are the only empty “places” where, in different ways,
one can do what one wants. Because of the empty space inside constrained
concrete layous— the walls of an apartinent, the facades of a street—
the act of arranging one’s interior space rejoins that of arranging one’s
own trajectories in the urban space of the neighborhood, and these two
acts are the cofounders of everyday life in an urban milieu: to take away
one or the other would be to destroy the conditions of possibility for
this life. Thus, the limit between public and private, which appears to be
the founding structure of the neighborhood for the practice of a dweller,
is not only a separation, but constitutes a separation that unites: the
public and private are not both disregarded as two exogenous, though
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coexisting, elements; they are much more, constantly interdependent
because, in the neighborhood, one has no meaning without the other.

The neighborhood is also the space of a relationship to the other as
a social being, requiring a special treatment. To leave one’s home, to walk
in the street, is right away to commit a cultural, nonarbitrary act: it in-
scribes the inhabitant in a network of social signs that preexist him or
her (proximity, configuration of places, etc.). The relationship between
entrance and exit, inside and ouwside, intersects with others such as be-
tween home and work, known and unknown, hot and cold, humid and
dry weather, actvity and passivity, masculine and feminine; this is al-
ways a relationship between oneself and the physical and social world; it
is the organizer of an inaugural and even archaic structure of the urban
“public subject” through the unflagging, because everyday, stomping
around, which buries in a detertninate soil the elementary seeds (decom-
posable into discrete units) of a dialectic constitutive of the self -awareness
that, in this come-and-go movement, in this move between social mix-
ing and intimate withdrawal, finds the certainty of itself as immediately
social.

The neighborhood too is the place of passage by the other, un-
touchable because it is distant, and yet recognizable through its relative
stability; neither intimate nor anonymous — a zefghbor.* The practice of
the neighborhood is, from childhood on, a technique of recognizing space
as something social; everyone must have a tam at taking up a position
in it: one is from the Croix-Rousse or from the rue Vercingétorix, just
as one is known as Pierre or Paul. A signature attesting to an origin, the
neighborhood is inscribed in the history of the subject like the mark of
an indelible belonging inasmuch as it is the primary configuration, the
archetype of every process of appropriation of space as a place for every-
day public life.

By contrast, the relatonship that links home to the workplace is,
most generally in the urban space, marked by the »ecessity of a spatiotem-
poral coercion that requires traveling a maximum of distance in a mini-
mum of time. Everyday language here provides an extremely precise
description: “jumping out of bed,” “eating on the run,” “catching one’s
train,” “diving into the subway,” “arriving right on time” ... Through
these stereotypes, we see what “going to work” really means: entering
into an undifferentiated, indistinct city, sinksng into the magma of inert
signs as in a swamp, guided only by the imperative of being on time (or
late). Only the succession of the most univocal actions possible counts
with a view toward improving the pertinence of the space-time relation-
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ship. In communication terms, one can say that the process (the syntag-
matic axis) prevails over the system (the paradigmatic axis).

The practice of the neighborhood introduces gratuitousness in-
stead of necessity; it favors a use of urban space whose end is not only
functional. Uldmately, it aims at according the maxiniun: of time to a min-
imuen of space in order to liberate the possibilities for wandering about.
The system carries over into the process; a stroller’s walk in the neigh-
borhood always carries several meanings: a dream of traveling in front
of a pardcular display window, a brief sensual agitaton, the arousal of
the sense of smell under the trees in the park, memories of itineraries
buried since childhood, joyous, serene, or bitter reflections on one’s own
destiny, as many “segmen® of meaning” as can be substituted for each
other as the walk goes on, without order or constraint, aroused by chance
meetings, incited by the floating attention to “events” that constantly
take place in the street.

The city, in the strongest sense, is “poeticized” by the subject: the
subject has refabricated it for his or her own use by undoing the con-
straints of the urban apparatus and, as a consumer of space, imposes his
or her own law on the external order of the city. The neighborhood is
thus, in the strongest sense of the term, an object of consumpton that
the dweller appropriates by way of the privatzation of public space. All
the conditions are assembled there to favor this exercise: knowledge of
the surroundings, daily trips, relationships with neighbors (politics), re-
lationships with shopkeepers (economics), diffuse feelings of being on
one’s territory (ethology), so many indices whose accumulation and com-
bination produce and then organize the social and cultural apparatus ac-
cording to which urban space becomes not only the object of a knowl-
edge, but the place of a recognition.

Therefore, and to take up again a key distinction from Michel de
Certeau, the practice of the neighborhood stems from a tactic whose
place is “only that of the other.” What the dweller gains in truly “pos-
sessing” his or her neighborhood neither counts nor is at stake in an ex-
change requiring a power relationship: the experience gained through ha-
bituation is only the improvement of the “way of operating,” of strolling,
of going to the market, through which the dweller can constantly verify
the intensity of his or her insertion in the social environment.






Chapter 2
Propriety

Obligation and Recogpnition

The neighborhood is thus defined as a collectve organizaton of indi-
vidual trajectories; it involves places “close at hand” put at the dwellers’
disposal in which they necessarily meet each other in order to provide
for their everyday needs. But the interpersonal contact that takes place in
these meetings is itself random, not calculated in advance; it is defined by
chance comings and goings involving the necessities of everyday life: in the
elevator, at the grocery store, at the market. By going out into the neigh-
borhood, it is impossible not to come across someone you “already know”
(a neighbor, a shopkeeper), but nothing can say in advance who or where
(en the stairs, on the sidewalk). This relationship between the formal
necessity of the encounter and the random aspect of its content pushes
the dweller to behave as if “on guard” within precise social codes, all
centered around the fact of recognition in the sort of indecisive collectiv-
ity—thus undecided and undecidable —that is the neighborhood.

By “neighborhood collectivity,” I mean the raw, materially unpre-
dictable fact of the encounter of subjects who, without being absolutely
anonymous on account of proximity, are not absolutely integrated into
the network of preferential human relationships (friendship, family) either.,
The neighborhood imposes a savoir faire of simultaneously undecidable and
inevitable coexistence: the neighbors are there, on my floor, on my street,
and it is impossible to avoid them forever; “one has to make do,” to find
an equilibrium between the proximity imposed by the public configura-
tion of places and the distance necessary to safeguard one’s private life.
Neither too far, nor too close, so as not to be bothered and also not to
lose the expected benefits of a good relationship with the neighbors: thus,
one must win on all counts by mastering, without losing anything, the
system of relationships imposed by space. Defined as such, the collectivity
is a social place that induces a practical behavior by which each dweller
adjusts to the general process of recognition by conceding a part of him-
self or herself to the jurisdiction of the other.

An individual who is bern or moves into a neighborhood is obliged
to take his or her social environment into consideration, to insert himself
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or herself into it in order to be able to live there. “@bliged” should not
only be understood in a repressive sense, but also as something that
“obliges,” which creates obligatons, links [liens], etcymologically.! The prac-
tice of the neighborhood is a tacit collective convention, unwritten, but
legible to all dwellers through the codes of language and of behavior;
any submission to these codes, just as any transgression, is immediately
the object of commentary: a norm exists and it is even weighty enough
to play the game of social exclusion when faced with “eccentrics,” those
who “are not or do not act like us.” Conversely, this norm is the mani-
festation of a contract that has a positive compensation: it allows for the
coexistence on the same territory of partners who are, a priori, “not
linked”; a contract, thus a “constraint” that obliges each person, so that
the life of the “collective public” that is the neighborhood becomes pos-
sible for everyone.

"To go out into the street is to constantly run the risk of being recog-
rized, thus pointed out. ‘The practice of the neighborhood implies adhe-
sion to a system of values and behaviors forcing each dweller to remain
behind a mask playing his or her role. To emphasize the word behavior
indicates that the ody is the primary, fundamental support for the social
message proffered, without knowing it, by the dweller: smiling or not
smiling, for example, is an opposition that empirically divides dwellers,
on the social terrain of the neighborhood, into partmers who are “friendly”
or not; in the same way, clothing indicates an adhesion or not to the im-
plicit contract of the neighborhood because, in its own way, it “speaks”
the conformity of the dweller to (or his or her deviatdon from) what is
supposed to be the “correct way” of the neighborhood. The body is the
support for all the gestural messages that articulate this conformity: it is
a blackboard on which is written —and thus rendered legible—the re-
spect for codes, or the deviation from them, in relation to the system of
behaviors.?

Transgressive deviation, moreover, possesses a wide range of possi-
bilities: it can involve the minitransgression, in relaton to the everyday
conunuum, that is the clothing of a woman who is “dressed to go out”
one night (“She’s dressed to the nines”; “You look wonderful tonight”),
or, on the other hand, the complete dislocation of the recognition codes
by an alcoholic under the influence who make noise at night. In short,
the body, in the street, is always accompanied by a knowledge of the
representation of the body whose code is more or less, yet sufficiently,
understood by all dwellers and that I will designate with the word that is
most appropriate to it: propriety.
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This wiil appear to us as the conjunction of two lexicons associated
with the same grammar: on the one hand, there is the lexicon of the body
proper, the way of presenting itself on diverse occasions in the neigh-
borhood (waiting in line at the grocer’s, speaking loudly or softly, giving
precedence or not to other partmers according to the supposed hierar-
chical rank that dwellers believe they must maintain in certain circum-
stances); on the other hand, there is the lexicon of “benefits” expected
from the progressive mastery of these occasions, based on habituaton to
the social space of the neighborhood. As for the grammar, it corresponds,
one might say, to the space organized in trajectories around the living
space, there where the dweller’sbody allows iwelf to be seen, and through
which it brings home benefits acquired during its diverse prospecting.

Propriety

L. Minuscule repressions. Propriety first imposes itself on this analysis
through its negatve role: it is related to law, that which renders the so-
cial field heterogeneous by forbidding the distributon of any kind of
behavior in any order at any tdme. It represses what is “not proper,”
“what one does not do”; it maintains at a distance, by filtering and ex-
posing them, the signs of behaviors that are illegible in the neighbor-
hood, intolerabie for it, destructive, for example, of the dweller’s per-
sonal reputation. This indicates that it maintains close relationships
with educational processes implicit in every social group: it takes care of
decreeing the “rules” of social custom, inasmuch as the social is the space
of the other, and the medium for the position of self as a public being.
Propriety is the symbolic management of the public facet of each of us
as soon as we enter the street. Propriety is simultaneously the manner
in which one is perceived and the means constraining one to remain
submitted to it; fundamentally, it requires the avoidance of all disso-
nance in the game of behaviors and all qualitauve disrupaon in the per-
ceptien of the social environment. That is why it produces stereotyped
behaviors, ready-to-wear social clothes, whose function is to make it pos-
sible to recognize anyone, anywhere.

Propriety imposes an ethical justification of behaviors that is intu-
itively measurable because it distributes them along an organizing axis
of value judgments: the “quality” of the human relationship such that it
is deployed within the instrument of social verification that is the neigh-
borhood is not the quality of a social “know-how,” but of a “knowing-
how-to-lhive-with”; to the observamon of contact or no contact with this
other who is the neighbor (or any other “role” established by the inter-
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nal necessities of neighborhood life) should be added an appreciation, I
would dare say a fruition, of this contact.

We are now entering the field of the symbolic, net reducible, in an-
thropological analysis, to the statistical quantification of behaviors, nor
to their taxonomic distribution. The field of the symbolic is “equiva-
lently” that of the “cultural rule,” of the internal regulation of behaviors
as the effect of a heritage (emotional, political, economic, etc.) that over-
runs from all sides the subject implanted bic et nunc in the behavior that
allows him or her to be located on the social surface of the neighbor-
hood. Thus, some motvation is always added to the necessity of the en-
counter: like or dislike, “hot” or “cold,” begins to superimpose itself on
(“to color,” as one mightsay) the system of “public” relations. The ethi-
cal axis of this motivation, what animates it from within, is the aim of
miediocritas [moderation]. Not mediocrity, but the point of sacial neutral-
ity in which the differences of individual behaviors are maximally abol-
ished: one must respect the old proverb in medio stat virtus [excellence
lies midway]. The bearing of the passerby must carry the least amount
of information possible, to manifest the least amount of deviance in re-
lation to the stereotypes allowed by the neighborhood; however, it must
affinn the greatest partcipation in the standardization of behaviors.?
The level of propriety is proportional to the lack of differentation in the
corporal manifestadon of atdtudes. To “remain a dweller in the neigh-
borhood,” and to benefit from the stock of reladonships it contains, it is
not proper to “be noticed.” Every too-obvious deviation, especially in
clothing behaviors, impact this symbolic integrity; this is immediately
echoed on the level of language in an ethical appreciation of the moral
“quality” of the dweller, and the terms used can be extremely severe:
“she’s a slut,” “he’s just showing off,” “he’s snubbing us...” From the
subject’s point of view, propriety rests on an internal legislation that can
be summed up in one phrase: “What are they going to think of me?” or
“What are the neighbors going to say if...?”

2. The social transparency of the neighborbood. The neighborhood is a
social universe that does not take transgression very well; this is incom-
patible with the supposed transparency of everyday life, with its imme-
diate legibility; it must take place elsewhere, hide itself in the darkness
of the “bad side of town,” or flee into the private folds of the household.
The neighborhood is a “diurnal” scene whose characters are, at every
moment, identifiable in the role that propriety assigis to them—the child,
the grocer, the family mother, the teenager, the retired man, the priest,
the doctor—so many masks behind which the dweller of a neighbor-
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hood is “obliged” to take refuge in order to continue collecting expected
symbolic benefits. Propriety tends constantly to elucidate the nocturnal
pockets of the neighborhood, an unflagging task of curiosity that, like
an insect with enormous antennae, patiently explores all the nooks and
crannies of public space, scans behaviors, interprets events, and con-
stantly produces an irrepressible interrogative buzz: Who is who and
who is doing what? Where is this new customer from? Who is the new
tenant? Chatting and curiosity are internal impulses absolutely fiinda-
mental to the everyday practice of the neighborhood: on the one hand,
they nourish the motivation for neighbor relations, but on the other,
they constantly try to abolish the strangeness contained by the neigh-
borhood; chatting is a repeated exorcism against the alteration of the
social space of the neighborhood by unpredictable events that might
cross it, it seeks “a reason for everything,” and it measures everything
against the backdrop of propriety. This being the point at which the
character becomes legible to others, it is situated on the border that
separates strangeness from what is recognizable. If one can say that every
rite is the ordered assumption of an inital impulsive disorder, its sym-
bolic “locking mechanism” in the social field, then propriety is the rite of
the neighborhood: every dweller is subjected by it to a collective life whose
lexicon is assimilated in order to prepare oneself for a structure of ex-
changes that will in turn allow him or her to propose, to artuculate the
signs of his or her own recognition. Propriety withdraws fromsocial ex-
changes all “noises” that could alter the picture to be recognized; it fil-
ters everything that does not aim at obtaining c/erity. But, and here is its
positive side, if propriety imposes its own coercion, it is in the hopes of
a “symbolic” benefit to acquire or maintain.

3. The comsumption and appearance of the body. The concept of pro-
priety becomes particularly pertinent at the level of consumption, as an
everyday reladonship with the quest for food and services. It is in this
relationship that the accumulation of symbolic capital plays out best,
and a capital from which the dweller will obtain expected benefits. The
role of the body and its accessories (words, gestures) within the concrete
event of the “presentation of self” possesses a key symbolic function on
which propriety tends to base an order of equivalence where what is re-
ceived is proportionate to what is given. Thus, buying is not just paying
money for food, but in addition, being well served if one is a good cus-
tomer. The act of buying is surrounded by the halo of a “motivatnon”
that, one might say, precedes it before its completion: faithfuiness. This un-
countable surpius in the strict logic of the exchange of goods and services
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is directly symbolic: it is the effect of a consensus, a tacit understanding
between customer and shopkeeper that undoubtedly shows through at
the level of gestures and words but is never mentioned explicitly in it-
self. It is the fruit of a long, reciprocal habituation in which each person
knows what he or she can ask of or give to the other in hopes of an im-
provement of the relationship to the objecss of exchange.

The economy of words, gestures, “explanations,” as well as the econ-
omy of time, opens a path straight toward a growth in quality: the qual-
ity of objects for certain, but also the quality of the relationship itself.
The latter functions in a special way: it does not proceed by way of a
deepening as in friend or love relationships; it aims, on the contrary, at
a sort of exaltaton of the single process of recognition. It is necessary
and it suftices to be recognized (“regarded,” one might say) so that, for
this one reason, the consensus will function, like a wink that would never
go further than a blink except by improving itself through the simple
act of repetition. Recognition becormes a process whose functioning is
taken over by propriety. Between what is said (the shopkeeper’s polite
phrases, for example, whose content and intonation vary from customer
to customer, adapted as they are to the habituaton of each) and what is
not (the calculaton of the benefit in the relatonship to objects), propri-
ety gives rise to a complicity in which each person knows {not by a con-
scious knowledge, but by one acquired through the “circumstance” of
the purchase)® that what one says is not immediately what is at stake and
that, nevertheless, this disparity berween what is said and what is unsaid is
the structure of the exchange currently engaged, and that it is to this law
that it is proper to consent in order to benefit from it. The reladonship
that links a customer to a shopkeeper (and vice versa) is made from the
progressive insertion of an implicit discourse within the explicit words
of conversation, which weaves between both partners in the purchase a
network of signs, tenuous but efficient, favoring the process of recognition.

The deeds and gestures of propriety are the indirect style— the
mask—of the benefit pursued through the relationships of the neigh-
borhood. Thus, far from exhausting the possibilities of social space little
by little, it favors, on the contrary, an undefined personal insertion into
the collective fabric of the environment. That is why the time factor has
such importance for dwellers, because it authorizes them to make de-
mands that only habituation allows them to make. The level of con-
sumption is, for the observer, one of the privileged places where the
“socialness” of dwellers is verified, where the typical hierarchies of the
street are elaborated, where the social roles of the neighborhood are
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polished up (the child, the man, the woman, etc.), and where the con-
ventions agreed upon by characters momentarily assembled on the same
stage are massed.

4. The social task of signs. This concept explains the complexity of re-
latonships engaged in the small public space of the neighborhood. The
signs of propriety are remarkable in that they are, with time, only rough
sketches, incomplete linguistic strokes, barely articulated, fragments: a
language of half-words, frozen in the smile of politeness, the silent com-
pliment of the man who steps back to allow a woman to cut in front of
him, or, conversely, the silently aggressive vigor with which one holds
one’s place “in line” (*I'm next...”), the furtive glances of the shop-
keeper who, out of the corner of his or her eye, evaluates the behavior
of a stranger or a newcomer, the automatic dialogues of the gossips who
meet on the “doorstep,” the unconscious recording of the neighbor’s
steps down the hall “who must be bringing back her shopping, it’s about
her time now...” These are worn-out, even hackneyed, stereotypes, but
whose function is to ensure “contact” {the phatic fiunction of language):*
has communication been achieved or not? If so, going further does not
matter! The symbolic equilibrium has not been ruptured and, for this
reason alone, a benefit has been gained.

Fundamentally, the stereotypes of propriety are, through the pres-
entation of the body, a manipulation of social dissance and they are ex-
pressed under the negative fonin of a “how far is not going too far?” at-
utude, in order to retain the contact established by habituaton and, at
the same time, not become dependent on a too-close familiarity. The
search for this equilibrium creates a tension that must continually be re-
solved by corporal bearing. For this reason, the quest for benefits is
transfonned into signs of recognition. The expected benefit cannot be
brutally fonnulated: this would make the implicit spring forth directly
into speech, without the mediation of the symbols of propriety. Suppos-
ing that the quest for the benefit is nakedly expressed (“serve me well
and quick now because I’m a longtime customer”), this would break off,
in one shot, the benefit of a contact accumulated over a long period of
ume: the dweller, like the shopkeeper, for that matter, must “behave
well” The body thus bears a request that censorship covers up in the
name of propriety by imposing controls that protect it against itself and
therefore render it presentable within social space. One might say that
propriety, with all its constraints, plays the role of a realizy principle that
socializes the demand by deferring its fulfillment. How can one behave
at the butcher shop to calculate, “without seeming to,” the price and qual-
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ity of the meat, without it being perceived as mistrust? What can one
say to the grocer, and at which moments (off-peak times, rush hour?), to
continue being recognized without going overboard into a familiarity
that is not proper because it exceeds the roles authorized by propriety?
Over and over again, what are the appropriate signs that will clinch and
stabilize the signs of recognition?

These signs, buried deep within the body, emerge on the surface,
and slip toward the few points that are always before one’s eyes: the face
and hands. This fragmented body is the dweller’s public face; a sort of
“contemplation” is verified on it, that of a secret attention calculating
the equilibrium between a demand and a response, providing a supple-
ment of signs when, with equilibrium lacking, it is proper to reestablish
it (a smile, an extra word, a slightly more insistent submission). The com-
plementarity between demand and response is not static—it always aims
at a sustained increase in the possibility for demanding and responding;
there must be “something deferred,” a remainder that will start the game
of demand and response all over again because of the slight disequilib-
rium that it gives rise to.

To be “proper,” one must know how to play “whoever loses wins,”
not to require everything immediately in order to always subsequently
defer complete control of the expected benefit in the consumption rela-
tionship: the benefit also grows because it knows how to give up. The
body knows it: it reads on the body of the other the discreet signs of ex-
asperation when the demand far exceeds the foreseeable inscribed in
habituation, but progressive indifference, on the other hand, when the
demand falls short of it for too long. The body is truly a learned memery
that records the signs of recognition: through the game of beartngs at
its disposal, it manifests the effectiveness of its insertion in the neigh-
borhood, the detailed technique of a savoir faire that signs the appropri-
ation of space. One could undoubtedly talk about an obsequiousness,
but not in terms of dependence or submission; rather, in the manner of
Spinoza, who speaks of “obedience” (obsequiztzz) to a tacit law, “the con-
stant will to execute that, which by law is good, and by the general de-
cree ought to be done,” in other words: obedience to the logic of the
symbolic benefit of which all the agents of the neighborhood are, in dif-
ferent ways, the beneficiaries.®

Propriety is the royal road to this symbolic benefit, to the acquisi-
tion of this surp/us whose mastery manifests the full insertion into the
everyday social environment; it furnishes the lexicon of obedience and
organizes from the inside the political life on the outside. The system of
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communication in the neighborhood is strongly controlled by conven-
tions. The dweller, as an immediately social being caught in a relational
public network that he or she has not completely mastered, is taken care
of by the signs that secretly order him or her to behave according to the
requirements of propriety. The latter occupies the place of law, a law
stated directly by the social collective thatis the neighborhood, of which
no one dweller is the absolute keeper, but to which all are urged to sub-
mit in order, quite simply, to make everyday life possible. The symbolic
level is none other than that where the most powerful legitimization of
the social contract is born, that is, at its core, everyday life; and the di-
verse ways of speaking, of presenting oneself, in short, of manifesting
oneself in the social field are nothing other than the ongoing assault of
a “public” subject to join the likes of him or her. If one forgets this long
process of habituation too much, one risks missing the true, though veiled,
mastery with which the inhabitants of a neighborhood manage their own
ascendancy over their environment and the discreet, though tenacious,
way in which they insinuate themselves into public space in order to ap-
propriate it for themselves.

Propriety and Sexuality

1. The sexualized organization of public space. As a practice of public space,
crossed over by everyone, men and women, young and old, propriety can-
not not take into consideration, in one way or another, the gender issue.
It must confront this problem and try to manage it through its own capac-
ides. The neighborhood is the traditional space of the difterence in ages.
Itis also the space where boys and girls, teenagers, and men and women
circulate and consequently meet and recognize each other. How will pro-
priety legislate this gender difference? It first has at its disposal the code
of politeness, which goes from familiarity (the “most common”) to defer-
ence (the “most exquisite”); there are the winks (the pickup) that young
men impose on young women in the street, and the indifference, irritation,
or friendliness of the latter; there are public benches where young lovers
clasp each other, where old couples rest; the parks where boys and girls
run in most often distinct groups, where mothers walk with their infants
during the week, where couples, this time on Sundays, stroll surrounded
by their children. All these social manifestations respond to a gendered
organization of society, each partner playing the role presented by his
or her sexual definition within the limits imposed by propriety.

Certain places in the neighborhood are more specifically marked
out by one or the other sex. The opposition between the café and the
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store is exemplary in this regard. The “neighborhood café”—in con-
trast to the “passing-through café,” whose function is completely differ-
ent—can in some ways be considered as the equivalent of the “men’s
club” of traditional societies. A “poor man’s sitting room,” it is also the
vestibule of the apartinent where men meet for a moment on their way
from work before returning home for dinner; the café is a “transit zone,”
an air lock for readjustment to the social aunosphere, between the world
of work and private life; that is why it is so regularly populated in the
early evening on workdays and almost uniquely by men; that is also why
it is an ambiguous space, at once highly tolerated because it is a “re-
ward” for a day’s work and terribly feared because of the propensity for
alcoholism that it authorizes. Conversely, the grocery store plays the role
of a “women’s club,” where what is usually called “the feminine” finds a
place for its use: exchanges of words, family news, minor gastronomic
remarks, the children’s education, and so on.

This pinpointing of the occupation of a certain place hy a certain sex
at a certain moment is not sufficient to account for the extreme practical
subtlety with which the gender difference is experienced in the space of
the neighborhood. It becomes inadequate even when, basing itself on a
naive psychosociology, it resors to affiuning, in the name of formal char-
acteristics, the “essence” (masculine or feminine) of a certain portion of
urban or private space: thus, straight, rectlinear, and hard would be the
indisputable features for masculine spaces (the sacrosanct phallus), whereas
soft and curved would be those for feminine space (the no less sacro-
sanct maternal womb). The mystification comes when one transfers sup-
posed coherent criteria for the complementarity of the sexes to architec-
tural data: hard and soft, dry and moist, logical and poetical, penetrating
and penetrated, as if the division between the masculine and the femi-
nine passed precisely along the genital or biological border that sepa-
rates sexual partners. One thus overestimates the capacities of the space
to account for sexual symbols, and one underestimates the extreme com-
plexity of the symbolics of desire as it is elaborated by always approxi-
mate practices, shortcomings, dreams, slips of the tongue, and, as well,
by itineraries within urban space.

2. The preblematic of sexual ambivalence. A problematic of sexual am-
bivalence must be substituted for this dualism in the separation of the
sexes: by that I mean the essentially polemical mode, never entirely elu-
cidated and hence heavy going, difficult to manage, through which each
sex constantly continues to maintain a relationship with the other, even
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if this reladonship is materially absent or, at least, strongly dominated
from a numerical point of view; it is no longer a question of male or fe-
male space but, in the café as well as the store, in the kitchen as well as
the park, of the very archaic work of the androgynous fantasy, the melo-
dramatic muddle (méli-me'lo(drame)) always tangled up in an unending
dialogue, even if it takes a path other than that of self-evident speech.
The same goes for the kitchen: rather than saying that it is a place for
women because it is said that men are “often absent” from it (a statisti-
cal point of view), I prefer to begin with an analysis that would show
that, through a procedure within the dialectic of the sexual separation
of familial roles, men are excluded from it; there is another relationship
here that inscribes negativity (and not absence) as an integra} part of its
function, and that allows men and women to be linked one to the other
as sexual partners, up to their effacement.

I would like to try to locate this particular problematic within the
text of propriety such that an attentive observer might understand it as
soon as he or she is confronted with the microevents of everyday street
life, a text that authorizes each of its “members” to articulate, even if
unconsciously, their sexual attitude [quant-au-sexe] (as we say, personal
attitude [guant-a-so]). This supposes that one first analyzes the function
of language between the contractual parties that are the dwellers in the
same territory, in order to see how the discourse on sexuality succeeds
in joining the game of neighborhood interrelationships (in the general
sense of the term). How does one play with language in order to talk about
sex? What type of behavior results?> How does one express this specific
statement? This investigation poses a serious methodological question:
how can one clear a straight watershed path, the clear theoretical “vista,”
which not only avoids the gulf of psychosociology, but also the compli-
cated, thorny, obscure paths through the fields of a “psychoanalysis of
the social”?

I would like to situate myself on the side of an “anthropological”
interpretation of stereotypes, clichés, and gestural and verbal conven-
tions that allow propriety to tackle and manage, at its level, the problem
of gender difference. I rely here on what Pierre Bourdieu calls “the semi-
learned grammar of practices that we inherit ftom common sense, sayings,
proverbs, riddles, secrets of specialists, gnomic poems. . .. This ‘wisdorm’
hides the exact intellection of the system’s logic in the very movement
made to point it out,” because it is “the sert of thing that turns away
from a systematic explanation rather than introducing one....Sponta-
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neous ‘theories’ owe their open structure, their uncertainties, their in-
accuracies, even their incoherence, to the fact that they remain subordi-
nate to practical functions.”®

3. The status of the disconrse on sexuality: double meaning and other fig-
nres. The linguistic or behavioral material of propriety (this “semilearned
grammar” of the “appearance” of language and the body in the public
space of recognition) thus does not put forward a discourse on sexuality;
the sexual life of the neighborhood (the language as well as the prac-
tices) is not locatable in a systematic that would reveal full social trans-
parency to us. On the contrary, it only manifests itself there in brief
sparks, in a twisted way, obliquely, “as if through the looking glass,” by
seizing the place of its utterance in “direct speech.” In the street, at the
café, in a shop, it is possible, and frequent, to speak clearly, in explicit
terms, about political current events, employment, school, the kids, sick-
nesses. As soon as it becomes a matter of sexual allusion, the linguistic
register changes immediately: one only speaks “around” sex, in a remote
way, through a very fine, subtle manipulation of language, whose func-
tion is no longer to elucidate, but to “allow to be understood.”

Sexuality is entrusted to allusion, innuendo; the words that talk about
sex hover above the mystery of complicity, wake up latent echoes with
something other than themselves, a “half-smile,” an “equivocal” ges-
ture; the statement about sex intervenes through a fracture of common-
places, by metaphorizing “hack phrases,” by playing on intonaton (coo-
ing, a toneless; muffled voice, interspersed with silent laughter), in order
to ex-press (o push out in an embryonic yet effective way) an unexpected
meaning; it is fundamentally the working over of language that func-
tions by leafing through the possible meanings of the same expression
that slip into the interdiction, opening on unplanned semantic spaces to
a verbal exchange, but to the benefit of a relational mode that reinforces
the permissiveness of propriety by enlarging the symbolic space of recog-
nition. This evervday, frequent practice of semantic diversion finds its
perhaps most accomplished form in the linguistic technique of the pun,
of the play on words, of any speech act that, by the dislocation of con-
ventional meaning, allows a double meaning to arise. Talking about sex is,
in the register of propriety, talking about the sume thing in other words: it
implements 1 dehiscence that separates a signifier from its primary sig-
nified in order to place it beside other signifieds whose linguistic prac-
tice indicates that it carried them without knowing it; in its enunciation,
talk about sex de-normalizes, de-stabilizes the conventional agreement
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between saying and what is said in order to carry out a substitution of
meaning in the same utterance.

*To have a dirty mind” (as we say) is nothing more than the savoir
faire of this “ironic” practice of language that understands or allows to
be understood an “obscene” meaning (offstage, in the wings of propriety),
through a play on intonation, the breaking out of laughter, punctuamon,
or a half-gesture. Talk about sex in a certain way is thus the intrusion of
ernation into the clarity of everyday language; it only has a right to the
status of an utterance by being pronounced at the same time on the level
of transgression, in other words, that of the tolerance in action that the
circumstance in which it takes place, bic et nunc, authorizes.

@ne can thus attend some truly oratorical jousts between partners
taken up in the game of sexuai complicity, which consists only of a revival
of double meaning, of propriety’s “pleasure of the text” that dislocates the
game and overruns it on all sides so that the ambiguous meaning of sex
stands out. The linguistic mode by which sexuality is semanticized in
the neighborhood by the controls of propriety is especially the ambiguity
of meaning. This particular status of sexual language has multipie causes.
One might easily evoke the weight of moral, religious, or traditional con-
straints. But that does not sufficiently clean up in depth the problem of
“public” sexuality, which, on all iw borders, cannot not touch on the prob-
lem of prohibition. Indeed, the social transcription of this prohibiton is
expressed by behaviors that are more or less linked to the concept of 7z20d-
esty, which must not be perceived only as an exclusion of sex, but as the
possibility of using cunning with prohibition: it then becomes possible
to have “veiled” sexual speech, indirect, that is, not “shocking,” in such
a way that whatever the case, communication is not broken.

4. Modesty and speech. Double meaning, ambiguity, and wordplay are
only a necessary duel that allows a neighborhood dweller to confront
the limits of the forbidden in the relational game. Propriety authorizes
one to say more than is proper, to produce a benefit that reinforces the
process of recognition through a symbolic participation in the manage-
ment of gender difference in a given area. Modesty is never just a re-
serve of fixed behaviors: little by little, habituation opens an itinerary of
utterances to which the dweller, emerging from his or her “reserve,”
gives free rein, all the while knowing that it is a question of a game that,
very precisely, is of “no consequence.” Modesty is at the origin and at
the end of the discourse on sexuality. It is first of all the practical limit
in language that the game of double meaning or the pun transgresses,



28 Propricty

because these make possible the utterance of a proposition marked as
“erotic” in public space. But it also reemerges at the end of the opera-
tion insofar as it is what is to be protected from all “acting out.”

This transgressive practce is a ssatement that never fails in the ac-
tual doing; it is a “poem,” not a “praxis”—in the very materialistic sense
of the aransformation of concrete social facts. The “doing” (the real sex-
ual practice) is inscribed in private life; if the acdng out occurs (adul-
tery, for example), the effects will make themselvesfelt only on the level
of language, “comments” about the rumor, exclamations of amazement.
But the neighborhood, as a public space, has no power of regulation or
coercion at its disposal to subordinate the actual sexual practice of its
dwellers to a collective will; it can, in no case, be the place of its proof
or of its presentation openly and publicly. It only has power over discourse,
over “what is said about sex”; words are the only social matter on which
it can legitimately pass judgment within the very narrow margins, on its
borders, that the behavioral system of propriety tolerates.

The ambiguity of talk about sex comes from the very ambivalence
that authorizes for it on one level (what is said) what it forbids on the
other (whatis done). Rightup to the permissive window of so-called risqué
language, this ambiguity is also a law that is opposed to the illusion that
everything is possible sexually in the public space of the neighborhood
from a practical point of view. People are allowed to have a good laugh
together, to “make a few allusions” by being clever with propriety in
order to make a few erotc sparks fly out, but people are not allowed to
“believe that they are allowed everything.”

The innuendo is, structurally and quasi-legally, the expectation of
propriety in regard to sexuality: no other means exists to utter it cor-
rectly (structure) and it is on this condition (jurisdiction) that propriety
accepts it. The constraining character of this ars Joguendi |art of speak-
ing] comes from criteria that stem directly from the everyday face of “pub-
lic morality”—not from a dogmatic morality, explicitly uttered, but from
a practical morality more or less integrated into the heritage of social
behaviors that we all practice. The randomness of encounters in the
neighborhood limits all oral propensity for eroticism or smut; the risk
of words explicitly termed “improper” is always insinuated in the very
act of utrerance. Propriety requires erotic discourse to adapt itself to the
immediate social environment: crude jokes are toned down in the pres-
ence of children or young women or even elderly people judged to be
respectable. Erotic speech is always subject to the system of the aside, of
the lowered voice, of laughter. The erotic, smutty voice is always a vocal



Propriety 29

ornamentation for the displacement of signifiers, used in order to leave
a space for double meaning.

5. Three examples. Be that as it may, tolerance in many places in the
neighborhoodis large. The markets are certainly the social spaces where
erotic wordplay flourishes the most spontaneously. There are three rea-
sons for this:

1. Markets are places in which the social environment is barely con-
wollable because of the extreme complexity of the random rela-
tonships that overlap there. Consequently, it is very difficult for
a market vendor to precisely take into consideration the “profile”
(age, sex) of his or her clientele the way a shopkeeper who runs a
store must.

2. Compared to shopkeepers or retailers, market vendors have a
marginal position; they are more anonymous, more interchange-
able, and their presence is more transitory. The relationships that
they fashion with their customers are thus less organized by every-
day propriety.

3. Finally, vendors are obligated by the profession to 44i/ their cus-
tomers; they have a vocal relationship with them that one might
call hyperallocutive, often close to a yell. That is why they often
deploy a vocal energy that forces them to go straight to the cut-
and-dried essendals, either in order to extol their products or to
attract customers. Hence the impressive number of mimed love
declarations, of litanies of terms of endearnent spread to the four
winds (“my pet,” “my beauty,” “my dearie,” “my little one,” “my
precious”), so many expressions “rendered pennissible” by the
market context.

” K ” o«

In particular, I remember a vendor who, at a Parisian market, put
forward the worst obscenities and only to his women customers (he
practically scorned the men who “were doing the shopping,” a slight
macho remark); when women bought vegetables from him, it went
from “mounds” of lettuce to “well-hung” onions, and moving on to car-
rots “that, when squeezed enough, the juice comes out”; all this to the
point where one day, a deeply shocked woman customer publicly slapped
him, to the amazement of everyone around—a supreme insult that the
vendor succeeded in parrying by coming out with a superb curse, wor-
thy of Georges Brassens: “Death to virtue, for Christ’s sake!”

Examples of the eroticization of language also abound elsewhere,
but in a less systematic way: the pressure of the social environment be-
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comes more precise. It is then opportunity that makes the thief. For ex-
ample, I enter a shop where everyone bursts out laughing; the origin of
this euphoria is simple: the pieasure of a slip of the tongue. A small poster
of a handwritten job notice is stuck to the display window: instead of
stating “housemaid,” it is written, in clumsy handwriting, “housemate.””
No one had noticed or pointed out the mistake unal the arrival of an
old customer, a native of the neighborhood. He then abandoned him-
self to an improvisational sketch in which he allowed himself to make
“propositions” to the women customers present and, naturally, the latter
to take on airs of being offended as he would lay it on thick, to every-
one’s amusement.

Here is another example, in a café this time. Leaning with elbows
on the counter next to the cash register, a middle-aged gentleman speaks
to the woman at the register about another customer who is not there, a
young, terribly sad alcoholic. The man says: “When I was his age, peo-
ple used to go dancing”—he interrupts himself, outlines with one hand
an evocative gesture (a woman’s figure, a caress?), and begins again in a
confidant tone: “Howshall I say it?” with an “understanding” smile, while
the woman at the register, blushing a bit, begins quickly to count her
change, smiling herself as well.

One could add a mult'tude of other examples taken from everyday
life in the neighborhood. One would quickly tre before the pointillist
accumulation of facts. Each of these cited examples actively foregrounds
the linguistic procedures that I have been trying to identify. Thus, the
market vendor systematically uses the technique of donble reaning through
the metaphorization of the formal similarity of the objece he sells: mounds
of lettuce become a pubic mound, onions become testicles, and as for
the carrots, it is all too clear. The metaphoric movement and the swing
into eroticism are only “suggested”; there is no true linguistic invention
on the part of the merchant. He contents himself with superimposing
within the same statement a realistic description of objects and an erotic
description that their form evokes. People actually talk about mounds
of lettuce; it so happens that onions are sometimes sold hung from a
wooden stem like garlic or shallots in Provengal fashion; and finally it is
well known that carrot juice is good for one’s health and recommended
for young children. These real details are doubled on a linguistic register
that finds its root in spoken langnage: “Almond Joy’s got nuts —Mounds
don’t,”'® “to be well hung,” “to come.” It is thus by formal contamina-
tion that the erotic level is introduced. That these jokes are addressed
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only to women is the sociological sign that the vendor has, through his
specific status (marginality, transitory presence), the right—he and he
alone—to defy them on the level of language, that is, the right to be
“improper” according to the consensus that forms the basis for the dis-
tribution of social roles in the neighborhood.

In the second case, it is a question of a pun, a play on words based
on a similarity of sounds covering up a difference of meaning. The erotic
transgression is made possible by the strange slip of the tongue on the
job notice (the result of a certain misunderstanding of the French lan-
guage if, as is most likely the case, it had been written by a foreign
woman). Everything then plays out at the level of the “pleasure of the
text” that allows an unexpected sexual meaning to come out before the
decoding of the play on words: it is a fleeting permissiveness that meta-
morphoses an elderly customer into an imaginary and universal reveler
thanks to a linguistic error.

The third example, the shortest to recount, is also the longest to
decode. It is built on an e/iptical allusion; one can unravel three simulta-
neous levels of reading. First of all, there is the hand gesture, at once
furtive and specific, that takes the place of discourse; he says it “clearly,”
but in the place of speech: “When 1 was young, I didn’t get bored danc-
ing, please believe me. Back then, we knew how to have a good time...”
Second, this call to the gailantry of yesteryear is for this man, he too a
seasoned drinker, a way of distinguishing himself from the young alco-
holic, who, moreover, is sad (“they don’t know how to drink anymore”):
on the one hand, to score a point against this antthetical adversary (voung
and sad versus middle-aged and happy) and to point out that middle age
has nothing to envy of youth (in the connoted context of the “genera-
ton gap”); on the other hand, so that the woman at the register does
not include both of them in the same judgment from the point of view
of alcoholism: “I drink, perhaps, but I am not like the other guy,I am a
bon vivant.” Finally, the third level: the gesture was in essence rather
audacious so that one might be allowed to think that the customer had
felt himself authorized, very briefly, to “make advances” to the woman
at the register. Even with a gesture to prove his good faith, he slipped in
an attempt at seduction, hence a second-level double entendre! And the
woman at the register was not wrong: by rushing to her change, she
“made as if she had not understood,” but her smile showed that she had
understood quite well. In the end, it had all been a question of a very
short comedy of manners in three small simultaneous acw: the past (“in
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the past, we knew how to have a good time”), the present(“it’s no longer
the case now; just look at all these young people”), and the future (“if
you wanted to...").

6. Semiotic volunteerism and the signi fying practice. In spite of the ex-
treme diversity of their formulation and their dispersion in social space,
these few examples all possess one common denominator: they are im-
mediately locatable at the level of linguistic performance among speak-
ing subjects, of what they say about sex; these subjects in essence override
the codes of proper language in order to express its latent innuendo; they
apply to linguistic conventions an activity of transformation that changes
the semantic destiny of an utterance in the act of enunciation; in short,
they “twist” respectability about in order to unveil the latent obscenity
that it camouflages. This is to say that we find ourselves at the level of
an activity of conscious speech that has for an indicator of its effectiveness
only the time of its realization. As Louis-Jean Calvet says more pre-
cisely, in a synthetic expression, here we face a “serniotic volunteerism,”!
a deliberately actrve mode of relationship to language, functioning through
express manipulation of language signs.

The analysis has shown that we were dealing with linguistic and/or
behavioral acts, aiming at introducing into the wonderful organization
of propriety the disruptive (“troubling”) code of eroticism (smut, pornog-
raphy) through specific rhetorical work (parody, irony, double meaning)
with a precise goal: to make people laugh, to seduce, to make fun of
others, and so on. This mechanism can be observed in diverse strata of
the population, from groups of teenagers to groups of aduls; but for
me, the effects in the wider social sphere seem to stem specifically from
a prerogative of adult age, or, at least, to mark the entrance into profes-
sional life. The fact of being a man (a laborer, a wage eamer, etc.) au-
thorizes a more manifest deployment of eroticism in the social environ-
ment. If a high-school student or teenager publicly takes to this style of
witty words, he would be considered a “misfit” or an “ill-mannered boy.”
This is why the erotic language of teenage groups almost never leaves
the group; it is for internal use only.

Taken in this context, the term semziotic is charged with a specific
meaning; it refers explicitly te the concept of a “signifying practice” as
elaborated by Julia Kristeva.!’ She defines it as: “the constitstion and
crossing over of a sign system.... Crossing over the sign system is
achieved by putting the speaking subject on trial, a subject who broad-
sides the social institutions in which he or she had previously been rec-
ognized, and coincides with a subject’s moments of rupture, renovation,
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fmd revolution.”" The signifying practice is the itinerary of rupture, the
lmp.lem-entation of the unpredictable, the “poetics” of play, the disor-
garuzation of conventonal arrangemenss, the social inscription of laugh-
ter and farce; it is the work of impulse, of an excessive force, never reduced,
irreducible, injecting into the conventional organization of propriety’s
stere.otypes an internal semantic shock, an explosion that disrupts the
dominant social order (the most widespread, and not necessarily the
most “repressive”) of signifiers in order to introduce a carnivalesque
process,'* that is, very precisely, one of reversal. “The carnivalesque
structure ... exists only in and through the process of relation. ... Carnival is
esse‘mially dialogic (made up of distances, relations, analogies, and nonex-
c.lu_swe oppositions). This spectacle has no footlights; this game is an ac-
tivity, this signifier is a signified. Whoever participates in carnival is ac-
tor and spectator at the same time.”'s

The examples cited earlier are equally manifestations of this active
r eversal of supposedly coherent values in the relationships of everyday
life. In propriety, in the social consensus that establishes the identity of
a human group (like the neighborhood), there is an admittedly tenuous
but structural possibility that authorizes eroticism to take up a position in
public space, not as goods for consumption but as a social practice in
the depth of language giving way to the collective repressed: “Having
externalized the structure of well-thought-out literary producton, the
mevitable carnival reveals the unconscious that underlies this structure:
sex, death. A dialogue is organized between them from which the struc-
tural dyads of carnival result: high and low, birth and death, food and
excrement, praise and cursing, laughter and tears.”¢

A systematic analysis of linguisti'c practices in an urban neighbor-
hood will certainly show the activity of these pairs whose internal ten-
sion creates unpredictable meaning in the text of propriety. The signify-
ing practice is thus, if the analogy may be allowed, the performance of
impulse in language, the manner in which it acts through and on lan-
guage by way of a task of dismantling and reusing—transforming—
codes, an1tinerary drilled into the interior of words in order to undermine
their peaceful social use. Words then live it up and become dangerous,
susceptible to unleashing scandal (like the slap at the market); they then
disrupt the rigid monument of seemliness, they point out its false win-
dows, and they insolently reveal the cracks in the superb facade through
which slip the fine wind of desire and the storm of lust; they detach with
a finger the armor that protece the king in order to discover, through

laughter, his nakedness.
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The signifying practice here is none other than the implementation
of the spontaneous theories of the “sewilearned grammar” of practices
(Pierre Bourdieu). It is this syntax’s dynamism and sometimes even its
freneu’c implementation; pushed to the limit of its logic, the signifying
practice implements the carnivalesque reversal of the codes of propri-
ety. But it also means that, working along the borderlines of propriety
(“at the limit of what is proper”) that legislate public behaviors, the sig-
nifying practice too is unable to detach itself from it. It would risk dis-
appearing into the worrisome world of anomie, into perversion, or into
the codes of various social pathologies. This signifying practice is thus
held in the snare of propriety by the very fact of the tolerance that the
latter offers it. Finally, this practice is radically antitheoretical; it cannot
be condensed into a systematic code; it signifies the diversion of proper
meaning by a direct action on language, constantly pointing out the erotic
flicker that, day after day, crosses everyday life right up into its deepest
banality.



Chapter 3
The Croix-Rousse Neighborhood

Historical Elements

The neighborhood of Lyons that we will explore with the R. family is that
of the Croix-Rousse; for a long time it was considered one of the more
“working~class” neighborhoods of Lyons.! The territory designated by
this name is vast: the Croix-Rousse is subdivided, from the point of view
of the dwellers, into several subsew that are relau'vely autonomous in
respect to one another, but globally comparable in the sociological com-
position of the population and in the external appearance of the most
widespread housing, the canust buildings, inhabited in the past by Lyons
silk workers [canuts).

Up until 1852, the Croix-Rousse was a district bordering on Lyons
and separated from the latter by ramparts protecting the city in the north,
most notably fordtfied after the canut insurrections in 1831.2 We are lo-
cated at the extreme southern point of the Dombes plateau that, at this
point, descends in steep slopes into the confluence of the Rhéne and the
Sadne, into the heart of the city, the Presqu’ile (which was, until the Part-
Dieu was brought into service, the active center of the town). On March
24,1852, an imperial decree eliminated the municipal autonomy of the
Vaise, Guilloteére, and Croix-Rousse districts by including them within
the city of Lyons.! Then, for ten years, through the impetus of the pre-
fect Vaisse, enormous public works transformed the center of the city,
notably through the clearing done for the rue de "Empereur and the rue
de PImpératrice (currently the rue de la République and the rue Edouard-
Herriot); “and the Palais du Commerce was built, a temple to Industy
and Business, which harbored a new and fascinating power: the Stock
Exchange (place des Cordeliers).”* The slopes and plateau of the Croix-
Rousse were to benefit from these urban transformations: on June 3,
1862, the first funicular railway in the world was inaugurated, linking
the rue Terme (above the place des Terreaux) and the place de la Croix-
Rousse higher up. On March 3, 1865, Louis-Napoléon Bonaparte de-
clared in Le Monitensr: “1 wish to replace the city toll wall, a work of sus-
picion from another age [an allusion to the 1831 and 1834 uprisings},
with a vaast landscaped boulevard, a long-lasting tesimony of my trust
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in the common sense and patriotism of the Lyons population.” The clear-
ing for the boulevard de la Croix-Rousse was to lead to the construction
of a few villas and opulent-looking buildings where the rich silk produc-
ers, too constrained in the old buildings of the place Tolozan “down be-
low,” near the Rhéne, would come to settle.

The canut buildings themselves result from a vast real-estate opera-
aon at the very beginning of the nineteenth century (1804-5). It un-
doubtedly involved the largest “working-class housing development” con-
structed in France at the time. The buildings encircle the Croix-Rousse
along its slopes, from east to west, like a veritable shield. Many were built
on the plateau after the district was included in Lyons.® The spectacular
incline of the terrain and an inidally very parceled-up cadastre (the
multtude of religious properties turned into biens nationaux [during the
Revolution], and of private properties bought up one by one by the pro-
moters of the period) poorly reveal the coherence in the overall layout:
one does not find the grid pattern of streets characteristic of “working-
class housing developmenw” conceived by the urban functionalism of the
1960s (bar buildings and towers). On the other hand, the aparunents were
all conceived according to a standard model, submitted to a precise tech-
nological constraint: each was supposed to house a Jacquard weaving loom,
a machine that measured more than thirteen feet high and weighed about
half a ton:

As of 18(M, with the advent of sheJacquard weaving loom, the canuts moved
to the new neighborhood [the Croix-Rousse]. With the vigorous return of
Workmanship, after the Revoluton, a veritable migration of canus began
from the Saint-Pauf and Saint-Georges neighborhoods, “down below,” on
the other side of the Saéne, right bank, toward the slopes of the Croix-
Rousse where moderate renss could be found. The Jacquard leem allowed
the silk trade to blossom and provoked the construction of these immense
working-class hives that still cover the slopes of the plateau.’

These buildings all still have “lyonnaise” ceilings (short spans of sup-
port beains with very tight joists) that allow a great flexibility of surfaces
so that they can bear the weight of the weaving loom.? Each apartment
has two or three rooms; one is destined to house the loom and the others
serve the family needs of the master worker or the journeyman. Because
the rooms have very high ceilings, in the interior a cubbyhole [sonperte]
was built halfway up, a sort of balcony or mezzanine, converted into a
bedroom. With only one water source near the entry door, the toilets were
located in the stairway. There is not one elderly Croix-Rousse dweller
who does not remember the “click-clack-wham-bam” of the weaving
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loom resonating in the street from five o’clock in the morning unti
eight or nine o’clock at night. Everyone knows these roomed apartments
to be either cubical (more than thirteen feet by thirteen feet by thirteen
feet, the necessary dimensions for the room that housed the loom), or
narrow and with such high ceilings that one might think it was a box of
matches resting on is smallest side and that it was almost impossible to
heat these rooms in the winter.

The Croix-Rousse Today

Joined to the main arteries that precede it (the rue Terine, rue du Jardin
des Plantes, rue de ’Annonciade, cours du Général-Giraud), the boule-
vard de la Croix-Rousse forms a veritable enclosure embracing the slopes
that descend on the city: it climbs from the piace des Terreaux in the
south and, after a wide bend toward the west, it comes back to the Gros
Caillou (a former glacial moraine, on view in a public park that closes
off the boulevard), dominating the city in the east looking toward the
Alps, with an itinerary slightly resembling the drawing of a crank start
or a paper clip. In i last section (the east-west axis), the boulevard bor-
ders two distinct territories: there is the pl/ateau itself where the high-
ways that go toward the northeast begin (toward Bourg-en-Bresse, and
urther toward the Jura) on the immense zone caught between the north-
south riverbed of the Saéne and the east-west riverbed of the Rhéne (the
plateau of the Croix-Rousse corresponds to the fourth district of the
city of Lyons); there are also the Ai/ls or the slopes of the Croix-Rousse (the
first district of the city) advancing straight toward the heart of the city
and whose sloping streets charge down onto either the banks of the Rhéne
to the east, those of the Saéne to the west, or the place des Terreaux in
the south, toward the center of the city.

One of the oldest and most famous main roads in Lyons, the montée
de la Grande-Cbte, links the place de la Croix-Rousse, on the plateau,
to the place des Terreaux below by an exceptionally steep incline. The
other, the montée Saint-Sébastien, links the place de la Croix-Rousse
(more or less) to the place Tolozan on the Rhone. Between these two
paths, which almost directly follow the line of slope, many streets and
alleys open up, sometimes linked to each other by the famous “trabozules,”
pedestrian passageways that pass from one street to another by crossing
the interior of bordering buildings and that designate an alley network
of rare complexity.

More precisely, the neighborhood that I studied is situated on the
slopes of the Croix-Rousse descending toward the Saéne, near the place
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Rouville. It is located on the western flank of the first district. In iw
widest dimensions, it extends: (1) east to west, from the place Colbert
up to and including the garden of the cours des Chartreux; the montée
de la Grinde-Cébte, almost half way between these two poles, is the veri-
table spinal column of this “enlarged” neighborhood; (2) north to south,
from the last section of the boulevard de la Croix-Rousse above (around
the square of the same name and the place des Tapis close to the fourth
district city hall) up to the neighborhood of the Terreaux below, nar-
rowly compressed by the double pressure of the Rhéne and the Saéne.
In its restrained, everyday definiton, the heart of the neighborhood is
made up of the rue Rivet and the adjacent streets (rue Prunelle, rue Or-
nano, rue de Flesselles, rue Pierre-Blanc, rue de ’Annonciade). One will
better grasp the apportionment of the neighborhood on the two maps
and the diagram near the end of this chapter.

The R. Family in Its Neighborhood

Up until 1933, the R. family lived in the Saint-]Jean neighborhood.
Madame Marie was born there, at her parents’ home; it was in this same
aparunent that she was married in 1917 while her fiancé was on leave
from the army; it was also there that her first son Maurice was born. It
was still common at this time for a young couple to live with the parents
of one or the other, at least until the birth of the first child. This al-
lowed them to “save up some money,” but one would guess that this
came at the price of certain family conflicts because the apartments were
so tiny; people lived there one on top of the other without always being
able to protect their privacy. The crisis engendered following World
War I, the lack of savings that had been a result of the war (men were
drafted and so they were not working and one could put nothing “aside”)
forced the young couple to remain for some years longer with Marie’s
parents. They did finally find a sort of miserable lodging in a neighbor-
ing street, a single room with an alcove and one tiny window opening
on the north that afforded a view of the wall of the building across, only
a few meters away in the narrow alley. Their second son, Joseph, was
born there (1923). Humidity, darkness, lack of space: life became too dif-
ficult with two growing children. Finding nothing available on the prem-
ises, the R. family rented an apartinent on the slopes of the Croix-Rousse
whose lease was signed over to them by a lady friend. Marie was finally
able to get decently set up in “her own home,” sixteen years after ber
marviage '



The Neighborhood 39

This apartment is on the fourth floor of a canxt building, in the rue
Rivet. From the time the R. family moved in in 1933, the managers have
done nothing at all other than install a dim timed-light system in the
stairway around 1960. The coats of paint are long gone, and wide patches
of dampness eat away at the walls. The trash cans overflow in the alley,
near the mailboxes; their odor mixed with that of the restrooms (which
are in the stairway) is not easily dealt with in the summertime and some-
tmes attracts a fat rat. The stairs are wide open onto the street and so
freezing in winter. This report of dilapidation and neglect completely
corroborates the analysis of Michel Bonnet:

When these canzt buildings no longer served the textile industry and were
emptied of their looms, the owners rented them vvt to make a profit but
without doing any work on them. It was a fact that these apartinents were
designed for craft purposes and their entre equipment consisted of just
one water source, with the bathrooms in the stairway...and no improve-
ment was brought to their change in function.!!

In their apartment, the R. family had a second faucet installed in the liv-
ing room, with a “white porcelain sink” that was more functional than
their small original sink hewn from stone and installed at the end of the
long entry hallway. These household transformations date the internal
history of the R. family by providing “befores” and “afters” from which
a successiveness takes meaning, oriented toward “progress” or, at least,
toward well-being."?

After an entryway hall that also serves another apartinent (a iny two-
room aparunent, one of which is still equipped with a cubbyhole), one
follows a long corridor opening onto a large living room, which in turn
opens onto two bedrooms, that of Madame Marie and that of Joseph. At
the end of this chapter, one will find a detailed description of the two
apartments along with a floor plan. In the main apartinent, where the
heartbeat of the family is, the living room is called, as is customary in
Lyons, the “kitchen”; it is used for everything, the preparation of meals,
watching television, listening to the radio, as a dining room, and for
light domestic tasks; it is here, in fact, that all the heat is concentrated
in the winter, a season during which the two bedrooms are not easy to
heat, especially Joseph’s, where sometimes, during “cold snaps,” the tem-
perature drops below freezing.

Maurice also lives in a canzt building, in the rue Diderot. His apart-
ment is on the sixth floor (which corresponds, in terms of the number
of steps, to the ninth floor of a modern building). Jacquard looms were
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not put in this high up. In the past, these floors involved small apart-
ments taken in the loft or in the attics that the young apprentices packed
into for the night. The apartment is not very cheerful, but it is curiously
refined by two series of objects that invade it in an almost fanciful way.
Maurice is a collector who has a double passion in his life: music and
scale models. His apartment resembles a Prévert poem: there is a bas-
soon, a flute, a recorder, a mandolin, a violin, a metronome, an old pi-
ano, musical scores of all sorts strung together in the corners (from
Mozart to Tino Rossi [the crooner]), photos of famous artists, a few busts
(Beethoven, Mozart),"* and a harmoni'ca, a Jew's harp, a choir conducter’s
baton, and so on, and there are hundreds of small automobiles, dozens
of planes, locomotives, battleships, a few ancient sailing vessels, and 1
forget what else. The piano bridges the two systems of objects: it is a
musical instrument, but it serves as an elegant shelf (with a long, faded,
pink velour runner) for the most successful of the scale models. A strange
universe secretly organized from the inside through an exceptional mas-
tery of heterogeneity, for this entire inventory is held in less than 250
square feet. Like all crue collectors, Maurice has an incomparable skill
for order and secret hierarchies that are incomprehensible for the unini-
tiated. An astonishing erudition (on the history of transportation, of ve-
hicles; on the history of music also) renders the apparent disorder of ob-
jects coherent when he starts to explain it.

The Population of the First District

Between 1962 and 1968, the population of the first district experienced
a clear aging trend, a movement confirmed by the 1975 census, even if
since then one perceives a slight rejuvenation of the local population,
thanks to the arrival of studen® or young craftsmen attracted by very
low rents. In 1968, the population of the district had diminished by 12.6
percent since 1962 and births by 5.6 percent, while the number of eld-
erly persons sixty-five and over increased by 16.6 percent. Still in that
same year, while households in Lyons as a whole had on average 0.79
children under sixteen years of age, the figure drops to 0.47 in the first
district. Michel Bonnet’s study shows that the number of children en-
rolled in elementary school diminished by 30 percent between 1968 and
1974. A decrease in birthrate and a considerable, almost abnormal, ag-
ing trend of the population in relation to national averages are the pri-
mary characteristics that one notces.

The Rs live in Block 13 of neighborhood 2 in the first district (IN-
SEE apportionment 1968), with the rue Rivet bordered in addition by
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Blocks 8 and 12. In the strictest sense, a block is a “filled space” isolated
by the “empty space” of the public roads; this filled space can attain a
considerable surface area, as with the immense Block 8, surrounded by
the rue Rivet, the cours du Général-Giraud, the rue Philippe-Gonnard
and the rue Pierre-Dupont, the montée des Chartreux, and the rue Or-
nano; this block includes a school, a parish, a public housing complex,
some old apartment buildings, a few nice estates, and all that on a sur-
face area whose perimeter is about one and a quarter miles; thus, the
dwellers grouped under the same block number do not necessarily know
each other. An inventory should be done, insofar as possible, as a func-
tion of exits onto the same street rather than by considering the number
of inhabitants of a block of houses, whatever the streets surrounding
it may be! In the present case, it is impossible for me to use the numeri-
cal data of Block 8 because, in order to make a pertinent analysis, it
would be necessary to extract from the data the inhabitants that live on
the rue Rivet, thus to have infrablock data, which the statistics do not
provide.

Block 13 (the half of the rue Rivet directly overhanging the place
Rouville—the border marked off by the tiny rue Prunelle is not taken
into consideration) provides some interesting information about the pop-
ulation of the street that one can extend to the part of the “rue Rivet” in
Block 8. It shows a percentage of elderly persons clearly higher than the
average, while Block 12 suffers from a lesser demographic tension, as
table 1 illustrates.

The numbers for Block 13 are particularly abnormal at the two ex-
tremes of the age range: this block has the lowest percentage of young
people (after Block 2: 15.4 percent; maximum: Block 6, 47.6 percent),
and the highest percentage of elderly people, with the exception of

Table I. Population of ordinary households
expressed in percentages by age

65 years

0-19 years 20-64years or more
Block 12 230 55.2 20.8
Block 13 16.8 57.3 25.9
Neighborhood 2 23.8 56.7 19.4
First district 23.4 59.9 16.6
Lyons 26.7 59.7 13.8
Metropolitan France 34.0 53.7 12.3

Seurce: INSEE 1968.
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Block 2 (not shown in the table), which attains the extraordinary figure
of 53.1 percent because it includes a “retrement home.”

This relative aging trend should be read carefully because it mani-
fests an ambivalence in social behavior. Certainly, many young people
leave either for professional reasons or to find more modern buildings.
But there is more: Madame Marie often told me that it was very diffi-
cult to find housing available in the neighborhood for the simple reason
that the inbabitants like it there and have no desire to go elsewhere, in
spite of the dilapidation of the premises. On the one hand, the renw there
are still reasonably priced; on the other, the neighborhood is a ten-
minute walk from the place des Terreaux, where numerous services are
found and where downtown begins; finally, it has the advantage of being
well ventilated (the people of Croix-Rousse are very proud of their “air”)
because it is in the hills, and it has at its disposal the ravishing Char-
treux Park almost directly overlooking the sweep of the Sa#ne. Madame
Marie would not want to leave her street for anything in the world—
undoubtedly an expected reflex in an elderly person, but one that I have
found several times among younger adults, especially men, the women
being more sensitive to the lack of comfort in the bathrooms and the
mediocre cooking facilities. The aging wend stems less from a demo-
graphic abandonment than from the increase in the longevity of elderly
persons who, to the extent that they feel well enough, prefer to remain
at home rather than to enter an old folks’ home or a hospital. An inter-
esu'ng study, in March 1975, showed the high percentage of inhabitants
living for twenty years or more in the first district;'* it included the fol-
lowing question: “How long have you lived in the Croix-Rousse?” (ques-
don 18). The results are given in table 2, with the neighborhood appor-
tionment following the INSEE’s nomenclature; the ZAD designates the
Tolozan-Martiniére sector then threatened with demolition, which took
place after the enlargement of the place Tolozan.

These figures call for a few comments. One perceives first of all that
in the total, the highest percentages (28.5 percentand 21.7 percent) are
located in the extreme opposite columns. It is striking that, stiil in this
total, the two right-hand columns (a duration of residence equal to or
above twenty years) involve 42.1 percent of the people asked: it is the
indicator of a strongly rooted settlement in the first district as a whole.
A still more remarkable fact: the addition of these same two right-hand
columns for the two neighborhoods on which I was working (2 and 3)
equals 51.8 percent and 52.8 percent, respectuvely, the highest results
for the group of neighborhoods considered. We are thus faced with a
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Table 2
Number Years of residence

Neighbor-  of people Refusals 0-5 5-10 10-19 20 or Still

hood asked (%) (%) (%) (%) more(%) (%)
1 12 8.3 333 8.3 16.6 25.0 8.3
4 83 7.2 21.7 8.4 16.9 2757 24.1
B 142 0.7 23.2  13.4 9.9 21.8 31.0
4 14 0.0 28.6 7.1 14.3 35.7 14.3
5 79 1.1 456 165 16.5 8.9 1i.4
6 38 36.9 26.3 79 246 15.8 10.5
ZAD 117 12.8 393  13.7 12.0 Il 11.1
Total 368 49 285 120 125 204 217

globally stable neighborhood at the time of the study, justifying the
high percentages of elderly persons. The long pracdce of the neighbor-
hood, the social osmosis that it induces, even ending up in a certain stan-
dardizadon of behaviors, all of this strongly enriches the feeling of “be-
longing.” Perhaps it is this rather typical “ambiance” that explains the
spectacular rise in percentages of new arrivals who have moved in since
1970: this phenomenon corresponds well to the renewal of interest man-
ifested by young people after 1968 in popular neighborhoods that have
maintained their own style and traditions.

The depopulation pointed out earlier (16 percent between 1962 and
1968) is above all the result of two factors: on the one hand, the disap-
pearance of many small shops as of the years 196065 and, on the other
hand, the nonrental of apartment or commercial space in the quite nu-
merous places that were unhealthy, dark, and damp. Butsince then, one
notices a certain renewal: empty shops have been bought up to be trans-
formed into housing, and young craftspeople or shopkeepers (printers,
booksellers, etc.) try to maintain themselves on the slopes of the Croix-
Rousse; finally, the combination of the increase in immigrant workers
in the last ten years, the unemployment crisis,'* and, more locally, the
demolidon of one part of the Grande-Céte has required numerous fain-
ilies or inhabitants to make a virtue of necessity and to occupy again the
abandoned housing of previous years. The renovation work undertaken
in an authoritarian way had the effect of politically sensidzing these strata
of newly established inhabitants (students, young craftspeople, and mil-
itants) by creating places of meeting and discussion that were com-
pletely novel in the social history of the neighborhood, where people
are rather reserved. Unfortunately, this strong mobilization could not
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entirely oppose one demolition project (the upper montée de la Grande-
Cote) that involved the blocks where the proportion of immigrants was
the highest.!®

The Working-Closs Tradition of the Family'?

From an objective and subjective point of view, the R. family (which, I
remind the reader, is a synthesis of numerous tesimonies) knows itself
to be firmly ensconced in a working-class cultural tradinon with which
it strongly identifies. This means many things: first, there is the feeling
of being urban from “generation to generation”; “we are workers as far
back as you can go,” says Madame Marie, which is a way of indicating
that she no longer has any reladonship with the possible peasant branches
of the family. Next, the very notion of a worker does not exclusively re-
fer to work in a factory but rather to the idea of a wage-earning class,
whatever the trade carried out might be. By leafing through albums of
yellowed photos, one sees “workers” surge forth from the past, pictured
with their big caps and their heavy cloth vests leaving the factory; some
city employees (a road repairtnan, a streetcar conductor); a simple postal
worker, a city hall employee. One great-uncle worked in a weaving fac-
tory, another in an umbrella manufacturing workshop. Madame Marie’s
father was a jewelty-shop worker (a jeweler) in “a high-quality firm”; it
seems that he worked admirably. The photograph depicts him as very
dignified, with straight hair, and slightly bulging eyes from the hours of
work on precious stones or metals. His wife, Mar1e’s mother, was a stone
polisher in another firnn. As Madame Marie says laughingly: “At our house
we did work with gold and silver, oh yes! But in terms of having it in the
house, that was another matter!”

Being a worker is thus less being yoked to a specific task than par-
ticipating—and this is fundamental —in a popular urban culture in which
dominate essential values of identification revolving primanly around
solidarity practices. In the absence of rites and peasant tales collected by
folklorists, urban culture is founded on practices concerning specitic re-
lationships (friends and family). Taking up the categories proposed by
Jacques Caroux, one can say that the R’s and many of their neighbors fit
into the class of traditional workers (whose companionesque ideology is the
primary cement, proposing solidarity as a moral imperative) and of ransi-
tional workers (already trapped in a large firm far from home, but still ben-
efiting from solidarity through the cultural environment’s sociological iner-
tia, when they are still living in traditional working-class neighborhoods).'®
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This entrenchment shows through vividly in the topography of the
relational system. There is a continuity between social belonging and
urban space, as shown by the breakdown of the R’s anchorage poins, in
terms of friends and family, spread as follows throughout Lyons:

1. The Croix-Rousse: where Maurice, Joseph, Madame Marie, Madame
Marguerite, and many of their friends live.

2. Saint-Jean. Madame Marie’s and Amélie’s neighborhood of birth
and youth. Current place of residence for Amélie, Madame Marie’s
cousin.

3. The Guslloriére: for some very close friends of the R. family.

[n the suburbs, the family frequents:

1. Oullins: for one of Amélie’s sons.

2. La Duchére: for another of Amélie’s sons.

3. Vénissieux: for Amélie’s third son.

4. Villeurbanme: where Jean rents a tiny studio in an aparanent build-
ing targeted for demolition.

5. Saint-Fons: for other friends, and as a place of work.

For those familiar with Lyons, each of these localities connotes be-
longing to the working-class world (notably the suburbs, with the ex-
ceptonin part of Oullins, which includes a more “residential” area). This
is still true for the Saint-Jean neighborhood, even though it has since
undergone a major rehabilitaton: there still remain a significant num-
ber of “good folk” (among them Amélie and Jacques) led little by lictle
to leave their neighborhood to make way for more well-to-do classes
fond of a “typical” neighborhood (a sociological phenomenon knewn
under the English tern gererification).'®

To these neighborhoods whose frequenting is, for the R’’s, hyper-
motivated thanks to the family or friend relatonships they have there,
should be added what one might call intermediary neighborhoods or
“passing through” neighborhoods (as Madame Marie calls them), often
frequented by the R.’s for reasons having to do with their external char-
acteristics, but in which their network of relationships is nonexistent.
These involve downtown, in the part between the place des Terreaux
and the place Bellecour, a very polyvalent urban space because the ma-
jority of cinemas (rue de la République), large department stores (place
des Cordeliers, rue Grenette, rue I:Zdouard-Herriot), and main public
buildings are concentrated there.2°
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Al} that remains finally are the excluded neighborhoods. Some are
excluded for reasons of indifference: they are too far away, we do not
know anyone there; there is never a reason to go there. People also speak
about the “deep country of the eighth or third districts,” “out back by
Montchat,” “after Grange-Blanche, near Vinaders,” all expressions em-
phasizing the inaccessible territorial limits, the extremes, the borders.
Other neighborhoods are excluded for motivated reasons: the so-called
“bourgeois,” “well-off” neighborhoods, the “nice” neighborhoods to
which the R.’s rarely go unless they have to follow main roads that pass
through them, the “Presqu’ile” for example, where the famous Ainay
neighborhood is located (only the rue Victor-Hugo, a very busy street
recently converted into a pedestrian street, is spared in the eyes of the
R’s), or the “chic” side in the Brotteaux neighborhood, the one that runs
alongside the Téte d’Or Park (but the park itself, one of the most beau-
tiful in Europe, is particularly appreciated by the people of Lyons, who
like to take strolls there).

The system of human relationships induces a discriminating practice
of urban space; it carves up portions of territory whose selection is signif-
icant because it has a value of opposidon as much from the cultural as
from the poliv'cal point of view (in the most diffuse sense of the word po-
litical).” Belonging to a neighborhood, when it is corroborated by belong-
ing to a specific social milieu, becomes a marker that reinforces the iden-
wfication process of a specific group. At the level of representation, “being
from the Croix-Rousse” excludes being sitnultaneously from Brotteaux or
from the Presqu'ile, in the same way that being a worker, a son of a worker,
and so on, excludes belonging to other social classes populating the nice
neighborhoods. But, on the other hand, this formula integrates whoever
pronounces it within a process of recognition that shows that the territo-
rial system correlates to the relational system. This process authorizes the
appropriation of urban space to the extent that it is the place where so-
cia] belonging and the network of urban itineraries charged with maling
itknown are constantly joined. One knows oneself to be a “worker from
father to son,” a cousin of workers, living in a working-class neighbor-
hood, having workers for friends, deeply inserted in this social fabric to
which a specific urban fabric corresponds and of which the Croix-
Rousse neighborhood is one of the most important stitches.

Family Relations in the Field

The preceding discussion, painted in broad strokes, marks the backdrop
from which the everyday life of the R. family stands out. It remains now
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to touch on the types of relationships that each member of the family
has with the others in order to see whether or not the relational combi-
nations are pertinent to the analysis of the practice of the neighborhood.

First, the proximity factor: it is fundamental because it favors the
frequency of visits, meetings, and especially, family meals. Indeed, in the
case of the R. family at the time of the study, Madame Marie and Joseph
are living in the same aparunent and Maurice lives not very far away;
only Jean is living on the other side of Lyons, but, on the other hand, he
works nearby in the place Sathonay. Proximity in urban space is a deci-
sive factor for the functioning of family relationships. The rue Rivet,
rue Diderot, and the place Sathonay form an almost equilateral triangle;
in any case, the distance between any two of these points does not ex-
ceed a ten-minute walk. With a temporary internal adjusunent (Maurice
makes a short detour on his way home from work, as does Jean, even
though he lives much farther away), it becomes easy to meet at Madame
Marie’s home for the evening meal, starting from the principle that,
whatever the case may be, it is much nicer to eat with others as a family
than at home alone.

The second factor is already more subtle. One could call it the iner-
tial force of habit. a slow inscription in the family annals that, with no
peremptory reason and by the sole force of time, silently insatutional-
izes (without becoming aware at any moment of swinging from one system
to the next: this movement is even forgotten) what, in the past, was only
experienced as an exception. Thursday, for example, which was “Mau-
rice’s day,” produced its own generalization: little by little, it became every
workday of the week, by extension of the systematic habit that founded
it. The inertal force of habit is thus the process by which a partcular
event, through its specificity, becomes a “model” that is generalized to
practices of the same kind.

This introduces a subsidiary problem: in the old system, a qualify-
ing interval separated workdays among themselves; Thursday was a bit
more “festive” than the other days. Since the generalization of the process,
the habit has smoothed over all qualitative difference. The family group
thus now seeks to reintegrate some break in the weekly continuum. This
intention was pushed back to Friday night, which became an open evening
when each person could enjoy himself or herself as he or she wished
and find “festive” possibilities elsewhere: the men each go out on their
own and Madame Marie stays home alone, “for a little breathing
space.” The weight of habit, finally felt as an excessive introversion, was
transforined into an extroversion: the group itself dissolves for one night
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in order to again practice a qualitaave break in the way the week is or-
ganized. This small revolunon is currently becoming prolonged on the
weekend: from now on, each person feels more freedom to participate
in the family meals or not, with the exception of a constantly main-
tained priority in favor of the family for Sunday dinner.?

One could draw up a table of the weekly participation of each per-
son in the meals served at Madame Marie’s, the center of attraction for
the R. family. This especially has the value of a “methodological model”
because the results are simplified considerably and only present the syn-
thesis of many experiences and observau'ons. What matters is the analy-
sis of the principle according to which there is generally one relation-
ship between a family mechanism (couples, generatons, brotherhood/
sisterhood) and its projection onto the social terrain of the neighbor-
hood. (In table 3, I designate Maurice,Joseph, and Jean, respectively, by
the abbreviations Mau, Jo, and Jn.)

This schema maps the logic of interfamily relationships (which take
place only between the four subjects of the reference group) and internal
ones (inside the apartment). They present a rather firm, regular, “well-
oiled” coherence, anticipating the necessities of workdays and the “free-
dom” (the independence, the diversification of festive possibilities) of
days off. But this system does not fold back on iwelf; it integrates other
extrafamilial relationships (with cousins or friends) that attach themselves
to it. “Visits” thus preferably take place at noon on Saturdays and Sun-
days rather than at night; during the week, they are almost nonexistent.

This division of visitng days is tradidonal: Saturday or Sunday af-
ternoon is generally, in Croix-Rousse, a very favorable tme for house-
guests. Observation and experience show that the afternoon is more or
less clearly divided into two periods that have opposite values. First of
all, chere is “coffee,” which begins around four o’clock (in the after-
noon) and ends around five-thirty; everyone gets together “at home” to

Table 3
: Day Noon Evening
Monday Mme Marie + Jn Mme Marie + Jo + Mau
‘Tuesday Mme Marie + Jn Mme Marie + Jo + Mau + Ja
Wednesday ~ Mine Marie + Jn Mme Marie + Jo + Mau
Thursday Mme Marie + Jn Mme Marie + Jo + Mau + Jn
Friday Mme Marie + Jn Mme Marie
Saturday MmeMaric + Jo = Mau*]Jn  Mme Marie + Jo = Mau * Jn

Sunday Mme Maric + Jo + Mau +=Jn ~ Mme Marie + Jo + Mau * Jn
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drink coffee and eat pastries. This first period of the afternoon is still
within the continuity of lunch.

When guests are invited for after five o'clock, the content and style
change completely; I think a gastronomic rule is at the origin of this dis-
tinction: one works from the principle that at this ame of day, with di-
gesuon finished, coffee becomes haninful because it will then prevent peo-
ple from sleeping. The “coffee” ceremony is thus succeeded by what I
have often heard described as a “light snack aperitif” or, more colloqui-
ally, using a Lyons term, as a mumnch [mdchon). People drink wine, beer,
and soft drinks as an accompaniment to deli meats, cheese, and/or pas-
tries. This second period is clearly oriented toward dinner,” often light
on nights when guesw are invited, which assures a wait without impa-
tience. The end of the afternoon is entirely appetite-inducing, whereas
the first partis conclusive. This provides the diagram in table 4.

Now what happens when at least two members of the R. family go
out on the town together? Can we locate a meaning in this scheme of
going out either from the point of view of interfamily relations or from
the point of view of the practice of urban space? Does a relationship ex-
ist between the organization of these relatons and their projection into
the field? After long observation, one arrives at the followrng resulws: as
with the visiw at the house, the interfamily going out takes place exclu-
sively on Saturdays and Sundays. The sum, then, of the occasions that
give rise to it can be reduced to the following cases: a meal in a restaurant,
shopping, leisure ume, market. We end up with the diagram in wable 5.

Thus, Maurice neither goes out alone with his mother nor with his
brother Joseph. It is extremely rare for him to go out with these two
family partoers. On the other hand, each time he comes by, his son Jean
comes along. Consequently, the aio Mme Marie + Joseph + Jean can
imply the presence of Maurice; in other words, “Maurice may go out

Table 4
Noon Afternoon Evening
1:00 4.00-5:30 5:00-6:30 7:30
lunch “coffee” with: “snack-aperitif” or dinner
(fall meal) coffee “munch” [#zéchor) (full meal)
pastries with:
wine, beer, soda
deli meats
cheese

pastries
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Table §
Restaurant Shopping Leisure
Saturday
morning
noon
afternoon Mme Marie + Jo =Jn Mme Marie + Jo + Jn
Mme Marie + Jn Mau + Jn
dinner
evening
Sunday

morning Jo (market)
noon Mme Marie + o

+ Mau + Jn

Mme Marie + Jeo
afternoon Mme Marie + Jeo
+ Mau +Jn
Mme Marie + Jo + Jn
Mau + Jn

dinner Mme Marie + Jo

+ Mau + Jn

Mme Marie + Jo

evemng

with Joseph and his mother as long as Jean is there.” Conversely, the
duo Mme Marie + Joseph necessarily implies Maurice’s absence: “Mau-
rice never goes out—or almost never—with Joseph and/or his mother
in Jean’s absence.” Jean is thus in a mediating position between Maurice
and the rest of the family; he makes for a going-out relation that, with-
out him, would not exist. In their interfamily going out, the members of
the R. family are divided up according to four scenarios:

1. Madame Marie + Joseph

2. Madame Marie + Joseph + Jean

3. Madame Marie + Joseph + Maurice + Jean
4. Maurice + Jean

The psychological or emotional reasons for this configuration of re-
latrons remain outside our subject. It suffices to show that the division of
interfamilial relatons is not exactly the same according to whether the
family gathers inside or outside of Mme Marie’s apartment. The phe-
nomenon of geing out redistributes the familial mechanism while main-
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taining certain distinctive traits: thus, Maurice never eats a meal alone
with his mother at her place, and he never goes out alone with her.

From the point of view that interests us, these remarks direct us to-
ward very significant observations. A topographical projection corre-
sponds to each relational formula and the trajectories are not the same;
thus, the incompatibility of certain combinations is less an outcome of
psychological conflicts than the impossibility, for them, to meet on the
same terrain simultaneously. Pushing this reasoning further, one could
say that coexistence is impossible precisely because the terms for these
combinations have not found a common ground where they can recog-
nize one another in the neighborhood (though it is possible at home).
We see from table 5, for example, that Joseph goes to the market regu-
larly on Sunday mornings and that he goes there alone (a movement
that I integrated into the “interfamily going out” because it involves an
activity that explicitly serves the family). While at the market, he sys-
tematically stops in a café where he meets up with friends. (I will come
back to this sequence later.) Woes this mean that he alone has the right
to go to this café? Yes and no. No, because Jean or Maurice can very eas-
ily go there at any time of the week; it is thus not a “secret” territory,
reserved for Joseph'’s use alone. Yes, however, because no one in his fam-
ily would think (outside of foreseen exceptions) of stopping by there on
Sunday mornings. The sequence “Joseph goes to the market” excludes,
at that time and place, any other interfamily combination because it would
be felt as a disturbance in the system of relations: one does not mix up
family relations and friendly ones in a caf€ in just any way.**

Other examples: Table 3 shows that Jean has dinner at his grand-
mother’s on Tuesdays and Thursdays. Before Jean returns home on the
other side of the city, his father takes him to a café in the nearby rue
Terme for a while where both have a beer before going their separate
ways. Madame Marie and Joseph also are in the habit of stopping in this
café, either the two of them, or even with Jean or Maurice. But they never
go there on Tuesday or Thursday night; the café then is the intimate
privileged meeting place between father and son with which, in one way
or another, it would not be proper to interfere.

There is no explicit calculation, elaborate awareness of situations,
or complex strategies of precedence. The territorialization of public space
is infinitely more clever, woven into historical necessities and hardened
in the process of recognition. Itinvolves a practical diversification (I would
almost say “praxical,” because it is so attached to concrete modes of so-
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cialization) that aims at excavating (in the sense of “bringing out of the
ground”) specific places, and specific for a certain type of relaton. Un-
der these bundles of banal habits, it is not the humdrum appearance that
one must aim for, not the peaceful pace of day after day as the weeks,
months, and years go by; it is the rhythm produced in time by this fam-
ily and through which it practices i% singularity. The external (here, the
neighborhood) has been internalized, and as a result the internal is ex-
ternalized in this space that has been reappropriated, because it has be-
come an exclusivity—in other words, something that draws its meaning
through opposition. Laws of meaningful oppositions cross through the
R. family to the extent that they authorize each member to articulate
himself or herself in the socially structured environment that is the

neighborhood.

Supplemental Note: Unemployment among Young People
between Fifieen and Twenty-Four?®

In 1975, I had taken a few notes on unemployment, of young people in
particular, without using them, because it seemed that they did not di-
rectly concern my research. Events have decided otherwise. Rereading
these notes while completing them with what one knows today, I notice
that as of 1975-78, the durason of the fieldwork study and the writing
based on it, unemployment among young people, especially those who
are poorly qualified or unqualified, becomes worrisome and imposes it-
self as a new fact of social reality. It would thus be useful to take stock of
the situation with the data from the INSEE, especially the remarkable
Annuaire rétrospectif de la France, 19481988 (Paris: INSEE, 1990), 658
pp-; on employment and unemployment, see pp. 50ff. and tables 8, 9,
27-30, and 35. For subsequent years, see the Annuaire statistique de la
France, 1991-1992 (Paris: INSEE, 1992), 824 pp. and index; pp. 102-.

1. In 1955, when the young people I questioned in 1975 were being
born or were in nursery school, France counted in total “only” 317,000
unemployed, that is, 1.7 percent of the working population of 19 mil-
lion (the lowest proportion of unemployed was recorded in 1957: 1.0
percent, that is, less than 200,000 unemployed). In 1968, a year still
fresh in everyone’s memory, 584,000 were unemployed: 2.8 percent of
the working population (20 million), of which already 251,000 unem-
ployed were ages 15-24, meaning 5.2 percent of the working popula-
tion of the same age (thus there were 4.5 million “young working peo-
ple” that year); but proportionally, they represented 42.9 percent of the
total number of unemployed, almost one out of two.
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2. As of 1975, the percentage of miemployed young people among the
working populaton from 15 to 24 increases a bit faster than that of the
total percentage of unemployed: it brushes near and then surpasses the
10 percent mark. Table 6 shows the evolution of the situation from 1974
to 1988.

Comments on table 6:

* 1975: the total number of unemployed surpasses [ million;

* 1974-81: during Valéry Giscard d’Estaing’s seven-year presiden-
tial term, the total number of unemployed was multiplied by 2.4;

* 1982: the total number of unemployed surpasses 2 million;

¢ in 1984 and that year only, the number of unemployed young peo-
ple surpasses one million. One worker out of four from 15 to 24
years of age is unemployed.

Between 1974 (8.5 percent) and 1984 (25.3 percent), the proportion
of unemployed young people more than tripled and their absolute value
was multiplied by 2.7. Rounding off, one counts one unemployed young
person out of twenty working ones until 1970, one out of ten in 1975,

Table 6. Evolution of unemployedyouth ages 15-24 in relation to the total
number of unemployed in unis and percentages

% of
% of Toml % of unemployed
Number of unemployed Total unemployed/ youth/
unemployed youth/active unemployed actve total of
youth (units) youth (units) youth unemployed
1974 414,000 8.5 848,000 3.8 48.8
1975 505,000 10.6 1,081,000 4.8 46.7
1976 517,000 10.9 1,100,000 49 47.0
1977 542,000 11.4 1,210,000 5.2 44.8
1978 617,000 13.2 1,360,000 5.9 45.4
1979 684,000 14.8 1,500,000 6.4 45.6
1980 744,000 16.5 1,650,000 7.0 45.1
1981 887,000 19.3 1,970,000 813 45.0
1982 898,000 19.6 2,010,000 8.5 44.7
1983 984,000 22.2 2,200,000 9.3 44.7
1984 1,120,000 253 2,540,000 10.6 44.1
1985 999,000 229 2,530,000 10.6 39.5
1986 955,000 2255 2,620,000 10.9 36.4
1987 869,000 21.6 2,560,000 10.6 33.9

1988 793,000 20.9 2,530,000 10.4 31.3
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one out of five from 1980 to 1982, one out of four in 1984, and then
one out of five again in 1987.

The relative decline of unemployed people from 15 to 24 years of
age, recorded after the black year of 1984, is explained, on the one hand,
by the numerous social and professional integration measures put in
place by the authorites (community work—the famous “T'UC"”s [rravaux
d'utilite collective] —local projects, work-solidarity contracts, revival of

apprenticeships, tax reductions for employers of young people or when
hiring young people who are getting their first job, establishment of the
“RMI” [revenu munimum d'insertion, minimum income benefit] at the end
of 1988, but this measure applies only to those over age 25), and, on the
other hand, by the increase in the average duration of schooling and
college studies. As table 7 shows, however, the proportion of unemployed
young people from 15 to 24 remains, in 1991, twice as high as the na-
tional average (19.1 percent as opposed to 9.3 percent).

3. During 1954 and 1955, as table 8 demonstrates, for the total for
men and women between 15 and 24, which is the synthesis of percent-
ages of active workersfor these ages, males (M) and females (F) together,
the activity vate for 15-24-year-olds is very high, 62.9 percent: two out of
three young people “work,” as one called it at the ime. The details show
that this is the case for three out of four males (75 percent: 60 percent
of 15-19-year-olds and 91 percent of 20-24-year-olds) and for one out
of every two females (50 percent, of which 43 percent are 15-19 and 57
percent are 20-24). Then this synthesized rate does not cease to decline
with 58.6 percentin 1962 before passing below the 50 percent mark pre-
cisely in 1975: 49.7 percent; then 49.5 percent in 1977, 48.0 percent in
1980 (these three years are contemporary to my research), 44.1 percent
in 1985, 39.5 percentin 1988, 36.3 percent in 1990; finally, 33.8 percent
in 1991, meaning one “actively working” young person between 15 and

Table 7. Synthesis of unemployment rates according to the BIT
(Bureau Intemational du Travail, National Employment Bureau)
organized by gender and age (age as of December 31) (in percentages)

Unemployed 1954 1962 1975 1977 1980 1984 1985 1988 1990 1991

Tortal 1.6 20 48 s2 7.0 106 106 10.4 89 93
15 years old
and older
15-24 — — 106 114 165 253 229 209 180 19.1

Source: Annuaire ré rrospectif, table 28, p. 71, for 1954-88, and dnnuaire statistique
19911992
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24, male or female, out of three. Between 1954 and 1991, the activity
rate for young people, males and females between 15 and 24, had been
divided almost in half. The most dramatic decline involves the activity
rate of the youngest, between 15 and 19, divided by five for males (60
percent in 1954, 12 percent in 1991), by six for females (from 43 per-
cent to 7 percent).

Moreover, in the period between 1950 and 1970, the activity rate
for young people is clearly higher than the national average (62.9 per-
cent in 1954 as opposed to 60.4 percent; 58.6 percent in 1962 as op-
posed to 57.5 percent), but passes below this average at the beginning
of the 1970s (49.7 percent in 1975 as opposed to 55.4 percent) and de-
clines all the way down to around 33 percent in 1991 (national average:
54.9 percent).

4. The Rhéne-Alpes region followed the same evoludon during the
same period with, in general, one or two points better than the national
average: a few more active workers, a few less unemployed (for example,
3.5 percent unemployed as opposed to the national average of 4.8 per-
centin 1975, 8 percent as opposed to 9 percent in 1982).

Thanks to the documents made for regions, deparunents, and com-
munes by the INSEE (March 1990 census), I was able to draw up a table
of percentages for the active working population and the unemployed
(table 9), moving from the most general to the most particular: metro-
politan ¥rance (F), the Rhone-Alpes region (RA), the Rhéne depart-
ment (Rh), the Lyons Urban Unit (UUL, which gathers together sixty-
three communes within the COURLY [Communauté Urbaine de Lyon]),

Table 8. Falling activity rate based on census information
by gender and five-year age groups, observed in March
(age obtained in that year) (in percentages)

1954 1962 1975 1977 1980 1985 1988 1990 1991

Men 82.5 788 71.0 703 69.7 66.7 648 640 63.8
15-19 602 492 29.1 27.6 26.2 19.5 15.0 14.5 12.3
20-24 91.0 881 815 81.2 804 782 712 651 620

Women 383 363 39.2 406 41.8 435 443 458 46.0
15-19 432 355 21.7 211 183 134 10.7 8.1 6.8
20-24 571 615 663 682 672 655 612 574 54.0

ToulM + W, 629 58.6 497 495 480 441 395 36.3 33.8
15-24
TeulM +W 604 57.5 551 554 557 551 551 549 549

Seurce: Annuaire rétrospectif, table 9, p. 36, for 1954-88, and Annuaire statistique
19917992,
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‘lable 9. Active population rates including unemployment rates
according to the 1990 national census for metropolitan France, the
Rhdne-Alpes region, the Rhone department, the Lyons Urban Unit,
the city of Lyons, and its first and fourth districts
(the Croix-Rousse) (in percentages)

F RA Rh UUL Ly Ist +ch

% of active workers  55.1 56.6 57.8 57.6  55.5 56.7 54.9
15-19-year-olds 1.8 10.2 10.5 9.6 9.2 8.5 8.5
20-24-year-olds 63.7 640 586 55.9 47.8 148 55.0
25-29-year-olds 86.7 87.6 87.1 86.7 86.4 85.7 89.7

% of unemployed 11.1 9.1 8.7 9.5 9.2 11.4 7.9
15-19-year-olds 218 A7 I3 20.2 19.4 16.3* 14.4*
20-24-year-olds 20.3 16.3 15.1 16.6 145 17.2 15.2
25-29-year-oldy 13.5 114 106 11.2 10.0 12.4 9.7

*22 subjects in these two cases.

Lyons (Ly), first (Ist) and fourth (4th) districts, which represent the Croix-
Rousse territory (Lyons consists of nine districts in all). T have retained
the sorting into groups involving 15-19-, 20-24-, and 25-29-year-olds
in order to complete the data for the preceding tables and commentary.

By summing up the results of the five right-hand columns (Rh to
4th), one will note that the activity rate is on average two points higher
than the national average (about 57 percent as opposed to 55 percent),
except in the fourth district. One will also notice that the unemploy-
ment rate is lower by one and a half points than the national average
(about 9.5 percent as opposed to 11 percent), except in the first district,
where it is slightly higher. The portion of actively working young peo-
ple is clearly smaller in the city of Lyons and in the two districts than in
metropolitan France, and the same difference is rated for the portion of
unemployed young people (even though, in these two districts, it is not
meaningful for the 15-19-year-olds because of the small size of the
sample— twenty-two subjects). In the first case (activity), one obtains
about 9 percent of actively working people from 15 to 19 as opposed to
11.8 percent in the national average, and about 50 percent of 20-24-
year-olds as opposed to 63.7 percent. In the second case (unemploy-
ment), one notices that the propordon of young unemployed people
from 20 to 24, around 15 percent for Lyons and its two districts, is as
well clearly lower thanthe natonal average of 20.3 percent. An analogous
assessment can be made for the older group of 25-29-year-olds (around
11 percent as opposed to 13.5 percent).
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5. These results, which are rather positive in relaton to the na-
tonal averages, do not at al} lighten the load of the “sociological des-
tiny” (Pierre Bourdieu’s phrase) that unemployment represents in the
long termn. A young person (a young man, but more so a young woman)
with employment difficulties in Lyons at the tme of my study in 1975
has many chances today of joining the ranks of the long-term unem-
ployed or of benefit'ng, if one may say so, from the “minimum payment
benefit” established by the law of October 1988 (the RMT), around 450
dollars a month. See Pierre Vanlerenberghe, ed., RML, le pari de linsertion
(report of the National Commission on the evaluation of the minimum
payment benefit), 2 vols. (Paris: La Documentatdon Frangaise, 1992).
For a summary presentation, see the interview with Vanlerenberghe in
Actualités sociales hebdomadaires, no. 1777 (March 20, 1992); and Economie
et statistique, no. 252 (March 1992).

This young person has even less chance of having found work, es-
pecially a stable job, if he or she has little or no education or is not pro-
fessionally qualified. A “victim” of social exclusion—a phrase used to-
day to describe the marginalization from all work structures and, more
widely, from all recognized formns of work—this person will also have
been a victim of the antischool ideology, which is opposed to the quali-
ficadons and diplomas representing “integration into the [discredited]
system,” an ideology born of the May 1968 events, theorized by highly
educated intellectuals, which was stll very much in force around 1975,
when it was good form to have “dropped out of school or college.” This
utopia unfortunately backfired in relation to the socioprofessional reali-
ties of the time, much more severe than what was suspected by the
“long procession of immobile discourses” (Roland Barthes).

Supplemental Note: The Croix-Rousse under Question?¢

What I wrote about the urban neighborhood “in general” has resisted
time better than the chapters on the Croix-Rousse, which are dated from
a demographic point of view. I used census data from 1962 to 1975. We
did, however, already have a premonition about the increase of young
people in the population, as well as about the beginnings of the establish-
ment, noticed since then, of activities and services oriented toward the arts
and culture (on “gentrification,” see note 19 to this chapter), a tendency
verified by the recent history of the Croix-Rousse, which has become a
recognized place of attraction, with restaurants and living spectacle.

1. In an initial period, the Croix-Rousse (first district) empties ot and
grows older. The censuses of 1962, 1968, 1975, and 1982 record a con-
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stant decline in the number of inhabitants: 47,000 in 1962, 41,200 in
1968 (12.3 percent less since 1962), 31,200 in 1975 (24.3 percent less),
25,600 in 1982 (17.9 percent less). [n total, from 1962 to 1982, the first
district lost 21,400 inhabitants—45.5 percent of its population. A de-
crease in birthrate, aging, and demographic hemorrhage, such were the
“Croix-Roussian” criteria. Not until the March 1990 census did we see
a slight comeback: 26,592 inhabitants, or 3.9 percent more than in 1982.

These demographiec anomalies had not only negative aspects. The
Croix-Roussian remained, and remains, very attached to his or her neigh-
borhood and thus tends to grow old there, I might say, in spite of the
long-standing legendary lack of comfort in the housing (see “The Pop-
ulation of the First District,” earlier in this chapter, based on the study
done in March 1975). Three values explained this entrenchment:

* “This neighborhood is not expensive.” In 1975, one could still
rent three- to four-room apartinents for less than 100 dollars every
three months (around 320 dollars today).

“It’s a nice neighborhood.” People used to sing the praises of its
tranquillity, its “good air,” its market, its parks, and the trees

along the boulevard. These qualities have not escaped the vigi-
lance of developers, who will not rest until they turn the plateau,
on the borders of the first and fourth districts, into a new residen-
tial neighborhood.

* It is close to downtown, which it in part contains (the first district
extends to Saint Nizier’s Church; city hall, on the place des Ter-
reaux, is part of its territory) and to which it is properly linked by
public transportation. Indeed, the “downtown” of cides is @fways
more attractive than the outskirts. Why “get bogged down” in the
suburbs when one can benefit at the same tme from the advan-
tages of tranquillity and proximity to downtown??’

2. Beginning in 1975, the arrival of “young people” (or rather, those be-
tween 20 and 25 ) compensates for the neighborbood’s aging. Students, crafts-
people, and artists are lured by the attractive rents for apartinents, bou-
tiques, and workshops. This influx of youth attacks the eastern hill on
the “Rhoéne side,” touching the streets and squares between the montée
Saint-Sébast’'en and the montée de la Grande-Céte (or Grand’Céte).
The other side, to the west, above the place Rouville looking straight
down on the Sadne, resisted these intrusions with a higher average age.
With time, the advance of youth from east to west crosses the Grand’Céote,
settles firmly for five or six years on the montée des Carmélites, which
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‘Table 10. Division by large age groups of the population of metropolitan
France, the Rhéue-Alpes regien, the Rhone department, the Lyons Urban
Unit, the city of Lyens, and its first and fourth districts (the Croix-Rousse)

F RA Rh UUL Ly Ist 4th
pepulaten* 56.4M S35M 15M 1.21SM 422444 26,592 30,552
0-19** 26.5 27.0 26.6 26.1 21.4 210 20.2
20-39 30.3 30.4 31.8 32.5 34.8 39.1 31.9
40-59 233 23.9 23.9 24.0 22.3 20.1 22.9
60-74 12.8 12.1 11.5 11.4 13.0 10.8 14.4
75 and above 71 6.9 6.2 6.0 6.5 8.9 10.2

“Pepulatien in milliens (M), and then in thousands.
**Large age groups in percentages.

is parallel to it, as it were, then extends beyond it to finally touch the
rue Rivet and the neighboring streets.

3. The 1990 census sheds light on the demographic strucrure of this in-
flux of youth. Thanks to the data from the INSEE, I was able to setup a
table of percentages for the populaton by “large age groups,” from the
most general to the most partcular (table 10): metropolitan France (¥),
the Rhone-Alpes region (RA), the Rhéne deparanent (Rh), the Lyons
Urban Unit (UUL), Lyons (Ly), first (1st) and fourth (4th) distaicts for
the Croix-Rousse. I added sortings into age groups of 15-19, 20-24, and
25-29 to complete the demography of young people while refining it.

Table 10 shows that in Lyons and the Croix-Rousse (Ly, Ist, 4th)
the proportion of 0--19-year-olds is clearly lower than the national aver-
age, 21 percent as opposed to 26.5 percent; thus, one finds a deficit of
children and teenagers. @n the other hand, one notices a high propor-
tion of 20-39-year-olds, especially in the first district, where their rate
is the highest, 39.1 percent as opposed to 30.3 percent for the general
average. The 20:-39-year-olds are thus the main source of the influx of
youth under wayon “the slopes.”

This tendency is confirmed by table 11: in Lyons and in our two
districts, the proportion of teenagers from 15 to 19 years of age is one
and a half points lower than the national average — 6 percent as opposed
to 7.5 percent. But the combined rate of 20~24- and 25-29-year-olds in
the three right-hand columns (Ly, lst, 4th) is clearly higher than the
general average, which it surpasses by two and a half points, 10 percent
as opposed to 7.5 percent.

A more refined analysis (notin the table) on the population of the
first district shows thatin the “large age group” of 20-39-year-olds, it is
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Table 11. Excerpts from the division by five-year age groups of
the French population according to the same categories as in table 10 for
15-19-, 2¢-24-, and 25-29-year-olds {in percentages)

F RA Rh UUL Ly Ist 4th
15-19 75 7.5 7.4 7.3 6.1 6.0 5.9
20-24 7.5 %, 8.7 9.1 10.1 11.2 7.6
25-29 7.6 7.6 8.4 8.8 9.9 11.3 93

the 23-27-year-olds who are the most numerous by age. In essence,
whereas the average number of 20-39-year-olds is 520 per year, the
number clears the 600 per year mark for those who are between 23 and
27: 629 are 23; 630, 24; 607, 25; 633, 26; and 624, 27. The 23-27-year-
olds also constitute, in the 1990 census, the most significant age class
for the first district: 11.7 percent of the inhabitants, or four more points
than in metropolitan France, where the rate for 23-2 7-year-olds is, in
relation to the population as a whole, 7.8 percent. In other words, and
taking into consideration the time elapsed since the last census, 25-30-
year-olds are currently, much more so than children and teenagers, the
focal point for the demographic influx of youth in the first district.

4. These statistical resuls con firme empivical observation. Walking up and
down the streets, one perceives this influx of youth as time goes on. The
old grocery stores, artisan shops, and former bistros have been trans-
formned into bookstores, galleries, or studios, or even into theaters or
other places ofliving spectacle, right down to the spaces that could have
been reasonably considered “beyond all hope” ten or fifteen years ago.
The deadlock was broken, slow modifications transformed the walls,
shops, courtyards, and apartments —these famous canut aparbnens with
their “cubbyholes” that real-estate agents call mezzanines. The face-lift
of the facade has built up this neighborhood whose general appearance
was, not so long ago, heartrending in its dilapidation. To that can be added

the growth in the number of associations—at least two hundred in the
first and fourth districts (culture, leisure, sports, nonprofit restaurants,
neighborhood committees, etc.).

5. The young people who moved into the Croix-Rousse have especially de=
veloped artistic and cultural activities. The study “Artistes croix-roussiens:
les chiffres,” published in Le territoire du créatenr (a collection edited by
Daniel Dhéret [see note 19 in this chapter]) took a census of the four

, hundred artists in the first and fourth diso1cts, who represent | percent
" of the population between 19 and 74, but also 2 percent of the “actively
working population.” This proportion, which is significant for such a
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specialized category of inhabitants, indicates that, since 1975-80, the
Croix-Rousse has become a place with a strong concentration of artistic
and cultural activities. The low rents explain {(explained!) this attraction,
but so does the special configuration of these apartments, which, designed
for the Jacquard weaving looms, offer impressively high ceilings. This
living space is particularly adapted to those who work with the plastic
arts—the most numerous group, according to the study.

Besides artisw, other professionals, booksellers, publishers, gallery
owners, and restaurateurs enrich the palette with cultural activit'es and
also give the neighborhood a strong symbolic surplus value.?® Add to
this a real-estate surplus value that, not long ago, backfired on them and
chased them from an urban space whose value they themselves had en-
hanced. The renewal of leases takes place under devastat'ng conditions
and, if no solution is found, the fate of the artsw and the entre cultural
life there will be directly threatened.

6. The arrival of young people around 1975, including artists, did
not slow down the demographic hemorrhage that continued, as we have
secn, untl 1982. But these young people integrated activities that, al-
though they were new around ten years ago, are now easily recognized.
This is so to the point that the Croix-Rousse is truly an artists’ neighbor-
bood, considered as such in Lyons, in France, and abroad. The Croix-
Rousse would not be the presenz-day Croix-Rousse without its populatdon
of artists and professionals of cultural life. Furthermore, this relatdvely
closed neighborhood has opened itself up to the rest of the Lyons ag-
glomeraton. Further still, people go there: cultural excbange bas benceforth
become part of its everyday life, to the point that it bas becorne one o fits values.
A Saturday night in the Croix-Rousse around 1990 no longer has any-
thing in common with a Saterday night in 1980: for every cultural event
ten years ago, there are two or three today. Sometimes, festivals invade
all of the slopes, festivals such as La nuit des voraces® on September 21,
1991, which allowed several hundred artists to show people their work
and express themselves. The artists, cultural actors, spectators, and other
night visitors really feel at home here, and this is what is new compared
t0 1975

7. A last point must be emphasized: the bistoric memory of the Croix-
Rousse goes back to before the Roman occupation. Tt rests on a number of fac-
tors, of which I would like to stress three points.

The martyrdom of Blandine and her companions in August 177 has
become a pious imagery that masks the essential. In essence, the first
Christians who disembarked here under the authority of Pothinus arnd
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Irenaeus were the disciples of the apostle John, the most enigmatic of
the authors of the New Testament. This perhaps explains the mystic,
gnostic, and even esoteric Christanity of Lyons (the capital of gastron-
omy, Lyons is also the capital of spiritualism).*®

The city has constantly tumed toward the east. Silk—and thus quite
directly the canuts of the Croix-Rousse—is the emblematic figure of
this relation: Lyons was one of the banking, commercial, and intellec-
tual poles of the Mediterranean basin. In iw% old cultural background,
Lyons was eastern and Arab (which is testified to by its university tradi-
tion of oriental studies). North African immigradon does not date back
to the political and economic crises of the 1969s in this cenrury but back
to the middle of the nineteenth century. Its constitutive, essential rela-
tions with the east (Islamic or Christian) are a tradition in this city, a part
of its history. If there is one city where racism and xenophobia should
be banished, it is truly Lyons.

As another constitutive element of its history, the activity of the canuts
was always accompanied by social cooperation, at the origin of numer-
ous nonprofit mutual insurance companies and cooperatives born of the
crises in 1831 and 1834. A plaque (at 95, montée de la Grand'Céte) recalls
this: “Here in 1835 was founded, by Michel Derrion and Joseph Reynier,
the first French consumption cooperative, ‘Le commerce véridique et
social.”” The current associative activity and the solidarity that goes along
with it, solidarity between creators and solidarity with a place, are di-
rectly related to this well-known social tradition. Itis an additional pos-
sibility for the Croix-Rousse to remain a “territory for creators.”

The R. Family’s Double Apartment

There are two adjoining apartments that share the same entryway—
vestibule A, The first apartment, the larger one, which setves as the cen-
ter of the family life, is made up of a corridor (B), a kitchen and living
room (C), and two bedrooms (D and E). @n the floor plan (see diagram),
the hatch marks designate the rest of the building. In the main room
(C), I have subdivided the space into three parts in order to organize the
enumeration of furniture and various objects found there. The two apart-
ments do not have bathrooms; the shared central toilets are situated
outside them in the building’s stairway.

First Aporfment

Vestibule A leads to the right for the first aparonent (about 650 square
feet) made up of spaces B, C, D, and E; and to the left for the second
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Toward Caluire
and Cuire
S Café de
Placement of la Créche
the Market

Towayy buildng
the S&dﬂa

0 meters 300

T S T— mwﬂ‘d;::sﬂu*
des
place

1. RUE AWVET 14_ Rue Imbert Colomés

2. RUE PRUNELLE 15. RUE DIDERCT

3. AUE DE FLESSELLES 16. Montée Saint-Sébastien, Place Cobert

4. AUE PIERRE BI_LANC 17. Rue des Famasques, Saint Bemard's Church

5. AUE OANANO 18. PLACE DE LA CROtX-ROUSSE

6. Mantée des Carmélites 19. PLACE SATHONAY

7.PLACE MOREL 20. Botanica) Gasdens (and street o1same name)

8. Rue des Chartreux 21. Rue Burdeau

8. Rue de la Tourette 22. Rue des Tables Claudiennes
10. Aue du Bon Pasteur 23. Cour des Voracss (9, pl. Colbert)
11.AUE JEAN-BAPTISTE SAY 24. Intersection of seve:al streets, among them
12. MONTEE DE LA GRAND 'COTE the Rue de I'Aima where Mme C. lived

13. AUE NEYRET
Bon Pastelr’s Church

Note: the main roads of places
most oiten used or cited have been
capilalized,

Detailed map of the neighborhood studied
*[On the map that appears in the two French editions of volume 2, this
locatron is erroneously referred to as the “Magasins de Roger.” It actually refers
to the one and only “magasin” of “Robert” — Robert’s Store.— Timns.]
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RUE PRUNELLE

Floor pian of the R. family’s double apartment
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apartment (about 325 square feet) made up of spaces F and G. Joseph
keeps his personal belongings in this second apartment.

Corridor (8)

Behind the door is a “white porcelain” sink installed as part of various
renovations done by Joseph in 1960. Along the wall is a medicine cabi-
net fitted with a mirror, a wooden chest hiding the electricity meter, a
coatrack, and a chest for shoes. The corridor leads to Madame Marie’s
bedroom (space D). The partition wall found on the left side while mov-
ing toward this room was put up by Joseph; it is more than eight feet
high and thus stops at about two-thirds of the total height of the room,
which is more than thirteen feet.

Kitchen and Living Room (C)

The R. family most often lives in this room. It involves a large kitchen
“d la lyonnaise” that also serves as a living room. It is the only room in
the cold season that has continuous heating available: a gas heater whose
burner is located on the right when entering, along the parttion wall
erected by Joseph.

In subspace 1, a variety of furniture and objects is gathered together.
On the left-hand side when moving from B to C is a small plastic trash
can. Next to it is a large porcelain sink with a water heater installed by
Joseph during the major renovations in the apartment in 1960; a wash-
ing machine installed in 1962; a gas cooker that dates from 1958 (in the
past, cooking was done on a coal-burning stove: the current gas heater
was installed in the space this formerly occupied); a big refrigerator dat-
ing from 1956: on top of this is a small cloth doily on which a fruit bowl
permanently rests.

Subspace 2 contains several elemenss. First, there is a red Formica
“expandable” kitchen table, surrounded by assorted chairs. The chair
marked with an M on the floor plan is that of Madame Marie: it is across
from the refrigerator and near all the litchen appliances. During meals,
the seating arrangement remains stable: on Madame Marie’s right, Joseph,
then Jean if he is there; on her left, Maurice when he is there. The guest
or guests usually take a place between Madame Marie and Maurice. Var-
ious objects are attached to the wall: a music box in the form of a man-
dolin, a barometer singing the praises of the aperitif drink Cinzano, post-
cards from Corsica. There is also a wooden tool rack, strangely painted
over in pale mauve by Joseph, on which rests a 1950s-era radio, a bit
rounded the way people liked them back then. It no longer works, but
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its integrated turntable for 78s has played all the tangos in the world. It
is topped with a rectangular antenna, decorated with the photo of a moun-
tain landscape. In the corner, there is a piece of furniture from Beaujolais,
purchased by Madame R. in 1930 from a person living in Villé-Morgon.
It most likely dates from the first half of the nineteenth century; it is di-
vided into two pars: a chest lying on the bare floor (more than three feet
high) that opens with two doors and a series of shelves on whose uprights
are sculpted bunches of fruits. Various souvenirs are placed on these
shelves, along with some postcards, a tiny Savoyard chalet serving as a
“piggy bank” with an opening roof, and finally an old round thermometer.

Under the window, on the floor, is a small child’s stool on which
Madame Marie perches when she wans to look out the window, because
she is short. On the right, when looking at the window and slightly in
front on its wheeled stand is a color television, bought in 1973 with
Joseph’s “thirty-five years of service” bonus. On the wall near the win-
dow there is an old “weighted” clock. It often breaks down, defying the
patience of Joseph, who is otherwise an excellent handyman. Near the
door opening onto room E there is a medicine chest with mirror at-
tached to the wall. This is where Madame Marie keeps her “little beauty
things™ a tortoiseshell powder case, with its pink, puffy, and sweet-
smelling blotxer; violet and lavender water, various elixirs (among them,
of course, that of the “great Chartreuse”) “for stomach pains,” and so on.

Here are the contents of subspace 3: to the right of the door open-
ing onto room E, symbolized on the floor plan by an oval, is an old
Singer sewing machine from 1903: “My mother gave it to me for my
tenth birthday so that I would begin to have a trade when I left school.”
Marie worked her whole life on this finely wrought, venerable machine,
whose mechamssu is rather fascinatng- pedal, wheels, belts, needle mecha-
nism, and so on. Next, there are two identical Formica kitchen counters.
Further on down is a vast, old wooden cupboard “for the housework,”
that contains brooms hanging from nails, rags, and cleaning supplies.
Between the open space of this big cupboard and the two Formica
counters is the bread bin, and next to it are stored the bottles of “every-
day” wine. Between the big cupboard and the gas heater is the “kitchen
towel and napkin” corner.

This room also contains a clothes-drying rack not represented on
the floor plan: it involves a rectangular wooden frame to which are at-
tached parallel cords on which to hang the laundry to dry. This frame is
artached to the ceiling through a system of pulleys that allow it to be
pulled up and brought down at will. On “laundry” days, Madame Marie
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spreads out newspapers on the floor in the space on the floor plan be-
tween the letter C and the table in order to soak up the water drippmmg
down from the drying rack.

Madame Marie’s Bedroom {D)

One enters here by following the corridor to the left from the door of
space C. There is a large bed with a nightstand. On the wall there are
bookshelves whose supports are gilded metal and on which are placed
Madame Marie’s favorite books (a collection of poems, etc.) and family
mementos (photos of Madame Marie’s parenw, her husband Barthélemy,
who died in 1949, her sons and grandsons), as well as various knick-
knacks. Across from the bed, behind the door is a large modern writing
desk (for the “paperwork,” as Joseph calls it) whose upper glass portion
also contains family photos. Next to it is a fireplace with a record player.
Finally, in the right-hand corner, looking at the window, one finds a
large storage closet where a part of Joseph’s very impressive record col-
lection is located. On the other side of the window, there is another
bookshelf with books and knickknacks. On one of the shelves is the tele-
phone installed in 1972. Next to it, near the door opening onto room E,
is a full-length swing mirror. In the middle of the room is a small, low,
round table, always bedecked with flowers, and an easy chair. On both
sides of the door opening onto room E, there are coat hooks.

Dining Room and Joseph’s Bedroom (E)

Although it is called a “dining room,” this room is very rarely used for
this purpose. It is undoubtedly the nicest room; it is large and very well
ventilated. From the two windows that look out onto rue Prunelle, one
has a beautiful view of the banks of the Saéne, which can also be seen
from the window in room D. On the left, coming from room D, there is
a large bed; above it are bookshelves where the collection of the journal
Constellation, bound together by year, is found. Next to the bed is Joseph’s
nightstand; on the floor, a bedside rug. Between the two windows is a
beautiful armoire with a mirror; it contains the sheets, fine linens, and
table cloths, and so on, for the family. In a drawer below, Madame Marie
sees to keeping her funeral clothing, along with a small botde of holy
water and a branch of boxwood, renewed each Palm Sunday by her very
devout cousin Amélie. In the corner, a handsome dresser containing “the
silver.” On the interinediate shelf separating the lower cabinet from the
upper one are various objecw, among them a beautiful bowl. Then, to-
ward the wall of room C, is the large family wardrobe, topped with a com-
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partment especially designed for storing records, the jackets of which,
facing out, serve as decorations. Thus, one can see the photo of Mistin-
guett, that of Jean Lumiére, or of Fyodor Chaliapin as Boris Godunov,
and so on. In the middle of the room there is a beautifil square table
with four chairs. Behind the dresser and the wardrobe there used to be
two windows, currently walled over, that looked out on the rue Rivet.

Second Apartment

Vestibule A, shared with the first apartment, gives onto the kitchen (F),
where access is gained into bedroom G.

Kitchen (F)

Upon entering, one finds immediately on the left a large, extremely tall
cupboard (it takes a ladder to reach the top), then a “white porcelain”
sink, and a dish cabinet on which rests a single-burner modern gas cooker.
Next to this is an old coal-burning stove that is no longer used. Across
from these items is a folding table with its canvas chair. Against the wall
on the same side beyond the door opening ento bedroom G is an un-
specified comer where Madame R. piles up boxes.

Bedroom (G)

Immediately on the left upon entering is a small glassed-in bookshelf
containing children’s books and a few toys; across from it is Joseph's bike:
to get to work, Joseph uses an old bike that he usually keeps outside on
the half-story landing, Next to it is a walled bookshelf containing Joseph’s
books, especially his “nice collections” purchased on the inssallment plan
through correspondence with specialized organizations. There are about
six hundred boolks here (novels, poetry, history books, etc.). On one of
the shelves there are a few old cameras, cleaned and carefully mainsained:
Joseph is a photographer, a fan and devotee of everything to do with
photography. Below, a piggy bank in the shape of a 1955 automobile,
the Renault Frégate: moreover, this mode! was the first vehicle bought
by Joseph “for the family.” This room is remarkable in the sense that it
includes a “cubbyhole” above the bed, a sort of interior balcony obwined
from the height of the ceiling (more than thirteen feet) that served as a
bedroom when the weaving loom occupied the center of the room. One
gains access to it by a very steep and narrow flight of stairs. Above that,
there now are some old books and a storage closet. In front of the cur-
tain, represented by a dotted line on the floor plan, at the base of the
cubbyhole is a small armchair.



Chapter 4
The Street Trade

The rue Rivet

The rue Rivet is neither very long nor very lively: two hundred and
twenty yards, perhaps a bit more, cut in half by a small cross street (rue
Prunelle) that is the extension of a climbing staircase and that ends in
another staircase (rue Ornano). This crossroads is a sort of border: for
all the inhabitants, the rue Rivet is divided into two “sides,” clearly op-
posed to each other. The R’s live in one of the buildings on the corner
of this crossroads and thus are located right on the boundary dividing
the street.

One of the sides, on the left going out from the “alley,” is only
crossed on a few occasions: in order to get to Joseph’s car when he parks
it on the square at the end of the street; to take the trolley bus, number
13, when elderly people wish to “go up to the plateau”; to go for a walk
in the Chartreux Park. Symbolically, this portion of the street is inert;
one does not stop off there; one only passes by: only one grocery store,
antquated and archaic (gone by the end of 1978), known by the name
“La Germaine,” was a “holdout” in this sort of desert for which it was a
frontier post; beyond that, there is not a single shop for hundreds of
yards: the square that closes off the rue Rivet opens on to the cours du
Général-Giraud, which only offers strollers the bleak hlock of the weav-
ing school, followed by intermninable fences with, across the way on the
other sidewalk, the Chartreux Park bordering the cours along its entire
length. The aesthetic impression plays a big role in the pejorative ap-
preciation brought to bear on the left side of the rue Rivet: no store
window gives it life (except for the one, just as dark as the walls, of La
Germaine); garage doors made of more or less rusted, dented, corrugated
sheet metal accenruate the bleakness of the canut buildings’ grand, naked
facades. At the end of the street, the square is surrounded by a retaining
wall as high as an aparttnent building, blind and black. It is truly the
“cold” part of the street that no lights brighten up at night, where a ter-
rible wind blows in winter, summoned by the open space of the square
from where it rushes into the narrow gully of the street.
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It is toward the right, when leaving their place, that the R.’s sponta-
neously move toward social life: there, the street shops are located on
the rue Rivet, and also on the neighboring streets (rue de Flesselles, rue
Pierre-Blanc). One store, called “Robert’s,” is painted in bright colors:
i, wide display windows radiate a bright light at nightfall: at Christmas-
tme, they are decorated with Chinese lanterns and artificial snow; two
cafés that face it are also lit up late at night. The right side of the street
is its active side: there are a lot of people, noise, voices; it is human. It
also opens onto the park of the Saint Charles clinic, which, at the end of
the street, offers the view of its flower beds, its copses, and its trees. It is
also in that direcu'on that the R.’s make their way downtown or to vari-
ous customary walking places.?

Robert the Greengrocer

Besides the two cafés (or cenis, as they are called), the rue Rivet inciudes
most notably a shopkeeper endowed with great symbolic value in this
little neighborhood. Everyone knows him and calls him by his first name,
Robert; the expression “I'm going by Robert’s” is standard here; his store
is a rallying place that enjoys the fidelity of almost all the riverside resi-
dents of the street, fidelity all the more vigorous and unanimous in that
“Robert’s” is the only well-stocked grocery store in a relatively important
area in relation to the density of the neighborhood. As Madame Marie
says, “he’s nice with everyone, everyone likes him a lot, he’s the unsversal
Robert of the neighborhood.” Robert certainly owes this “universality”
to his “good-natured character,” but it has also grown with the disap-
pearance of the neighborhood’s shops beginning in the 1960s.

Madame Marie remembers the dme when there was a profusion of
shops, both big and small, on her street and neighboring ones some fif-
teen years ago. She recites the names of those that have gone like a litany:
there used to be a milkman on the corner of the rue Pierre-Blanc (*well,
that’s gone!”); there used to be a Bon Lait [a dairy store] at the end of
the rue de ’Annonciade across from the Saint Charles clinic, (“well, that’s
gone!”); Old Durand disappeared from the rue de Flesselles; a baker, a
butcher, and a grocer shut their doors on the rue Rivet; there also used
to be the delicatessen of Madame Solier (people called her “Madame”
deferentially because “she was very distinguished”), who made such a tasty
choucronte that people came down from the plateau to buy some from
her. The register of the past is deployed here, a word that assumes a myth-
ical fonction by emphasizing the fading of a past henceforth gone by but
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overloaded with symbolic references. In this manner of talking about it,
the past becomes the measure of present time, always guilty of a forget-
ting, or of a putting to death.

In the past, then, the social porousness of the neighborhood founded
a space that made possible a muldplicity of little shops or of small trades
(grinders, glaziers, locksmiths, olive merchants, retail wine merchants,
etc.) living in perfect osmosis with the surroundings: people took knives
down to the grinder less to have them sharpened than “to give him some
business.” This intention, “to give him some business,” was the origin
of numerous purchasing steps in the neighborhood. Thus, Madame Marie
used to go to “Old Durand’s” once a week just “to give him some busi-
ness”: Old Durand was a small greengrocer in a neighboring street, rel-
atively alcoholic, with a neglected shop, but the people liked him a lot
because “he was not mean.” Joseph used to go to an old barber, in the
rue de I’Annonciade, explicitly in order “to give him some business.” On
Sarurday nights, he used to see two or three regulars there (I was going
to say “supporters”), who, to say the least, would not be bothered by a
random haircut. This old barber worked until the end of his days in spite
of a growing, and worrisome, blindness. An implicit contract for a sub-
tle benefit underlines this move. One could formulate it as such: on the
whole, it is better to maintain competition between shopkeepers rather
than to fall under the monopoly of just one; flirmtion and “infidelites”
(“I've been unfaithful to you,” says the customer to her shopkeeper when
she has produce in her bag purchased elsewhere) are better than mar-
riage “for better or for worse” (in any case, always “arranged”) with only
one shopkeeper. This maintains a gap between supply and demand, a co-
existence of several trajectories between each of these terms, a potental
game increasing the freedom of choice.

In these “little neighborhoods” of modest incomes, competdon is
intense; the slightest economic surcharge (operating costs, an increase in
trade dues, taxes, considerable growth of “middlemen” monopolizing dis-
teibution) destroys an abundant but precarious commerecial equilibrium.
The great structural reforms in consumer consumption have “cleaned up”
these neighborhoods of all kinds of little storekeepers who could not or
would not adapt to new requirements. Robert is an exception: his business
succeeded in maintaining itself by modernizing, without losing anything
of the commercial practice belonging to the old system of strongly indi-
vidualized sociability. Robert owes this exceptionally strong position to
two things: his long-standing establishment and his taste for modernity.
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Robert’s fanily occupied this grocery store at about the time when
the R. family was settling into the rue Rivet (around 1930). He himself
was about ten years old and he is now much older than fifty. He took
over from his mother (“a rather strict woman,” says Madame Marie), af -
ter having been the delivery boy for a long time; he took wine and milk
up to upper floors, “took the shopping” to sick people, the elderly, preg-
nant women, and so on.

Joseph, Maurice, and he found themselves growing up together, and
had the same problems during the war, the same difficultes “getting es-
tablished” after the war; and what is tzue for the R’s is also wue for many
other families in the neighborhood. Robert thus has an “internalized”
knowledge of bis street (he told me he “loved” the rue Rivet and was in-
capable of ever living elsewhere, at least for as long as he worked), of in-
dividuals, families, tragedies, an exceptional, fabulous knowledge of every-
one. Endowed with a prodigious memory, he forgets nothing, records
everything, knows the preferences of each and every person, calls al-
most all his customers by their first name, is still on intimate terins with
all those he knew in childhood,’ and knows all their children. A rather
handsome man (“he is very pleasing,” says Madame Marie), with a re-
laxed gait, intelligent, and good-natured, he managed to impose himself
as the center of attraction in the neighborhood, and without him, the
rue Rivet would not be what it is; as Jean told me, “He’s one hell of a
character in the neighborhood. When his son got married in the spring,
the endre street was at the windows to wave to the bride. We had never
seen such a thing in the rue Rivet!”

Before, his shop resembled any other neighborhood grocery: a large,
somber room where crates of vegetables were piled up on the floor and
canned goods up on high with, in the back, across from the door with
tiny bells on it, a wide refrigerator case (not so long ago, he sull had
blocks of ice delivered each moming) for the dairy produce and cured
meats; one pathetic lightbulb flickered over these somber riches. About
fifteen years ago, he joined a chain of stores in order to “hold out” and
adapt to the new structures of consumer consumption. He went from
the leve! of “shop” to that of “store,” designed as a tiny self-service store
whose horseshoe floor plan organized the stock on either side of a “one-
way path”; to get out, one passes in front of the register where Robert
stands. He comes and goes, discusses with this person and that, scolds
one child, gives another some candy, serves a customer, and asks how
things are going.
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Madame Marie once feared that the notion of self-service was incom-
patible with what she knew of the decay of her neighborhood; it disrupted
something in her habits: “In the beginning, it really bothered me, but
then I got used to it. It’s nice and clean and it’s just as good as before.”
Modernization always brings along a certain number of suspicions with it
about the quality of products; standardization, prewrapping, all the mod-
ern procedures in food presensation worry people. Robert’s strength was
precisely to take things into account equisably: he did not abandon “old”
producss, now presented in a new decor, so there was no symbolic rup-
ture; the main stream of consumption was able to be maintained by si-
multaneously emphasizing “the past” and “the here and now.” This ex-
plains the current success of “Robert’s Store,” which appeals to a large
clientele from a broad section of the neighborhood.

Robert’s customers experience an equilibrium between the pertna-
nence of the past (because he has been the same grocer for forty years)
and the “necessites of progress” (because his store is “modern”). Robert’s
store achieves a compromise that can be accepted by various age levels:
the “young” people feel just as well served there as the older people be-
cause they find a self-service technique that they have integrated into
their practice as consumers; and the older people do not feel swindled,
rejected by modernizadon, because Robert continues, under a redesigned
market format, to make use of an ancient practice of consumpton, in
other words, a speaking practice: discussions, information, help in choos-
ing, credit, and so on. For Madame Marie, this translates into a small ironic
arrogance: having a store on ber street whose structure has no reason to
envy a modern “supertnarket,” but without having lost the advantage of
benefiw acquired through long habituadon. For the inhabitants who have
been established in the reladonal fabric of the same neighborhood for a
long time, the absolute obsessive fear is the anonymity of the “super-
markets.” For that, Madame Marie has an evocative expression: “It spoils
my appetite!”

La Germaine

In contrast to Robert’s store, La Germaine’s grocery, at the other end of
the street, belonged to another world. In the past, Madame Marie used
to go there willingly “to give La Gertnaine some business,” but for ob-
scure reasons, she has lately ceased going there. Before Robert’s was
modernized, La Germaine’s shop, though it was already felt to be “ant-
quated,” was nevertheless able to stand up to it; they were comparable.
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Since then, the rupture has been total; it has consecrated the abyss sepa-
rating the tiny little shop condemned to disappear from the store that
managed to insert itself into a modern network of management and dis-
ribution. Entering La Germaine’s shop was truly like discovering a gro-
cery from the beginning of the century (another in the same genre ex-
ists on the rue du Beeufin the Saint- Jean neighborhood): a somber, dull
blue, almost navy blue universe where La Germaine sat enthroned, gray
and slow, behind her counter. Fantastic odors were attached to the walls:
smells of spices and cured meats in conflictwith dairy producss and cheese;
smells of wine casks, coffee, olive oil, vegetables. On the left upon en-
tering was a tiny counter on a bean-shaped stand on which La Germaine
served canons (wine by the glass) to a few regulars.

In this room, one experienced the passage of one time period to an-
other, in the same way that a body is expelled from one liquid to another
as a result of their different densities; all of a sudden, one left behind
the deafening and anonymous rumbling of the city to enter into an ex-
wremely heavy social density, transforming habitual gestures into ritualized
conventions: one spoke in a hushed voice and she replied in a whisper
from her closed, ahistorical universe, completely folded back on itself.
Observing the consumers coming to be served there confirmed the
strangeness of this feeling: they were especially men and, among them,
bachelors or elderly men. La Germaine’s “patrons” (one talks about “pa-
tronizing” a shopkeeper when one goes there regularly) were the poor-
est on the street, the “marginalized”: redrees in poverty, old alcoholics,
semitramps and, along with them, the category always represented as the
abomination of desolation, the lushes and women drunkards (old alco-
holic women). Some female “clien%” (a word indicating an upper rank
in the social hierarchy)* also came there sometimes, either for convenience
in an emergency (its proximity) or to respect the sacrosanct principle of
“giving La Germaine some business” before her inevitable disappearance.

The practice of stores thus implies a difference of social status on
the street; there is no equivalence between Robert’s customers and La
Germaine’s. To go to one or the other implies a social transparency; this
is why, fundamentally, Madame Marie’s decision to stop going to La Ger-
maine’s is less the result of an obscure quarrel than a question of “pro-
priety.” This propriety obviously does not come into play in an explicit
way; it would not occur to anyone to say that “it is not proper” to go
there. It is at play on a deeper level of taking sides with a style of com-
merce that implies a style of relationship to the city and, through it, by
an extension of scale, to the entire society. This taking sides with a “tem-
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pered” modernity excludes La Germaine’s archaic commercial practice
because, from all points of view, the latter stems from a regressive at-
tachment to the past.

Robert the Confidant

One can only understand Robert’s “neighborhood function” well if one
attaches to his professional role that of a ammfident. He is a confidant of a
particular type: a specialist not at all in confession, but in coded dis-
course. The utterance of confidences at the grocer’s resw on allusion,
ellipsis, understatement, euphemism, all the figures of speech that erase,
minimize, or reverse the meaning that they explicitly utter. Why this
economy of discourse? Robert’s is the terminus of everyday trajectories,
and very precise operations unfold there during a period of time that, in
any case, is limited. It is possible to prolong the conversation for a few
minutes after having paid, but propriety does not allow a woman to ha-
bitually settle in at Robert’s register for a long period of time: the peo-
ple in the street “would get ideas”; and for Robert, it would be better to
lose this customer, “by putting her back in her place,” than to allow the
slightest misunderstanding to persist. He is expected by propriety, al-
ways more puritanical for someone who is prosperous and highly re-
spected, to “remain correct.”

An objective constraint at the grocer’s forbids a specific time from
being devoted to confidenual talk. One must seek a status of intimacy
that makes it sufficiently possible in order to be perceived as such, but
by masking it in its presentation. Confidences have no right to be un-
veiled as such; they do not use direct discourse; they will latch onto the
functional discourse of the purchase and slip through in some way at-
tached to it, just as Ulysses and his companions did in sheep’s clothing
to escape the Cyclops’s vigilance. Confidences are transferred in the chain
of commonplaces, of proverbial expressions that match up functional
language with the choice of objec&. These stock phrases, which are com-
mentary on the actions being carried out, are also the /iterary space in
which the confidence arises. The suprasegmental (gesture, intonation)
“speaks volumes” in the discernible language that the grocer decodes in
order to enter into the proposed complicity. We are within the phatic
function of language here (“Is the code working?”), but a phatic func-
ton that leows itself to be so: “Have you understood what I mean?”
“Yes.” “Good, then 1 can continue...” This is what intonaton and ges-
tures (or any other suprasegmental interventon) express in order to en-
sure that the message has been decoded at its correctlevel by the receiver.
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The following is the summary of a dialogue heard at Robert’s be-
tween him and one of his customers, Madame X. I have shortened it

considerably:

R:

Mme X:

Mme X:

Mme X:

Mme X:

Mme X:

R:

So, Madame X, what would you like from me today? You'll want to
take a lookat my apples, they're splendid.

Yes, they'll be fine for me; but let me have some oranges too because,
you know, Paul and apples! . ..

: Andso howis he anyway? We hardly see him anymore.

Oh, so-so! Not much new...He’s been getting into it with the
young one pretty much all the time. But, anyway, thats the way life
is...

: Oh, yes, it is (in an approving tene, then silence).

And so what do you have in the way of cheese?
Take a look at that one, it’s first-rate!

Oh, no' Not for me...I don’t like that kind too much:® (¢z a tone
raised little by little and looking Robert straight in the ¢ye) you know very
well, there’s no accounting for taste. Can’t do anything about it! ...
Let me have a little of that chévre there instead, and some onze [wine],
as usual.é

And Aline, how is sbe doing?

Ab, well, . .. it’s still the same. There’s nothing anyone can do to make
up her mind; it makes her father furious; what do you want me to do
about it, especially at my age?...(In a tone of obviousness) Well, any-
way, youth must have its fling! These kids won’t be twenty forever! (Then
she takes her full shopping bag, rests it for a second on the cash register
ledge, and, very quickly, in almost bushed tones, as if ts finish up, or to “let
the cat out of the bag.”) But anyway, let me tell you, they’re quite right
not to worr’y too 7euch, worries will come along soon enough. If I had
had such freedom at their age, I would not have deprived myself. Bon’t
you agree? Well, alrighty then, good-bye, Robert, see you tomor-
row! Good-bye, sir [to me].

That's the way! Alrighty then, Madame X, good-bye.

What does this short conversation tell us? Some raw facts: Madame
X likes apples and she also buys oranges, some cheese, and some wine
(some onze). They talk about Paul and about a girl named Aline who is
having quarrels with her father about a problem we are unaware of, but
that most likety concerns “morality.” What is she giving away to Robert
that he alone is able to understand? Let us go back to this text, in which
one can distinguish four levels:
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1. The functional level of the purchase, which corresponds to the
preceding paragraph. It involves the choice of fruits, wine, and so
on.

2. An allusive level that refers to a contextual knowledge at Robert’s
disposal. Robert knows who Paul is, knows his tastes, asks how
he is doing. Madame X does without a whole series of pieces of
information: “because, you know, Paul and apples”; “not much
new”; “he’s been gettng into it with the young one &/l the time.”
This is thus an infortnatve level that aims at confirming Robert’s
knowledge about problems that Madame X knows he is aware of.

3. A first level of proverbial expressions: “that’s the way life is,”
“there’s no accounting for taste”; this latter expression is absolutely
remarkable in the context because it is a wransfer in which what
seems to be said about cheese is @t the same time said about an-
other situaton that Robert is very well aware of, because he feels
authorized to respond with a nominal question: “And Aline, how
is she doing?”

4. A second level of proverbial expressions or of commonplaces, all
centered on the notion of carpe diem: “youth must have i% fling”;
“they won’t be twenty forever”; in short: “they are right to take
advantage of it.” Here, Madame X gives her own opinion (“But
anyway, let me tell you”) about thus situation, but without de-
scribing it, stll hiding behind stock phrases. Having gone this far
in voicing her conviction, she seeks approval; she engaged herself
in this confidence as far as she could with Robert and she leaves
quickly, certain that she was understood.

By reconstructing the “story,” we learn that Madame X is Paul’s
mother and Aline’s grandmother. She lives in an apartment near that of
her son and her daughter-in-law, and does their shopping because they
both work. Aline, barely twenty years old, lives with a boyfriend and re-
fuses to get married, which scandalizes her father. It is a crisis situation
that has been dragging on for several months. Madame X does not know
which side to take; or rather, she does not dare to openly take her grand-
daughter’s side. This is why the stereotypes brought out in the third
level (“that’s the way life is,” “no accounting for taste”) tend to minimize
the crisis, to normalize it by relativizing it with “popular wisdom.” What
follows tells of her own position en this crisis: she wants to be “under-
standing” (“They are twenty years old = they are right”); this is thus a
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way of telling Robert that she finds Paul to be too harsh and that she
does not agree with his severr'ty. By means of a few sentences, and in a
reladvely short lapse of time, the confidence has gone rather far, thanks
te the discursive economy made possibie by allusions, quick references
to a past known only by Robert, and without anything clear having been
revealed to the other customers.’

On several occasions, Madame Marie insists on the role of confi-
dant that Robert plays in his pracuce of the neighborhood. In the exam-
ple that I retain here, it is she who asks him about his brother, with
whom, she tells me, he has had a falling out: “He has fallen out with his
brother, he doesn’t know what he’s been up to, where he’s gone. Is Michel
married? He doesn’t know. I ask him: ‘And Michel?’; we semetines chat
like that, just the two of us, and so I go: ‘And Michel?’; well, ‘we don’t
know where he is’...”

The small phrase I have emphasized by itself contains all the condi-
dons on which the register of the confidence relies. It is an exceptional act
that cuts through the continuum of habits (“somedmes™); the actors drop
their theatricalized “customer/shopkeeper” roles for a moment in order
to allow another level of language to come forth on which they can rest
for a moment; “we chat like that” means that they talk face to face, “like
I'm talking to you right now,” as one would talk to a close friend, pri-
vately (“just the two of us”), without another interlocutor, at an off-peak
time of the day. “And so I go: ‘And Michel?””; the use of the verb to go
instead of the verb to say indicates, I believe, the exact levei of language
that is used: the performative, that is, in this instance, the awareness of
having established a contract that one can say is intensely provisional, in
which speech has a price because it binds, even if it is for a short time.

More superficially, Robert’s role as confidant is constantly reassured
by the manifestations of kindness that burst forth during exceptonal
events, returns from vacation, holidays, and so on:

“They married off their youngest son and he sent us the announcement,
and for all four of their children, he always let me know in advance, and he
would give me my party favor, every dme.”

And, more generally:

“If you could just see how he jokes around with all the nice ladies there;
the young, the old, he makes compliments, he is. .. he’ really chic. But his
lictle woman, she takes itall in suide, you know: she doesn’t make a scene...”

This last sentence about Robert’s wife shows us very exactly what is
possible within the limits of propriety. If Madame Marie took care to tell
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me that “Madame Robert” is not jealous of her husband’s “liberties,” it
is less to exalt her virtue than to make it known to me, to me as a listener,
that there was no cause for his wife to become angry. We are within the
domain of what is not only tolerated, but almost required by propriety.
This is inscribed in the social game of the neighborhood that, in its the-
atricality, wants the shopkeeper to be more than a paid distributor of
consumable goods. The space in which he is enthroned must constantly
maintain a possibility for speech, the very speech of the street, which
finds an opportunity to manifest itself there.

It is at the grocer’s that the neighborhood awareness is sharpened
much more so than on the sidewalk or on the stairs. Why? Because buy-
ing is a public actdon that binds, not only by the price it costs, but be-
cause one is seen by others in the midst of choosing what will become a
meal. One thus reveals something about oneself, about one’s secret; this
creates a permanent availability for speech that, starting from the exam-
ple of a comment on the quality of various products, takes off from the
foundation on which it began rolling in order to rise up into a more gen-
eral discourse on neighborhood events. Madame Marie often told me that
each dme an event took place in the neighborhood (an accident, a death,
a birth, a police patrol, etc.), all she had to do was stop by Robert’s to get
the commentary on it. That is where the neighborbood speaks.

Robert is the neighborhood’s coryphaeus; he receives the rumor of
events and gives it a universally communicable form, acceptable by every-
one: he changes into news the fragmentary bits of information that come
to him from all sides. The oral activity in his store recalls the strucrure
of ancient tragedy: the chorus of women exclaim, question, comment,
and amplify before the soloist’s words: “It happened just like I’'m telling
you!” No one would dream of challenging his role as'soloist, which in-
vests him with sovereign authority, and which he is theonly one able to
play in view of the position of inforination synthesizer tbat he occupies
in the neighborhood: he can add words to the rumor; organize it into
utterances, and interpret it through satisfying “lessons.” Robert, after
all, is essentially a public man. He will thus utilize —and receive —pub-
lic language, the very language that we were describing earlier: proverbs,
commonplaces, stereotypes. For there lies the acuity with which he de-
tects, beneath the universality of this public speech, private and even in-
timate, secret informanion. But, in a broader sense, his speech belongs
to everyone, and everyone collec# it because it gives a universal mean-
ing to neighborhood events so that the greatest number of people can
share in the information and excitement,
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Finally, the relatonship with Robert implies a very elaborate prac-
tice of time, linked to both proximity and habituation. The conjunction
of these two conditions shows through in verbal expressions such as “With
Robert, you can allow yourself to. ..” That is an announcement of a ben-
efit relating not only to provisions (being well served ... .) but to time: be-
ing able to bother Robert even outside his official working hours. Madame
Marie has, for example, the rare privilege —along with a few other people
on the street—of being able to knock “on the back door,” after eight
o'clock, when Robert has already closed. This involves not only toler-
ance and politeness, but a permission resulting from long habituat'on.
It is a pact that must be used from time to time, two or three times a
year, to verify the solidity of the relation established over time. A privi-
lege and gesture that a newcomer would not dare to ask for, it is up to
the R.’s to reactivate it regularly, in order to see, in short, if everything
is functioning well: a routine. This little rite celebrated a few times a
year has a function of reassurance, for the R.’s as well as for Robert: it
serves to verify that one stll has “space” in relatons, that one has some
“leeway” in everyday relationships, that one can thus count on the other.
The two customer/shopkeeper awarenesses tighten the bonds of their
recognition by rendering themselves indispensable to each other, to the
point of the transgression of business hours that marks this after-hours
request.

In a more general way, the structure unique to the grocery store fa-
vors the intensity of communicadon. At the baker’s or the butcher’s, the
choice of foods is relatively simple. They involve only one “moment” in
the meal, only one class of objects (bread, meat). One only really chooses
one kind of meat for a meal. At the grocer’s, the range of goods offered
to customers involves a much more complex gastronomic discourse. All
by iself, it is a synsgma to be constituted on the spot: vegetables, canned
goods, fruits, dairy products, cheese, cookies, desserts, drinks, cleaning
producs. Consequently, one spends more time there than anywhere else,
at the same time revealing one’s capacity to master the complexity of this
overabundant universe. The “presentation of self” is much more impli-
cated there: one does not really choose the bread one buys, but one can
always hesitate before the quality of lettuce or cheese; the savoir faire re-
quired is important. From this, I believe, comes the high symbolic value
of neighborhood grocery stores: they are, in a certain way and in both
traditional and popular urban neighborhoods, the sitting rooms of the
street, the public sphere in which it is always possible to “waste a little
time,” that is, to gain a benefit from recognition.
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I remember the extraordinary place held in neighborhood life many
years ago by two grocery stores that were very different from one an-
other. The first was run by “Old Michel,” whom everyone knew; a decent
man, rough and taciturn, he found himself cast in the ambiguous role of
bogeyman by various mothers. One often heard yelled in the street, in
the public park, the fateful threat: “I've had enough, I'm going go get Old
Michel!” He himself went along with the game and rolled his terrifying
eyes. The second store occupied an exactly opposite symmettical position
to the first. It was a dairy and grocery store run by a couple and their
two children. The wife was a sort of mother for all the neighborhood
children; people used to leave her keys to the apartment so she could go
to take care of flu-stricken children who stayed home alone during the
day while their parents were working. It was thus less a service she pro-
vided than a privilege she granted herself and that she undoubtedly
believed legitimately involved part of her duties as dairywoman in the
neighborhood.

Thus, Old Michel and Madame Carli, each in their own way, were
inscribed in the neighborhood, going well beyond the purely functional
duties of their roles as shopkeepers. One could not just remain in a sim-
ple relatonship of consumption with them because that relationship be-
came—it had to become—the support for another discourse that here,
in a generic fashion, I call confidence.

In order to understand this process well, one must look in the di-
rection of honor: the pure reladonship of consumption is insufficient,
too brief, to express what it secretly involves on the level of relatons.
Propriety takes over from the strict economic exchange and creates a
linguisdc space in which a more complete recognition of these reladons
becomes thinkable and thus able to be articulated. Submission to this pact
remains the essental condition for a good relationship with the neigh-
borhood, that is, the possibility for any subject to take his or her place
in the social functioning of the street. Robert’s role as confidant consists
of producing this space within which the neighborhood can recognize
itselfby becoming aware of itself through the multiplication of exchanges
that it guthorizes.






Chapter 5
Bread and Wine

[ would like nowto enter further into the relationship that the R. family
maintains with what it consumes at home during family meals. More pre-
cisely, it seems to me important to analyze the philosophical function that
bread and wine occupy in their gastronomy, because, without these two
elements, a meal becomes not only inconsistent, but even unthinkable.
Foodsbought from the shopkeeper remain within a random distribution
as long as they have not been ordered by the organization of the meal.
They have been chosen (or rather, their class of objects: vegetables, meat,
cheese, fruits), but it is in the kitchen that they become a succession un-
tolding according to a preexisting canonical order: appetizer [ezzvée], main
course (meat or fish with vegetables), salad, cheese, dessert. Culinary prep-
aration imposes a coercive series inside of which the various elements
can no longer be rearranged: in France, one does not begin the meal by
what is served as dessert, one does not serve the cheese before the meat,
and so on. Otherwise, the meal would be perceived as disordered, “im-
proper,” and in any case, as something “not to be repeated,” in short, a
sort of obscenity.

Only two foods “accompany” the meal from beginning to end and
are adapted to each moment in the series: bread and wine. They function
as two ramparts that maintain the unfolding of the meal. They are thus
at the foundaton of cuisine, what must be thought about in first place,
before any other gastronomic decision. Let us suppose that Madame
Marie had planned to cook a rabbit for a nice meal and that at the mo-
ment of buying it the poultry shop no longer had any available. She could
fall back on a chicken or any other meat without a problem. She could
substitute. This is impossible for both bread and wine: neither is re-
placeable by anything that might take its place. They are the concrete a
prioris of every gastronomic practice, its unchallengeable necessity: this
is not up for debate; if they disappear, nothing has flavor anymore, every-
thing falls apart. To make a comparison in the outdated linguistics of the
eighteenth century, bread and wine (and the category of condiments) are

the consonants of the meal, its fixed points, its substandal toughness;
the menu is on the side of the vowels, of accidental value. Alone, bread

8s
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and wine do not constitute a true meal, but both are hierarchicaily more
indispensable than the remainder of the menu.

Within their structural solidarity, bread and wine are irreducible to
each other. The connotations evoked by both are antagonistic, as if bread
and wine were two opposite poles, creating a tension in which the meal
takes place. They do not occupy the same position at all in gastronomic
semantics; they are two sides of a same philosophy that is constructed
based on a violent antithesis that it forever dominates: drama, work, se-
riousness, opposed to laughter, alcohol, drama. Drama is at both ends of
the chain: in the sweat of a troubled brow and in the delirium of an alco-
holic who causes the trouble. Fundamentally, bread and wine exchange
terrible cultural provocations, the strength of good, the lure of evil, an
archetypal dualism that is seen right up to the common image of the al-
coholic who drinks his paycheck, rips the bread right out of the mouths
of his children, beats his wife, and destroys his family. The alcoholic is a
man who has forgotten bread along the way and who sets his house on
fire: this, I think, is the fundamental obsessive fear. One might wonder
if, among all these functions attributed to the menu (celebration, nutri-
tion, diversity), one of them, not perceived because it is central, is to
maintain a bridge between bread and wine so that the fundamental rela-
tionship can be stabilized and the threat of wine by itself averted.

Bread

Bread is the symbol of the hardships of life and work; it is the memory
of a better standard of living acquired the hard way over the course of
previous generatdons. Through its royal presence (the R.’s most often
buy couronnes [crown-shaped loaves]) on the table where it is enthroned,
it shows that there is nothing to fear, for the moment, from the depriva-
tions of the past. Even though living conditions have changed consider-
ably in twenty or thirty years, it remains the indelible witmess of a “gas-
tronomy of poverty”; it is less a basic food than a basic “cultural symbol,”
a monument constantly restored in order to avert suffering and hunger.
It remains “what we would have really liked to have during the war”
(Madame Marie’s father nearly died from hunger in 1943: “all we had
were tiny slices of bread like that, which we had to share with every-
body. Grandpa was old and weak; that was not enough food for him”).
Bread arouses the most archaic respect, nearly sacred; to throw it out,
to trample over it is a matter of sacrilege; the scene of bread thrown in
the trash arouses indignation; it cannot be separated from the working-




Bread and Wine 87

class condition: to throw bread in the trash means to forget the story of
poverty. Itis a memorial.

Since the baker on the street closed down his shop, Robert also sells
bread so that his customers do not have to run too far to buy some. The
purchase is often preceded by a very simple ritual, consisting of “put-
tng aside™ every morning, Robert puts aside a few cowrennes for his fe-
male customers; he knows the preferences of each one. This gesture im-
plies an understated phrase that accompanies it, which belongs to the
oral code actualizing the intrinsic qualities of the bread’s substance: “well

done,” «

not overdone,” “light,” “crunchy,” or “floury” according to the
customer’s taste.

At home, the bread is placed on its breadboard at the end of the
table, enveloped in its tissue paper, as soon as one gets back from shop-
ping. One only rarely starts on it before the meal. When the latter be-
gins, the head of the household stands up at the end of the table and
cuts as many slices as there are table companions. Then the service con-
titmes as long as there are requests for more. Rarely are more than one
or two slices cut “in advance”: this is done out of precaution so one does
not risk having to throw them out. Moreover, bread is never thrown out;
when it is too old, one makes pudding out of it, or, in the winter, soup.
Or else Madame Marie puts it in a cloth bag that she regularly gives to
her cousin Armélie, who knows a “country woman” who has chickens.
Bread is constantly the object of an almost unconscious precaution: af-
ter the meal, it is carefully put away in a sack placed in the back of the
cupboard “so it doesn’t dry out.”

Sometimes bread almost has the value of a test that allows a guest’s
social origin to be uncovered. If he or she wastes bread in such a way
that impacts the seriousness that bread represents, this guest risks losing
all credit: “He never went without, that guy, it’s obvious.” Bread, very
indirectly, allows one to know if someone is “with or against us.” It bears
a social wridng; it is implicitly required to know how to read it correctly.
Because one does not joke around with bread: it condenses into a very
tight bundle much ardent and painful effort that had to be maintained
throughout history so that it would not be lacking. The strange paradox
about bread is that this accompanying food (it is unusual to eat bread by
itself) is still perceived as the necessary foundation for all food, however
festive, because of the force of social representation of which it contin-
ues to be the support. When this necessity is ensured (when bread is pres-
ent on the table), it is the sign that one can legitimately enjoy oneself
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within the gratuitousness of the menu, because “nothing is lacking,” in
other words, because there is no urgency about suffering or hunger. As
long as there is bread . . .!

Wine

Temperance. The discourse on bread is always at the limits of pathos, above
all suspicion. That on wine is much more nuanced, as if weighed down
from the inside by an indelible ambivalence: the pleasure of drinking well
always tends toward the boundary of drinking too much. Bread is sta-
ble, a fixed point; wine intrinsically contains the possibility of drift, of a
setback; it can be the origin of a journey from which one does not return;
the abuse of drinking logically leads to sickness, destruction, death. This
reprehensible, pessimistic vision of wine goes back to elementary school
discourse on alcoholism. In the Croix-Rousse like everywhere else, every-
one has in mind the social image of the alcoholic, angel of misfortune,
drunk husband beating his wife, a man whose black and shriveled liver
is put on display (“here’s a normal liver, and over here is an alcoholic’s
liver”). Because of this “work” of the cultural representations inculcated
in school, one does not go toward wine the way one goes straight to-
ward bread; a detour must be made, which precisely allows us to avoid
drinking too much in order to authorize intelligent drinking, always
“sober.”

This strategy, aiming at uming aside every possible suspicion weigh-
ing on the drinker, rests on the claim for a drinking savoir faire [savoir-
boire). To the repressive discourse, another discourse is opposed that ex-
alts temperance as the savoir faire of qualitative and quantitative tastng.
Here too, there is no lack of scholastic references. Everyone knows by
heart Pasteur’s phrase: “Wine, consumed in reasonable quantties...”;
everyone knows the of ficial scales for healthy drinking: less than a quart
for manual laborers, less than a pint for sedentary workers, and so on.
To that are added many opinions reinforcing the legitimacy of drinking:
a natural wine can do no harm; drinking during the meal does less harm
than drinking on an empty stomach; wine aids in digestion; it is danger-
ous to drink water with fruit because it causes stomachaches, but a small
drop of wine helps everything along; cheese without wine tastes like plas-
ter, it is like a day without sunshine, and so on. It is a question here of a
reinforcing discourse aiming to limit the strength of the antialcoholic
discourse, which takes the fortn of a “not guilty” defense speech, in the
face of the attacks of which wine is a vicim.

L.
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Neighborhood checks. T he neighborhood has an implicit but important
legislative role: it operates like a regulatory authority tempering the con-
sumption of wine. The purchase of wine is in essence a visible act, if not
by everyone, at least by the grocer. It suffices for one person in the neigh-
borhood to know that there has been an abuse of alcoholic consump-
tion, thus a transgression of propriety’s boundaries, for it to serve as a
brake. Propriety thus requires the drinker to situate himself on the thresh-
old immediately below the foreboding signs of reprobation, in the plau-
sible “not too much” category that does not cast a slur on an individual’s
or a family’s reputation. Just as everyone more or less knows the number
of members in each family allowed to drink wine, everyone also knows
the scales cited earlier; it is thus not difficult to divide the quantity of
wine purchased by the number of people and to deduce from this the
rate of alcohol intake for a family. It is on this point that neighborhood
checks operate and in this way that, in all likelihood, they slow down
the consumption of wine and tend to bring it back within what are con-
sidered “sensible” or “proper” limits. By holding to this implicit system,
one can let oneself be watched without risk by others, all the while
procuring the means to “properly wash down” each meal of the week.

If one were to see only repression here, one would misunderstand
the checks exercised by the neighborhood. In the deepest sense, “the
neighborhood” seeks to preserve iwelf, by preserving the capital of human
relatons on which it is based through the imposition of implicit limiws
for alcohol consumption. It tends to disassociate from iself the trans-
gressions that it considers excessive. Having said that, the tolerance thresh-
olds within this normality are quite elastic and adapted to individual
cases. More precisely, it involves a self-regulation in which each person
knows, more or less clearly, what he or she has a right to. The criteria
for this tolerance and the manner in which they can be combined create
an equal number of scenarios such as age, gender, profession, sickness,
suffering, worries, mental stability, sadness, joy, each according to his or
her limits, according to whether it involves an elderly man having greatly
suffered (extreme tolerance) or a happy woman in the prime of her life
(reduced tolerance). Nowhere do there exist stone tablets of the Law;
the only limit is, and always remains, to avert destruction or scandal in
the neighborhood: beyond this limit, there is no salvation; within it, every-
thing is possible.?

Temperance is maintained as the ideal to which it is recommended
to submit as much by “scholastic” discourse on wine as by the public act
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of the purchase, which are joined in order to exalt it. The streetis a glance
that constantly interprets the adherence to this submission in order to
evaluate the degree of conformity to propriety. A too-prolonged stay
beyond this limit, a too-often repeated journey into the magic spell of
the bottle involve a progressive social isolation of the individual or group
whose too frequent “debauches” arouse the obsessive fear of alcoholism.
The neighborhood fights against this monster that constantly reemerges
in its womb. A social segregation induces a social zoning of the neigh-
borhood. This now explains the isolation of La Germaine’s clientele; her
shop is the only public space in the neighborhood in which the few
“lushes” around can gather together. This is why it had become so “im-
proper” for Madame Marie to go there.

W ine and celebration: a social landmark. “Mr. Pompidou said that those
who drink water were sad people. That’s the most intelligent thing he
ever said” (Joseph). Two elements, converging toward the same goal, can
be drawn from this comment. The first is the reference to Georges Pom-
pidou: his phrase is an authorized remark; it is linked to a posigon of
power, as that of Pasteur, quoted earlier, is linked to knowledge. The opin-
ion of a [former] president of the republic—even if his politics are oth-
erwise contested by the R.’s—reinforces the positive discourse on wine;
it comes exactly as a reinforcement against the detractors of the drink:
“If even the president says so, then...”

The second element is the sadness of water drinkers, and thus, by
way of antiphrasis, the joy of wine drinkers. In one blow, this jest points
out the cultural function of wine: it is the symbolic antisadness element,
the festive face of the meal, while bread is its laborious face (and water,
its penitential one: being sentenced to “bread and water”). Wine is the
condition sine qua non of every celebration: it is that for which it is pos-
sible to spend more to honor someone (a guest) or something (an event,
a celebration). This is to say that wine contains, as a result of the unique
virtues attributed to it through a social consensus, a motivating social
force that bread does not have: the latter is shared, wine is offered. On
the one hand, we are within a calculating economy (don’t waste the bread),
and, on the other, a spending economy (let the wine flow freely!). Wine
is thus par excellence the center of an exchange, the pontiff for the speech
of recognition, especially when there are guests.

Thus, at a festive meal at the R.’shome, when the main course comes
out, Joseph ducks into his room, where he will have earlier uncorked a
nice bottle of wine. If he is a few moments late or slightly distracted at
this point, his mother elbows him or mumbles some sibylline phrases in
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hushed tones: “Hey, haven’t you forgotten something?” “My heavens,
you’re right, there’s something still waiting for us...” He brings out the
bottle, sniffs it, “taste-tests” it, and serves his gues%. The inevitable round-
table discussion ensues (“What do you think? It’s good, huh?”), the oral-
ity of gustatory judgment (speaking and tasting at the same time) whose
function is endrely celebratory. A glass cannot remain empty without
becoming indecent: “it’s pitiful,” “it hurts to look at,” “it makes no sense
at all,” “what’s that all about?” As little as it may be, there must be some
wine in all the glasses, because this gives a bearing to the table, to the
conversation; wine silently gives the assurance that a “plenitude” of being
together is possible. If it is lacking, it means that somewhere not enough
attention is being paid to the other, a lack of propriety; a duty has not
been accomplished: “Hey, boss, you're not doing your work, you're let-
ting us dry out!” “Excuse me, it got away from me.” Sometimes, a play-
ful overstatement is added to the game of offering: “Give me a little bit
more, then...” “More!” “Oh, now he’s gonna mete it out to me, this
guy; come on, pour!” Wine escapes calculation, and is even opposed to it.
Proverbs and witticisms burst forth at almost every meal: “Once a drunk-
ard, always a drunkard”, “When my glass is empty I complain about it,
when itis full, Iempty it,”* and so on.

Like bread, wine is a social separator. One fears the “water drinkers”:
“He’s not very cheerful; he don’t drink like the rest of us. That bothers
us, you feel constrained”; or, on the contrary: “For feast days, we like to
go out with the Denises. They eat, drink, and laugh, they’re really funny!
We get along well because we have the same tastes!” Madame Man'e of -
ten wondered, in my presence, if the “bourgeois” in the boulevard des
Belges or the Presqu’ile had wine on the table: “I don’t know if they do
that at their place. .. Surely less so than here!” A naive question where
memory of the cleavage between “the people” and “the others” shows
through, without wishing to, without even realizing it. Madame Marie
has internalized this moralizing ponderousness, but she knows how to
turn it against her adversaries, “the others,” in a form of contempt, and
this contempt can be expressed in the following canonical form: to know
how to appreciate wine is to know how to enjoy oneself; one can only
enjoy oneself after having worked hard; thus, only workers know how to
taste wine properly. This is because wine is the blood of workers, what
gives them the strength and courage to accomplish their task; it is the
compensation for a miserable life, the celebration they have a right to.

Wine traces out a social borderline because it indicates where social
“sadness” begins, that is, the inaptirude for enjoyment, this is why the
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category of water drinkers corners less the so-called teetotalers than the
contemptible class of “fussy,” “stuck-up,” “sophisticated,” “upstart” peo-
ple, and so on—in short, all those who represent for the R.'s the sad-
ness of life, and whom they assimilate outright to the “bourgeois.”

An abrupt social shortcut? In fact, the custom for wine consump-
uion currently in force in Lyons proves Madame Marie right. We know

»” & » %

that there exists, in this city and the surrounding region, a quantty of
wine called the pitcher [/e pot]: it contains just under a pint of wine, that
is, enough to serve about three shos [canons] (a glass containing about
six ounces). Indeed, to order a pitcher is to sign one’s social belonging; a
bourgeois in Lyons would never risk it; it is an action specific to popular
neighborhoods and strata. Without being too far off, one can suppose
that this custom becomes more intense as soon as one enters into the
Croix-Rousse from below. In a café on the place des Terreaux, “down
below,” one sees few men at tables surrounding one or more pitchers.
As soon as one arrives on the place Sathonay, the look of the tables al-
ready changes considerably: people are drinking pitchers and playing
cards. Finally, in certain boulevard cafés or on various streets leading up
to the plateau, pitchers are almost exclusively served (with white wine in
the morning and red in the afternoon.)*

Cultural sources: Guaffron. Lyons folklore provides other, very strong,
references to the conviviality of wine. The relationship to wine there is
experienced as a regional specificity, a claim of identity. It is the city of
“three rivers”: the Rhéne, the Sadne, and the Beaujolais. The popular
local theater, the Guignol (which has nothing to do with its Parisian hom-
onym), presents a key character who comes straight into our analysis.f
He is Gnaffron, the incorrigible friend of Guignol, the friendly drunk-
ard with a glowing red face, always arned with his bottle: his blazon, his
coat of arms, his title of nobility, his insolence. “Gnaffron, well, he al-
ways has his jug of wine with him, he always had his jug of wine!” Madame
Marie says, while evoking her memories as a child spectator. Gnaffron
is a cultural hero who occupies a complex place: he stands in the very
place of ambivalence that characterizes all discourse on wine—attrac-
tive and dangerous, dangerously attractive.

He is attractive because, come hell or high water, he justu'fies drink-
ing with all his mocking strength: he thunders in its honor. It is the ab-
solute weapon against sadness and boredom, it swallows down all wor-
ries into forgetfulness, and it is the sweet, nocturnal river on which one
can slide right out of history. Gnaffron proclaims what all drinking songs
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proclaim: “Drink, good Lord! Don't allow yourself to measure how much!”
“Drink, drink, it’s drinking we should be doing.” In his raspy gullet is
held “the horrible cry uttered by [Gargantua], as he first saw the light of
this world, bellowing out, ‘Drink, drink, drink!” "¢ Gnaffron is an avatar
of Bacchus. Popular iconography, found here and there in the cafés of
Fourviére or the Croix-Rousse, depicts him asleep under vine branches
with enormous clusters of grapes, with vine leaves encircling his old black
felt hat; in the distance, among the vines, men and women dance or frolic
cheerfully, with a glass of wine in their hand. Gnaffron is a sort of nos-
talgic proliferation that emerged from the land of milk and honey and
entered into popular imagination by the back door.

More profoundly still, Gnaffron arouses a social adherence: he is the
“ideal” for the man of the people; within his drunkenness, the subver-
sive speech of the lowest echelons of society dares to speak. He is a car-
nivalesque character who turns social, family, and political values head
over heels. The policeman has law and order on his side; Guignol has
cunning and the stick (“And then he smacks the policeman, always! The
policeman sure gets what he deserves!”); Gnaffron has his bottle and
forthrightness of speech: a coarse, anarchic, rebellious speech. He is
Guignol’s eternal second in command, his complementary associate (as
in comic books with Tintin and Captain Haddock, Astérix and @bélix).
Moreover, he plays the role of the valet: he has a lucid but impotent
gaze, with no power over society, whose abysmal dysfunction he reveals
with his sarcasm. He moons the owner (the horrible Canezou), the po-
liceman, and the priests. He is a form of speech, a social “talk” [zn “dire”]
that bores deep enough to bring up the latent desire for disorder and
drunkenness beneath all social order.

But the theatrical form of this salk forbids him from becoming an
“action” [un “faire”] effectively working on the historical thickness of so-
ciety. This theatrical form is the fantasy-life presentation of the ambiva-
lence that “works” the concept of wine and the social images attached
to it, right up to the source of the celebration it invites. At the same
time, such theater says that there is an incompatbility between drunk-
enness and social revolution or transformation. The former is on the
side of nostalgia: its way of being an invitatien to the spasms of com-
plete joy goes back to the great social archaisms (nudity, dance, sleep).
Drunkenness remains, fundamentally, a pathos for the ego. Revolution,
on the contrary, assumes a belief, an uprising, a rigor, an assortment of
competing forces, and even more, an insertion into the social thickness
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that it is a question of transforming. Indeed, Gnaffron the libertarian
cannot be a revolutionary because of the drink of which he is the active
symbol. Beside the fragments of dreams that he arouses deep down—
or, more exactly, above them —is inscribed in fiery letters the evil side
of wine, the social exclusion of which it is the logical end in the case of
drinking too much. Wine brings the subversive dreams about the social
to a halt because, in its extreme manifestation, it is a dismissal of His-
tory. On the rue Rivet, Gnatfron would undoubtedly have been one of
La Germaine’s customers, a nice pariah, but a pariah all the same.
Popular wisdom is not mistaken about it. It takes charge of this am-
bivalence in Gnaffron’s character whose connotations are always doubtful,
simultaneously positive and negative. By extension, it calls the neigh-
borhood drunk “Gnaffron.” To a child surprised in the process of drink-
ing the last “drop” from a bottle or a glass, one says, “Look at the little
Gnaffron!”—which is a way at once to excuse the gesture (considered
to be funny) and to accuse it (because it is dangerous). More generally
still, one sometimes says, for example, about a group of politicians famous
for their incompetence: “What a bunch of Gnatfrons!” in the same way
that one would say, “What a bunch of clowns
In short, the relationship to wine, as opposed to the relationship to
bread, is not simple. The fesavity that it is in charge of assuming is
cleaved by a danger correlated to it. A “not too much” always comes along
to temper wine, to thwart the logic of the drink that cries: “More! More!”

’”

Wine is an invitation to a journey toward a festival, but one cannot go
all the way, up to the central, mortal intoxication whose inital exchange,
symbolized by the filling of glasses, their clinking, and the wine tasting,
is, nevertheless, the premonition. The fantasy of absolute disorder, the
abolition of all the personal, sexual, and cultural differences presented
by the celebration of wine—the feast of fools—is nowhere currently
attainable in social life; propriety requires us to stop in time in order,
very precisely, to remain within time.’

Giving and Receiving

The R’s huy wine for everyday consumption at Robert’s. This operation
is the occasion for a little game whose insignificant appearance hides
unsuspected ramifications, as much in relation to the family mechanism
as in relation to the integration of the latter in the neighborhood. If the
R. family joins in this game, it is because it very exactly matches some
constitutive elements of its “vision” of the world. Among these elements,
two seem to me particularly distinguished: the giving-receiving rela-
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tionship (here formed with Robert), and a specific practice of temporal-
ity that one might call the taste for waiting.

What does this involve? The cap on every bottle contains a small
sticker that one must attach to a card divided into thirty boxes; when
one has finished filling up this card (thus, after having consumed thirty
bottles of everyday table wine), one exchanges it at Robert’s for a bottle
of superior quality wine (VDQS), generally a Cétes-du-Rhéne. The R.
family thus maintains a sort of small, permanent wine-cellar with about
two bottles per month, allowing them to celebrate, in a dignified way
and freely, at one or another Sunday meal, or to honor a certain friend’s
or family member’s visit. This game can be reduced to two extremely sim-
ple acts: filling up the card with thirty boxes (thus waiting) and exchang-
ing it for a bottle (thus gruing in expectation of receiving in return). The
game of stickers is only thinkable, and thus practced, when inserted in
the logic of the relationship to Robert, with whom it strengthens the
ties. It adds to the rhythm of daily comings and goings a scansion meas-
ured by each VDQS bottle “earned.” Around it is constructed the per-
formative language of reward. The filled-in card is, in essence, proof of
goodwill, a record of good conduct; it is a pledge integrated into the
text of a contract of which Robert is the representative; it insists on the
tie that binds the buyer and the seller in consumer activity. We are at
the heart of the practice of exchange. The very idea of a contract as-
sumes that there exisw a reappropriation of the market exchange for the
consolidation of a social benefit that cannot be reduced to the purchase
act alone.

The performativity of language here is formally inscribed in obedi-
ence (the obsequium, that Spinoza spoke of) to a common will (that of
“consuming well,” just as propriety is an obedience to “behaving well”
in the conventional system of the neighborhood as a social space of recog-
nition), whose game is at once the motive [#0bi/e] and the grounds, the
rhythm and the visible mark in a network of signs known equally by all.
We find the following in this sign: the process of recognition must be
invigorated, symbolically comforted, through the legibility of the ac-
quired benefit by both partners in the contract. The card filled with
stickers quite obviously signifies (as everybody knows; whether or not
there are a lot of people, spectators, at the moment of exchange matters
little; the only thing that counts here is the public nature of the place)
Madume Marie’s faith fulness, to which Robert himself, in one way o another;
is indebred, because she occupies for him, at this moment and in this par-
ticular circumstance, the place of partner-consumer without which his
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place of partner-seller would have no meaning. The public nature of the
place is worthy of publication, a quasi-official, visible manifestation of
the contract that underlies it from beginning to end. The “fee” that
Robert must pay (what goes back to his partner-consumer as a symbolic
supplemental credit added to the mechanical accounting of the pur-
chase) must be spoken toe, publicly revealed somewhere in the syntax
of the commercial exchange, because the latter is, all things considered,
the support for a social exchange (a contractin the language of recogni-
tion). In a certain way, one might say that we are witnessing here the
substitution of buying (which is only commerecial, accountable) with ex-
changing (a symbolic, beneficial surplus); the practice of the neighbor-
hood goes without an important number of middlemen (for example, the
advertising campaign of the company organizing this game) in order to
retain only what is proper for the good functioning of the system of re-
lations. Robert thus offers the bottle of good wine (“Here’s your little
gift”), much less as a sumulus for higher consumption of wine than as the
sign of a reiterated alliance, continuing to seal the pact that ties him to
his partners-actors, here his buyers, within the space of the neighborhood.

That explains why this “gift” can only be a “good bottle.” Supposing
that the offer of reward was more everyday table wine —two or three
bottles as a free gift for so many bottles consumed, for example—the
effect would be completely different; we would be moving from the do-
main of the exchange to that of equvalence, percentage. There would
certainly be a growth in assets, but one would not find this same sym-
bolic tension perceptble from beginning to end in the game of sdckers.
To be maintained, this tension requires a qualitatve rupture that trans-
gresses the continuum of the purchase; it must have access to a superior
threshold of consumpdon. The gap between ordinary table wine and
“good wine” is a highly significant gap: it is not the return of the same,
as the system of equivalence requires, but an active, symbolic differen-
tial, producing motivadon where before only plain necessity had pre-
vailed. The “old wine” tears apart the habit-like homogeneity of ordi-
nary wine by backing it up with a premise that leads up to another
desire: that of a real feast (a good bottle of wine for a good meal) result-
ing from a faithfulness maintained within the space of the neighbor-
hood, that is, suitable to propriety.

But if there is a qualitative rupture between the two categories of
wine, the rupture is not substantal. We find here again the logic of the
drink, the ambivalence of wine mentioned earlier. The strength of this
logic constrains ordinary table wine to not be sufficient in and of itself;
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it is in some way an economic stopgap, an everyday accompaniment,
unsatisfying in making real the feast, for which it nevertheless carries
inside it the program (because it is wine). This goes back to saying, con-
versely, that this insufficiency and this festive inadequacy contain a dy-
namism that tends to erase ordinary wine in order to assume the festive
program, at the level of “superior quality.” Wine tends to become abol-
ished as ordinary in order to be realized as “of superior quality.” This is
exactly what is produced within the internal logic unique to the game of
sdckers. The ideal for a wine drinker is always on the side of a quality and
quandty increase. But, just like all the imperatives of temperance advo-
cated by the implicit neighborhood checks, ordinary wine economically
controls a quantitadve expenditure that cannot, without endangering a
family’s economic equilibrium, be squandered in the race for quality.

Here again appears the symbolic gulf that separates wine from bread.
One would have difficulty imagining the ideal for the bread eater; there
exists no game of stickers at the bakery offering a pie after having con-
sumed so many loaves of bread. Bread is a static nutridonal symbol from
the point of view of practical cultural experience. Wine, right up to its
ambivalence, is a socializing dynamic. It opens up itneraries in the thick-
ness of the neighborhood, weaves an implicit contract between factual
partners, and establishes them within a system of giving and receiving
whose signs link together the private space of family life and the public
space of the social environment. We can perhaps find in this activity the
social essence of the game, which is immediately to establish the subject
in his or her collective dimension as a partner.?

Wine and Time

The game of stickers also reveals another side of the R. family’s pract-
ca cultural experience, just as fundamental as that of exchange (giving/
receiving), although it largely surpasses the actual practice of the neigh-
borhood. It involves the relationship that this game has with time and
that I earlier called the “taste for waiting.” It is always delicate work to
commit oneself, to attempt to interpret within the interiority of what
“others” experience, and to work on the reverse side of their conscious
representatons, without at the same time holding on to the certitude of
a possible verification of the proposals made. I believe, however, that it
is proper to consider this game from the perspective of the study the
way a diver puss on a transparent mask in order to contemplate what
the surface of the water hides: this modest auxiliary suffices to reveal in
one stroke the surnptuous nature of the marine depths.
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The game of stickers is somewhat the equivalent of this mask: placed
on the visible accumulation of the R. family’s habits and customs, it al-
lows us to underssand the internal, and secret, functoning of their every-
day life; as such, it is the analyzer (the object onto which are transferred
conflictual forces that it does not engender, but which are expressed
thanks to it) of a particular model of temporal mastery, that is, of a rela-
tonship to time that makes one say, or think, that one dominates it from
the point of view of everyday practical experience. It seems possible to
me to draw out two moments of this mastery, one concerning the visi-
bility of time and the other its availability.

1. The rhythmic progression of the number of stickers increasing
from hottle to bottle, occupying a surface area on the card exactly pro-
portionate to the consumption of ordinary wine, and whose internal logic
tends to blossom in the promised VDQS, is very precisely the analogon
of a time accumulator. It marks the stages of the desire that leads to
good wine in the same way that other “time instruments” (a savings
plan, a wall calendar, etc.) trace a path, counterbalanced by waiting, to-
ward the objects (a car, a family feast, etc.) that will be their end point.
From beginning to end, this game is the pattern for waiting, but a con-
crete, active one whose accumulation of signs (the stckers) holds the de-
sire at a distance from iw object undl its fulfillment. Thus, it is located
within the reality principle’s logic: an active padence for the delay that
defers— places at the end of a period of time to be covered — the desir-
able object whose possession only then will be allowed. It actively sign-
posts this delay by deferring the moment of taking hold, with the single
goal of rendering the latter real.

After time has become as if thickened by the wait, it is instantly
abolished in the expected denouement of the exchange by conferring on
the latter a cultural and social consistency by virtue of thus dialectic evac-
uation of time through its own fulfillment. The game is thus a medium
of which at least one function is to make the “time of desire” visible.® It is
constituted as an apprenticeship in waiting, whose contradictory polar
tensions it balances by insertng in them the promise of its disappear-
ance. As a result, this game also says, following temperance and econ-
omy: “Not so fast! I am the realizadgon of your wait. By shortening the
stages that constitute me, you risk shortening your life and tricking your
desire by giving it an object other than that which it was expecting, in
other words, nothing! Because you don’t get anything without the wait.
It alone makes real the objecw you desire, the good wine you hope for.
Without it, more or less, it means death.”
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2. This visibility of time possesses another characteristic that is log-
ically linked to it, even though it is difficult to bring it to the fore in all
its vastness. The fact that the accumulation of the wait s an exhibitor of
desire almost necessarily entails iw access to the interior of a collective,
here the R. family, but also other people close to them, and then through
the steps of the purchase, to the entire neighborhood, metonymically
present behind iw “representative,” Robert. The visibility of time also
signifies that ime is not, in itself, the occasion for a private practice “for
oneself,” but only takes on meaning because it is put at the disposal of
others who share the same delay'ng activity, the same desiring process.
Within the framework of its internal interfamilial relations, the stcker
card constantly offers the R. family an “open book” reading of its col-
lective time; through it, one knows where one is on the journey, a jour-
ney at the end of which takes place the exchange substituting the symbol
of the wait (the sticker card) with the good bottle of wine (the reward
for the wait).

No privatization comes along to take away this legibility from the
collectvity. In that, this game is revealing of something othet than it-
self; it is the analyzer of other types of relationship to ime among which
it takes up a posidon. The collectivizatdon of tdme can also be found in
the upkeep of the wall calendar that Madame Marie gets for herself
each year, but under another fonn. It is there that Madame Marie records
her own appointments, that she records the minute events in the family.
Each person refers to it as to a bulletin board, even adding corrections,
if necessary. Conversely, the custom of the personal calendar (with all
the rights of “privacy” that it includes) does not exist, or rather it is re-
duced to the embryonic stage of a customary beginning practice that
will take time to become independent. In the same way, the purchase of
a car, for example, assumes a very intense, collective preparation, and the
reiterated sharing out of hopes contained in the wait. At the R. family’s
place, the date of the first car purchase (April 1956) and the name of
this car (a Renault Frégate) have maintained to this day an extraordinary
symbolic value (since then, Joseph has bought another car—a Peugeot
204, in 1968—but no one remembers exactly when: the wait for the ob-
ject had become banalized).

This leads us back to thinking time as the formality for a recogni-
tion of self, where the self discovers iwelf concerned in a series of events
that is recognizable by others, members of the same family or of the same
neighborhood. The game of stickers, like the wall calendar, like the
“memory” of the Frégate, thus signifies, fundamentally, formal integra-
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tion into the field of public, interfamilial recognition: it is the totality of
this relational package, mediated through the consumption of wine, on
which time transfers the assent of the family’s identity, which is offered
to Robert’s view under the modest appearance of the sticker card. And
the return gift of the good wine attests to the reality of this identity, inas-
much as Robert is the third party, the “public witness” of this reality.




Chapter 6
The End of the Week

Saturday and Sunday

On Saturdays and Sundays, the neighborhood dwellers can experience
various arrangements of their leisure time. Saturdays are preferentially
centered on individual leisure time, with Sundays traditionally remaining
mobilized by family-type activities. In the working-class milieu where
Joseph works, the day off on Saturday is a relatively recent conquest if
measured against the span of his professional “career.” This liberadon
of an unoccupied period of time was the source of a festive reorganization
of the week that divides it in a significant way. In Joseph’s work crew, all
of whose members have experienced the different stages of this con-
quest, the true beginning of the weekend festvides is on Friday. On
that day, the workers share a snack lunch [dchon}, a clear improvement
on the traditional lunch. Moreover, after work, custem requires them to
get together for a longer dme in their usual café, almost up until din-
nertime. It is a way of symbolizing that one is truly entering into the pe-
riod of peace and quiet. Furthermore, it frequently happens that a few
of them, freed from their family obligations, continue the evening in a
restaurant or bar. This rite and its diverse ramifications were unthink-
able in the previous system (because of work on Saturday morning) and
not easily transposable to Saturday night because of the shortness of the
weekend, which concentrated it almost exclusively on family activities.
The increase in free time remodeled the organizadon of the week by al-
lowing an authentic individualization of weekly time.

The phenomenon is particularly remarkable concerning the appropri-
ation of urban space. Before, Joseph and his colleagues had only a “dead”
city at their disposal (closed on Sundays), with the exception of summer
vacations. They carried out the majority of their purchases through cat-
alogs, or their wives did it for them. Except for the rarest of exceptions,
they never benefited from a direct and prolonged contact with consump-
tion goods and were for the most part unaware of the “aesthetic” experi-
ence of this contact (sight, touch, smell). From now on, having Saturdays
off allows them to profit greatly from their participation in the commer-
cial life of the city, not only as consumers, but also, and perhaps more
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so, as spectators. On Saturdays, Joseph “has a field day,” because this day
belongs to him as something he has a right to.! Some more general con-
siderations corroborate these observations: the significant presence of men
in shops and stores on Saturdays, the development of commerecial serv-
ices capable of interesting them (tools, gardening, car mechanics, etc.),
and even the transformation of clothing fashion—the abandonment of
the “Sunday best” outfit so characteristic among workers fifteen years
ago, in favor of a “younger” and more varied style.

These tiny social events, difficult to analyze in their banality, whose
memory is eroding with the years, emphasize, however, the extraordi-
nary accumuladon of the desire for the practice of the city, a desire re-
pressed as long as the freedom on Saturdays did not give it a space-time
in which to be deployed. In short, consumption has passed from the stage
of in vitro (choices in a catalog) to that of in vivo (direct contact with ob-
jecw). For example, Joseph had once purchased a photo camera as well
as a movie camera (with all the accompanying materials: screen, viewer,
etc.) based only on the information in a catalog. In May 1975, I went
with him to several stores before he made up his mind on the camera of
his dreams; but, so he told me, he had been hesitating for several weeks
and, every time he could, on Saturdays he would go downtown to look
at the window displays and ask for information. Never in the past would
he have been able to “allow himself this luxury,” he said, meaning to say:
“I have never had so much pleasure in choosing, looking, and buying.”

Through the increase of weekly days off, “window-shopping” has
become a masculine activity: the city offers imelf as a spectacle to dream-
ers. The “urban being” of both Joseph and his colleagues changed na-
ture when they acquired the leisure of actively going through a town
that was gwake and no longer dulled by Sunday dreariness. Now that this
benefit has passed into custom, one has difficulty imagining the revolu-
tion it introduced into everyday life: the city has veritably become an
opened city, a profusion of symbols, a poetical place. Beyond consump-
tion strategies, Saturday leisure time has made possible the appropria-
tion of urban space through the desire of an itinerant subject who, dis-
covering it in the vitality of its living strength, has truly begun to love it
because one can finally find one’s way there as a consumer and no longer
just as a producer.

Department Stores and Supermarkets

Between the neighborhood and downtown, relationships of all kinds are
established, both complementary and contradictory ones. In the pract-
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cal urban experience of the R.s, this corresponds roughly to two models
of consumption that have their topographical equivalent in the city: on
the one hand, there are the department stores themselves (tradidonally
situated in the heart of the city, which is the case in Lyons—on the place
des Cordeliers and the rue de la Répuhlique, where the Galeries Lafayeite,
the Grand Bazar, the Printemps, etc., are located); on the other hand, there
are the “supermarkets” established on the outskire (the Carrefour in Vén-
issieux and Ecully, and the Mammoutb in Caluire).

The Galeries Lafayette —and when the R.’s talk about it, one must
understand that they are referring to all departiment stores—is inserted
in an urban environment of a very high commercial density and with
which itis in perfect osmosis. This porousness renders the store infinitely
traversable; it is a continuation of the street and one can stroll through
it just as one does through sidewalk stalls. The relationship to the Ga-
leries Lafayette is poetic: the stroll that leads there brings sensations
into play (crowds, noises, smells); it favors the active work of sensitivity.
The relationship to downtown is always accompanied by a secret feel-
ing of beauty linked less to the architecture as such than to the profu-
sion of beautiful objects that are displayed there. This engenders a the-
matics of expenditure: “Oh, it’s so beaudiful! I'd so like to have it!”

Downtown is the permission to always dream more about an other
life, an elsewhere. A momentary forgetfulness of real life is at the heart of
the practical urban experience of department stores. The Galeries La-
fayette is the medium for a pardcipation in the collective, festive being of
downtown. Like all other expenditures, this one too is exhausting. When
she comes back from shopping, Madame Marie talks about “whirlwinds™:
“people step on your feet,” “it makes my head spin.” But these assess-
ments, always subsequent to the act of displacement itself, must be un-
derstood as sporw commentaty; it is one way of saying that “it had a
certain ambiance.” This stroll is always accompanied by a stopin a large
downtown café, generally at the Bar Américain. The acdvity engaged in
the movement toward downtown buckles up on itself; the Galeries La-
fayette is in complementarity with the neighborhood because it offers
the festive supplement of which the latter, through its very organization
and relative dilapidation, is deprived.

By more closely analyzing the relationship to downtown, one per-
ceives that it is the place for an impressive number of trajectories that,
although in large part intersecting with each other (because of the rela-
tively limited surface area of downtown, which, in Lyons, is narrowly
hemmed in between the banks of the Sadéne and the Rhéne), neverthe-
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less keep a relative autonomy in relation to each other. Returning home
is not “the same” if one takes the rue de la République instead of the rue
Edouard-Herriot. The first trip lies completely within the pure pleas-
ure of walking, or even better, of “slowly sauntering along” [lentibardan-
ner] (according to Lyons slang); the R’s have a language appropriate to
this style of walking according to which “the return home by the rue de
la Ré [publique]” is undoubtedly the most elaborate urban model, espe-
cially since the time when this main road became an entrely pedestrian
zone: “We came back nice and easy like,” “I was just chug-chuggin’
along,” “I really like droolin’ all over the pretty window displays,” “
checkin’ out all the changes—it’s educational,” all of these expressions

we’re

signifying a temporal gratuitousness in which the pleasure of walking is
rooted.

Returning home by the rue Edouard-Herriot integrates some func-
tonal steps parallel to the stroll: “I had an errand to run so I took ad-
vantage of coming back that way” (generally followed by the name of a
store on this street). An explicit or secret justification underscores each
itinerary, bores pathways into the somber maze from perpendicular al-
leys to a few main roads: the rue Merciére occupies a considerable place
in Madame Marie’s imagination because of specific memories (this is
where she began to work in a sewing workshop in 1906), but she is no
longer familiar with the name of an alley found a few dozen yards further
on. In the perception of space, there are blind spots, whether through
moral censorship (the streets with prostitutes, numerous in this neigh-
borhood) or through unfamiliarity as a result of not using this porti'on
of the public streets. “Going downtown” means abandoning oneself to
an operaton made up of multaple logics: consumption, spectacle, strolling,
exploraton...Downtown maintains its role of attracton through the
orchestration of urban sensations that it spontaneously hands over to
the dweller. It is one of the organizing poles of tension for life in the
neighborhood, in actual fact, its most extreme outer limit, but the latter
remains linked to it in a strongly significant relation.?

The relatonship to the supermarket, Carrefour, is of an economic
type. Based on the distance (one must take the car) and the material con-
didons of the surrounding area (enormous parking lots to cross, burn-
ing hot in the summer and slippery with ice in the winter), “going to
Carrefour” cannot be synonymous with “taking a stroll.” The R’s go
there only to bay. Or rather, they used to go there, because, from a cer-
tain moment on, this task, felt to be thankless, was generally entrusted
to Joseph, or the head of the household. He buys work clothes there,
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“sport” shirts, or sometimes food products that, curiously, he would not
think of buying near home, such as whiskey (“for friends who some-
umes like that sort of thing!”), even though Robertsells it as well. This
“extra” is truly the synonym for an extraterritoriality. Whiskey, one might
say, seems unable to be inscribed, at least at the beginning, within the
neighborhood system: it was truly a strange item that he would have “felt
funny” asking of Robert, but that it was thus suitable to go looking for
elsewhere, in these distant frontiers of consumption represented by “su-
pertnarkew”; for these latter are an “abstraction,” an “idea” of consump-
ton almost entirely foreign to the custom of the R. family’s consump-
tion, which, profoundly linked to their traditional urban environment,
includes prosimity and language. One recalls Madame Marie’s reflec-
tion: “it spoils my appetite”; this “break” synthesizes everything that the
supermarkets lack in order to be integrated into her desire as a con-
sumer, notably smells and the contact with shopkeepers. The subjective
impression of being exposed to the great rush of objects, to their organ-
ized stocking, in these gigantc cathedrals that are the halls of “super-
markets,” is frightening because intimacy and confidence are extingusshed
in favor of a purchasing system whose benefits the R.’s understand poorly.

Joseph heads to Carrefour in the same way that he sometimes visits
the building sites of the large ZUPs [Zone a Urbaniser par Priorité, ur-
ban development zone] in the suburbs. For him, it is an occasion for a
spectacle (he takes pictures), for an experience of radical foreignness, for
a manipulation of space exactly the opposite of his own. More brutally,
on the part of Madame Marie there is a categorical rejection, without ap-
peals. Let us listen to her tell of an excursion to a restaurant with friends:

But besides all that, my, my! I tell you! It’s true that I'm old, you have to
take age into consideradon, but when I see those big housing projects, like
the other day when we went out to eat in Tramoilles . . . with the Giovan-
nis, well, when we went through Rilleux, well, I almost got sick! It’s a—
what do you call it? —a ZUP, that’s it. Well, well, I tell you, i£I had to live
in that, well, it’s just frightful'! Huge houses, everything chained up, and
then there are the streew, wide streets, squares, tiny garden plo...I could
never live in that, oh no! Even, I don’t know, even if I had been ... well,
anyway, you never can say, because when you're young, you obviously
don’t have the same mentalicy. Ab no! Even if it's pretty, you know. 1 see,
even at Marcel’s, pretty entyways everywhere, all thar; absolutely not, no!
I could not take it. Amélie [her cousin], she would do rather welf there:
“Obh, anything just to be comfersble at home, a shower room; me, I've
sull got my little, my old metal sink.” Yes, so she, sbe would change. Well,
there are five years between us. ®ne changes with age.
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(We should remember that Madame Marie is eighty-three and her cousin
Asnélie is seventy-eight.)*

For Joseph, the situation is a little different. Carrefour, supermar-
kets, the big housing projects, the new cities proliferatng in the Lyons
region are for him a space of compromise where he can play the “mod-
ern citizen” without toe much risk, because he knows that, behind him,
he still has his cherished Croix-Rousse. For him, these placesare an ex-
otic land where he can spend a few nice moments, or “learn” about as-
pects of modernity, hut places from which it is stll possible to withdraw
in order to return to a social space more in keeping with his practical
urban experience. He finds, one might say, an interest as a “decent man”
in contemplating the expansion of a consumer society from which he
has received so little over so many years, about which his “wisdom” has
taught him to demand little, without absolutely mistrusting it either, fol-
lowing the solidly shared argument that “there is something good to be
found in everything.”

When he returns from there to his neighborhood, it is as if into a
space carrying the words of recognition, known by heart, as surprising
as the things one likes, a poem, “a music.” Thereturn mip from the “mod-
ern” parts of the city is marked by the clearing of certain stages leading
progressively “bcoward home”: “you start to breathe again,” “it does you
some good,” “the car starts to smell like home.” The most precise bor-
derline is situated after the place des Terreaux, at the initdal section of
streew that head up to the plateau. As of that moment, without fail,
Madame Marie is already in her kitchen (“Ah, let’s see, what am I going
to make for my dinner?”) and Joseph, no less without fail, proposes first
to go “have an aperitif” in a boulevard café, generally at one called the
A la soierie in the place des Tapis. The excursion out into modernity re-
quires this sort of expiatory ceremony; the café is a place of reconcilia-
tion with the neighborhood, whose qualities one then celebrates. It is a
purification formulated as such: one says that “the air is good here,” af-
ter the “pollution” of the big housing projects. Moreover, this formula
remains typically Croix-Roussian: it aims at rediscovering a specific, se-
cret “charm” appreciated only by connoisseurs, in a neighborhood that
all the same remains marked by the bleakness of its housing. One then
abandons oneself to the great evening stillness, especially in summer,
when the shade of the trees preserves and amplifies the coolness. A strange
charm can actually be drawn out of the boulevard, suspended on the bor-
der with nighttime, as if abandoned by the rest of the city, whose silence
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is barely disturbed by the passage of cars or the plaintive siren charac-
teristic of the trolleybuses.

The practice of the neighborhood is thus entirely dependent on the
“rest” of the city, downtown or modern suburbs. It is just that the neigh-
borhood is too small to take on the totality of urban desire; propriety as
well is too pregnant there to integrate every kind of consumer behavior.
Thus, there must be “elsewheres” at the dwellers’ disposal in order to en-
rich their mastery of urban space in general. But it is also from this dif-
ference of practce that the neighborhood draws a surplus of identity;
the “journey” will only have been a lapse of time, an excess, taken back
to its place of origin, to the very place where the pleasure of living in the
city surges forth, to the neighborhood. Once the curtain is closed on the
exteriority of the rest of the city, the neighborhood itself, far from be-
coming numb to the grasp of its identity, finds an internal dynamic sat-
isfying the recognition of its dwellers. It is here that the practice of the
market conveys all its social force,

The Market

The market is tradidonally an important sociological landmark for the
understanding of human relan'ons within the practice of the neighbor-
hood. No city or village is without one, At the same tme as it is a place of
business, it is a place of festival (in small provincial towns, the “pompom
of music” frequently accompanies the weekly markets), halfway between
the small shops on the street and the department store, or the superinar-
ket, without the elements that constitute it being reabsorbed in one or
the other of these terms. It offers a profusion of consurner goods surpass-
ing what a shopkeeper offers, but without falling into the “distribution-
alism” of supermarkets (the division of consumer goods into categories,
which are called “departments”™ the lingerie department, the children’s
department, etc.).

The market is unfamiliar with this rational division of space; the stalls
follow one another according to seniority, establishment, or the vendor’s
trade license, but not according to the order of objects. Finally, the rela-
tionship to vendors obeys precise laws there. There is an inversion of
the recognition system in relation to shopkeepers on the street; vendors’
customers are much more anonymous and the relationship is generally
less close than that inside the store; conversely, the shopkeeper is valued
and regains something from what can be anguishing for customers in an
anonymous relationship; the “market vendor,” through the “oral” struc-
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ture characteristic of the market—the “aucton,” the friendly heckling—
is always more or less considered as somewhat stentorian, whose “ad-
vertising” correlates to an increased social distance.

In the R. family, as in many others in the rue Rivet neighborhood,
“going to the market” is a task generally entrusted to the men. Territorial
reasons account for much of this: in relation to the neighborhood, the
market is “high up” on the boulevard and one gains access to it by going
up steep slopes or long banistered stairs; it is a iring operation that de-
mands a certain physical effort. When Joseph leaves for the market, he
is, in short, doing his duty, following the example of his neighbors—and
he goes there preferably on Sunday morning, a day primarily devoted to
family-type actvides.

An analysis of this process reveals its own “secret™ beginning as
something “for the family,” it becomes transformed into a practice of
the neighborhood unique to Joseph, in the same way that Madame Marie
“makes a practice of” Robert according to a relational dynamic that is
equally unique to her. The primary home-market trajectory produces
complementary subtrajectories; to the “necessary time” of the marker,
Joseph tacks on a “free” time, a personal modification that he links to
familial necessity. The market is the occasion for unique rites, typically
masculine ones, which are condensed in the “aperitif” drunk “with the
guys,” in a Croix-Rousse café.

On his way, Joseph makes a complete circle whose beginning and
end points are not home/market, but home/café. He “heads up” to the
market by the most direct route: rue Omano, then montée de la Tourette;
there he sakes a right on the boulevard de la Croix-Rousse and meets up
with the “lower end” of the market three hundred and thirty yards fur-
ther on. The first pass is a time for the observation and evaluation of
prices; Joseph goes through slowly until he feels he has a correct idea of
the good prices. Then he leaves the crowded alleyway hemmed in by
the market stalls and continues to “head up” the market along the out-
side, at once to escape the very dense crowd and to continue his little
inquiry into prices based on the indications furnished by the stores par-
alleling the market. He always buys at “the top” of the market. This is
because he leaves his hesitations behind one by one as he advances: he
can henceforth make a decision and so buys very quickly, “as men do.”

There he encounters a grocer who in the past usedtorun a shop on
his street, next v@ Robert’s. People in the R. family knowhim by the name
of the “little grocer.” The “little grocer,” recogniz.ingJoseph’s “faithful-
ness” each Sunday, “always looks the other way a bit in the right direc-
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tion” (he always adds a little extra to the amount requested). I was able
to witness this sign of favor, even though the “little grocer” was a bit
bothered by my presence: he was weighing out a kilo of cherries and
then began to shout for the benefit of a female customer with the sole
purpose of diverting her attention so as to no longer be in her field of
vision, and then “quite naturally,” added a generous handful of cherries
to Joseph'’s bag, giving him a wonderful wink while he continued to shout
himself hoarse. “It’s a favor he does for me every tme, I find it very nice.
Besides, you know, it’s always accepted . ..” This favor, which manifesw
itself explicitly in the theatical forn of the aside, rapidly murmured arnid
the brouhaha of the crowd, designates Joseph as an “old friend” from
the neighborhood.

Even at the market, Joseph meets up with people from his neigh-
borhood with whom a pact, so secret it is unconscious by dint of being
automatic, is drawn up as if it involved a common history. The category
of “old friend from the neighborhood,” which comes out so often when
one evokes neighborhood life (“Oh, yes, we know each other by sight
like that, he’s an old friend from the neighborhood. In the past, he used
to live at number 6. We used to see him, at Robert’s or on the square
when we had our aperitif”), is an additve that colors the inhabivant’s iden-
tity (last name, first name, age, “old friend” from...). The “top” of the
market is more than a topographical reality; it is also the place where
the effectiveness of the recognition process is the “highest,” because it
is there that Joseph discovers something from his neighborhood every
ome.

Once the market and its concomitant activities are finished, Joseph
contnues to progress toward the “top” of the boulevard, walks along
the place de la Croix-Rousse, and enters a street beginning a descent to-
ward the “Rhone” side of the plateau. At the bottom of this street, more
than two hundred yards long, rather wide and bordered with trees, one
finds a café called A la créche (there is a nursery school nearby).* The
practice of the market is unthinkable without this detour. The most cu-
rious thing is the distance. Even though the market square abounds with
cafés (big, litele, “chic,” “popular”), Joseph heads to this café, which is
far from the market and makes him take a significant detour from his
route home. Joseph explains:

1t's because of the name. You wouldn’t usually think of calling a place “A la
créche.” I myself find it rather amusing, especially for having a drink on
Sunday morning. And then, they have a Macon wine like no other in the
neighborhoad. T heir wine works along with the seasons, with the weather.
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They must have appointed purveyors. Sometimes it’s fizzy, you might even
say sparkling, and then other times, it's very dry. It varies, you see. ..

The fact that Sunday morning white wine, whose function is to “open
up” the meal (it is the Sunday “aperitif”), is formally contained within
the word créche makes its tasting an almost religious act: Joseph goes to
the créche just as others go to “eleven o’clock Mass,” with the same reg-
ularity, in order to take part in a collective well-being (meeting his group
of guys) whose function is to signify the immutable rest of Sunday morn-
ing. The café serves to compensate the sacrificial side of the market as
“service to be rendered”: “virtue rewarded” is the real justuficaton for
this detour.

It is also a reunion among 7zen. “In the past,” it was spoken of by
word of mouth, and among the workers in Joseph’s factory, which, how-
ever, is on the other side of the city (in the southern suburbs of Lyons).
Joseph clarifies:

It was an old retired guy from the factory who gave us the address. He
died since then. Butwe still meet there with whomever wants te. It’s mostly
the guys from the factory who live in Croix-Rousse. There are a few of us.
Each person comes and waits for the others. Sometimes, I’m all alone with
my carafe. But that’s rare. It’s pretty rare when there’s no Léon X. or Robert
Y. coming to have a round. And then alsu, sometimes someone brings a
friend, you get to meet people. There are even sume young people ... [He
is intertupted by a question] No! Wemen are rare. At 11:38, they’re in the
kitchen. Well, yes, of course, sometimes, when they don’t live too far away,
they come and have a drop with us. But it's not part of the custom. Well,
here, let me explain: when they come with their family, it’s not a prob-
lem...But it'’s when there are only men, it’s not the same, I don’t know
how to say it; Sundays are for us!...

The absence of women also indicates the profound meaning of the
process: meeting with other men, at Ala créche, is to take oneself “aside,”
for a time (that of the Sunday morning celebration) before confronting
the familial necessities equally unique to Sundays. The créche, the totally
arbitrary name of this café, found itself being the symbol, through the
polysemy that it connotes (Christmas, childhood, gifts), of the intensity
with which the ultimate availability of the last hour on Sunday morning
is lived. A la créche is the corner of the neighborhood that escapes from
the authority of the family; it is its vanishing point, “the clear vista,” to-
ward which converge the itineraries of men.

A symbolic selection of the wine’s color links it to the stages of the
day: white wine in the morning, for specific dietetic reasons, is consid-
ered a stimulant; “it wakes you up in the morning,” “it gives you a kick
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start,” it opens up the appetite; when it is too dry, you drink it cassé, that
is, with a tiny drop of créme de cassis (much less of it than in the famous
kir from the people of Dijon); it is drunk chilled and it is this cool sen-
sation that corroborates i relationship to the morning. White wine fits
within a very precise temporality for this group of “guys™: never before
ten thirty, and more generally after eleven. The café owners know this
very well: after ten o’clock (after the coffee hour), they line up all their
available carafes in their cold room and then everything is ready for the
eleven o’clock rush. “I never have any until morning’s end. I still have
the taste of coffee in my mouth. That ruins the wine.” Above all, Sunday
morning white wine “rinses” —which is said with no other predicate, in
an intransitive manner. It is an internal ablution that cleanses, that lig-
uidates the worries of the week, and simulates the gastric juices for the
generally festive Sunday family meal. It is thus a sort of magic act that
looks forward to the bounty of the table.

The carafes are subject to a rigorous and éb/igatory sharing. It does not
exactly follow the principle of a round of drinks, which rests on a di-
achronic organization—after Jean’s round, it is Joseph’s round—where
finally each one is a successive game of soloists, in turn masters of the
exchange. Rather, their sharing in Joseph’s group is simultaneous: the
number of carafes ordered corresponds exactly to the number of table
companions, and they are brought to the table at the same time. But
each person, with his carafe, serves the others and is then served by one
of his colleagues. Thus, through this synchrony, reciprocity is immediate
and allows one to do without successive precedences (as with rounds),
because the giving and the receiving are contemporaneous to each other;
consequently, this process allows them to abolish competition in favor
of a simplicity that cancels allegiances. At the moment of departure, each
person pays for his carafe (or rather, pays for one carafe, because, shared
entirely together, they no longer belong w anyone), a ritual that the
owner knows so well that she brings along tons of change to respond to
the various ways of paying. This apparent pettiness, which has the appear-
ance of an “everyone for himself” attitude, is a way, for the group, to
preserve its unity by canceling the reciprocal debits of each member
every time.

For Joseph, as for his friends, Sunday morning is a slow progression
that becomes more and more intense, right up to the after-meal drop
into the torpor of Sunday afternoon. Sunday is truly split into two parts,
one of which bears the birth of the feast prepared since Friday night and
the other of which is already a downhill slope toward sinister Monday.
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Seen from the morning, Sunday afternoon is still masked by the grand
finale of the meal. Seen from the afternoon, the morning is already “the
day before,” another marvelously nostalgic time whose return one awaits
the following Saturday.

The slow progression described in Joseph’s movement reflects one
of the primary worries of the group he represenss: to protect for one-
self, aside from family “obligations,” a pocket, a reserve, a créche where
one can meet for no other reason than that of celebrating every Sunday
morning. This retreat is not imposed but chosen according to symbolic
criteria (the créche) that come from the unique organization of this group:
a tradition (“an old guy told us about it”), a localization (“we’re from
the Croix-Rousse), a complicity (“we work in the same place”), the hid-
den alliance, the exchange of blood (wine).

By following Joseph in this authentic peregrination, one witnesses
the putting into place of a neighborhood trajectory fraught with socio-
logical meanings. There is first of all the obvious accomplishment of a
family duty. But this latter is also a springboard for a subtrajectory that,
tacked onto the first, nevertheless pushes in an autonomous direction
by swinging from duty to pleasure. One crosses the watershed of the fam-
ily horizon to follow “familiar” paths again. The café of the créche is the
magnet that attracts this pleasure to itself in order to organize it into a
highly typical relational schema: a group of men, almost all of them work-
ing for the same company, brought together for a spell around a few
carafes of white wine, in a repeated fashion according to a rite that is
unique to them (the reciprocal offering of wine). The passage from the
market to the café is thus the passage from one social system to another,
from interfamilial relations to extrafamilial ones. Once again, one per-
ceives how the structure of the neighborhood satisfies apparently con-
tradictory requirements. Starting from a single initial action, it diversi-
fies meeting places right up to the point of accepting certain blind spots,
certain secrem in personal practices, at least as long as they do not threaten
friend and family cohesions.

The social structure of the neighborhood thus reveals its extreme
complexity: it resists every “all-encompassing” approach. A veritable im-
plicit social contract is at the origin of the neighborhood’s social effec-
tiveness: no one entirely possesses its text, but all participate in it in one
way or another. No table of the law displays the articles of this contract;
rather, it is inscribed, on the one hand, in an oral tradition transmitted
through education, and, on the other hand, in the stereotyped game of
behaviors (signs of politeness, tone of voice, glances). Tts anthropologi-
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cal function is to mobilize, but also to temper, everyday social interests
competing for the same goal. The practice of the neighborhood—the
effort that it requires of its dwellers so that the equilibrium is not dis-
rupted — rests entirely on this founding hypothesis: the neighborhood
cannot not be beneficial for the dweller ifhe or she plays the social game
supposed by the contract. We have seen in the preceding discussion the
extreme diversity of expected benefits at the level of social reladonships
on which the process of recognition rests (neighborliness, deference,
politeness).

The tension that shores up neighborhood life from the inside thus
rests on two poles, at once complementary and contradictory: on the one
hand, the respect for propriety, a regulatory instance tacitly recommend-
ing laws of obligation for the benefit of the commonwealth (Spinoza’s
obsequinm), and which one might call, more generally, something possi-
ble for everyone—that by which each person can abide without harm
to himself or herself so that the social cohesion of the neighborhood is
protected; on the other hand, the progressive singularization of this so-
cial space through the everyday practice of the dweller who thus rein-
forces his or her identity as a social partner. The upholding, in the same
place, of this public system of propriety and of the appropriation of space,
of its privatization, is the definitional core of the urban neighborhood
insofar as a cultural activity is deployed there.

More profoundly still, undoubtedly more elusive, beneath the ha-
rangues of politicians and stati'stical data, to an even further extent than
what T have attempted in these pages, the urban neighborhood is the
place for a decisive social apprenticeship that, in the same way as family,
school, or professional life, introduces one, in a particularly powerful way,
to the apprenticeship of everyday life.






Chapter 7
“And So for Shopping,
There’s Always Robert?”

The following excerpts come from the double series of interviews con-
ducted in Lyons with two elderly women inhabitants of that city.! Ma-
dame Marie was eighty-three at the time; a corset maker by trade, first
in a high-quality firm downtown and then self-employed at home, she
worked until the age of seventy after the death of her husband and contin-
ued to live alone in her apartment in the Croix-Rousse. Madame Mar-
guerite was seventy-seven at the time of these interviews and passed away
before the completion of this study. Employed in an import-export firm,
where she ended up in a managerial position, she also worked until the
age of seventy. In later years, she lived alone in her own apartment in
spite of great difficulty getting around because of a bad fall, complicated
by phlebitis, that occurred in 1945. At the request of her interviewer,
struck by the vividness and precision of her memory, she had begun to
note down for him—in spite of a certain shyness about writing—her
memories of Lyons and life in her neighborheod: a few passages have
been taken from her writings, which nicely complement one or another
point in the interviews.

Madame Marie
Pierre: And se fer shepping, there’salways Rebert?

Mme Marie: Yes, I go to Robert’s and to the bakery. Oh, sometrmes I buy my
bread at Robert’s because he sells bread teo.?

Pierre: Rebert is rather practical, for a shepkeeper?

Mme Marie: Oh, he’s real mice, he is! I tell you, when I left for a few days in the
Midi; well, you know, withour, I mean, as if it were you, he grabbed
me by the shoulders and kissed me. I came back Sacurday merning:
“Ah, Madame Marie!” and there he goes again, kiss, kiss, kiss (s720-
maropoeia iniitating the French greeting embrace: she laughs). Yeu see,
they married off their youngest sen and he sent us the anneunce-
ment, and for all four of their children. They didn’t de it for their
daughter because she was pregnane: well, they did have a marriage of
sorts anyway, but ..

Pierre: They were embarrassed?
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Mme Marie:

Pierre:

Mme Marie:

Pierre:

Mme Marie:

Pierre:

Mme Marie:

Pierre:

Mme Marie:

Pierre:

Yes, they were embarrassed. But for all the others, yes, the oldest, he
got married in September, he’d been living with the young woman
for seven years and he finally gotmarried. Everyone told him: “Well,
why don’t yougetmarried?” They got along well and loved each other
quite a bit but he didn’t want to get married because he was a race-
car driver and so he was afraid of having an accident; well, in short,
he quit. So, they got married. But he’ always let me know in advance
and gave me wedding favors there every time.

Really?

Yes. Oh, shopkeepers like that...T saw him when he was so young!
Well, no, he came here when he was twelve. Now he’s forty-nine.
Yes, his son is twenty-seven. They had him right away and they both
got married at twenty. They were both twenty. So it’s a good mar-
riage. However, he jokes around; if you could just see how he jokes
around with all the nice ladies there; the young, the old, he makes
complimens, he is. .. he’s really chic. But his little woman, she takes
it all in stride, you know: she doesn’t make a scene. ..

Is she nice, his wife?

She’s really nice, oh, yes. There’s only one thing about him I don’t
understand; he had a falling eut with his brother and doesn’t know
what happened to him or where he disappeared to. Is Michel mar-
ried? He doesn’t know. I ask him: “And Michel?”; we sometimes chat
like that, just the two of us, and so I go: “And Michel?”; well, “we
don’t know wherehe is...” Aside from that, he’s very likable, he’s very
nice with everyone, everyone really likes him. He’s the universal Robert
of the neig hborbeod! (Her intonatien emphasizes the phrase.)

Where do Robert’s customers come from?

Oh, from all over the neighborhood; oh, yes. The little milkman,
there on the corner, he closed down, so everyone comes to Robert’s
place, oh, yes, from the rue de Flesselles, from the rue Pierre-Blanc.. .

And from the rue de I'’Annonciade, I imagine?

What's there? There’s nothing on the rue de ’Annonciade anymore!
The milkman shut down, across from the entrance to the clinic. It
was a Bon Lait there. There still isa Bon Lait there. But I don’t know
if it’s open. I rarely go by the rue Pierre-Blanc, just to buy my meat
and fish from tme to time. 1 have to ask if there’s any fresh tuna, af-
ter all! I would have to cook some if there was any. Oh, I will more
than [ikely find it at the Halles [large covered market] because there,
you see, on Thursdays... There is only frozen fish. If you ge on a
Monday, Tuesday, Wednesday, or a Sunday, there is only frozen fish.
You get fresh fish only on Thursdays or Fridays.

Living where you do, how far does the neighborhood extend:
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Oh, for me, the neighborhood is the rue Rivet, the rue de Flesselles,
the rue Pierre-Blanc, but othenvise, that’s it. . . It’s still not the same
as in the Saint-Jean neighborhood. It’s true that in Saint- Jean, when
people are young, they don’t have the same way of... Well, in the
past, for example, the children in little neighborhoodslike that, I used
to go down there on Sundays, on New Year’s Day, for example, all
pretty, like that, because we always went out on days like that; I got a
little present everywhere; now people don’t give things out anymore,
huh; I got my little bag of chocolate, a handful of sweets, an orange
from the grocer, at the dairy store, everywhere.

The shopkeepers used to give all the children little gifts?

Yes, yes. Now, though, it’s net done anymore. Robert always gives
me a nice calendar, but sometimes I don’t hang it up because I don’t
know where to put it! Yes. Oh, it’s not really the same atmosphere as
in the past, but, well, everything has changed so much! Where did I
live in Saint-Jean? With my parents,* and after that rue de la Balerne,
rue du Beeuf, and we then came here. But Saint-Jean is really all about
attachment, because it’s the neighborhood for all of my...all of my
kin, after all! So, not long ago I used to go back there, and take a
nice, long tour, sort of nostalgic, passing through the streew, the rue
des Trois-Maries, well, I saw again my childhood friends who are now
both dead, my schoolmates who lived at 11, rue des Trois-Maries, I
could see them again, you know, as if we were leaving school ... with
their black smocks, bows in their hair, Jeanne and Adelia, no, Jeanne
and Adélaide, Adé, we called her, yes, they used to live at number 11,
I looked in the windows. Well, I saw Old Tomet again, the principal
at Jean, Maurice, and Joseph’s school;® he always passed through the
rue des Trois-Maries, but he lived on the place desJacobins. We would
meet on the rue des Trois-Maries when I was going to work, and he
used to come along with a big tip of the hat. You know, well, I don’t
know...The place de la Baleine, the place du... Memories keep us
attached to that place. The place de la Mairie, where I used to wait
for the kids to get out of school, all that, the, all of them, every-
thing ... Why? Because I had all my kin there. My godfather lived on
the montée de, my mother was born at number 7 in the rue, montée
du Gariillan, my godfather lived at number 1, number 1 his, on the
lower part of the street, so these are really personal memories. Just
like what’s his name used tosay, I heard. Georges Simenon. Well, he
spoke about, he said that he no longer wrote, but someone told me:
“Well, yes, he still writes,” but anyway, in short, he was there in his
garden, he was being interviewed by Yves Mourousi. So, he was saying
that he didn’t write anymore, he no longer had a typewtiter, nothing
anymore, he didn’t care, all he had left was his tape player, so the
other guy goes: “But why a tape player?”...“Well, when I get some
ideas just like that, memories, 1, I,” well, he. .. notes, how would you
say that? He inscribes?
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Pierre: He records?

|
|
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|

Mme Marie: He records, yes, inunediatcly. He said: “Perhapsit’s...” How did he say
it? “It’s perhaps. ..” You know, with old people? How they become...?

Pierre: Gaga?

Mme Marie: Yes, yes. Yes, that’s it, he said: “Perhaps it’s becoming gaga. But any-
way, it makes me happy. I record theideasthat come to mind, or the
memories.” Yes, yousee. So, it’s, it's something like that, memories,
but it’s, it’s personal, nobody would be interested, but in the end it
still sort of makesup—how can I explain? — the spiritof the neigh-
borhood, really. There are lots of people like me. Yes, yes, Amélie is
less. .., she’s less attaching, attached to her memories, because she is
t00 — how can I explain? —she is too, she has too many tungs to worry
about otherwise, about her children, but not to the point of depres-
sion ... But she sometimes has worries like that about... She is less
attached than I. But I have always been very attached to memories.
(Silence))

Mme Marie: But besides all that, my, my! I tell you! It's true that I'm old, you have
to take age into consideration, but when I see those big housing proj-
ects, like the other day when we went out to eat in Tramoilles with the,
for Easter, with the Giovanmss, well, when we went through Rilleux,
well, T almost got sick, I tell ya: it’s Rilleux-la-Pape, you know, it's
one of those —what do you call it?—2 ZUP [an urban development
zone). Oh, well, I tell you, if I had to live in that, well, it’s just fright-
ful! Huge houses, everything chained up, and then there are the soeets,
wide streets, squares, £3. _., tiny garden plots.. .. I could never live in
that, oh no! Even, I don’t know, even if I had been...well, anyway,
you never can say, becanse when you’re young, you obviously don’t
have the same mentality. Ah no! Even if it’s pretty, you know. [ see,
even at Marcel’s, pretty entnyways everywhere, all that; absolutely
not, no! I could not sake it. Amélie [her cousin], she would do rather
well there: “Oh, anything just to be comfortable at home, a shower
room; me, ['ve sull goc my little, my old metal sink.” Yes, so she, she
would change. Well, there are five years between us. In five years,
you don't at all..., one changes with age. The more time goes by,
the more one goes back to one’s. .. Well, Pm not one of them any-
way, like Monsieur Claude, because if I was like that, there would be
no white porcelain sink, no washing machine, no fridge, nothing! But
anyway, I could notlive in those new housing prejects, »o. Intpossibie.

Madame Marguerite

Mme Marguerite [MM]: On Sundayafternoons, in the summer, we used to goto
Montessuy.

Pierre: How didyou getthere? On foot? By bus?
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On foot, or by streetcar. There was an old one, there was a streetcar
on a small set of tracks, listen, if only you had seen it, I really wonder
when I think about it now! It went vroom-vroom-vroom-vroom-
vroom, it made a racket all the way down the line, it did, boy, it was
on tracks much more narrow than the ones from. . . here; and then
the streetcar itself was more narrow, but it sure did made a racket, let
me tell you!

And where did you catch it?

Well, we always used to catch it at the same place, at the square, there
on the boulevard.® It zoomed right up the main street and went all
the way to Sathonay.

The same as the number 33?

That’s it. But when you saw this streetcar, which zoomed by fast, well,
in my mind anyway, [ still see it, it zoomed by, it zeomed by gquick,
butitrankled...,ran...,rattled all the way down the line.

You went to Montessuy every Sunday?

My father didn’t want to go anywhere else: iz was Montessut y! (She em-
phasizes the words as they are pronotnced.) So we used to leave at three
o’clock. Sometimes we would bring something to eat for that rght,
so my father allowed us the grace of eating alfresco over there at night,
0 it was nice.

At a bistro?

Yes, because there used to be a bistro, it was ...in the past, Montes-
suy, it was only meadows. There were meadows everywhere, every-
where you looked, there were no houses. So, we used to have fun in
the afternoons there, on the grass; then it was on the road, there at
she roadside, there was a café with an enorinous number of tables out-
side, in the open air; if you wanted to eat there at night, there were
some bowers, a few, where you could sit under.

There were no shows in the Croix-Rousse?

Ah, there were movie theaters that came. There was the Cinéma Du-
lar and then the Cinéma La Croix in the place de la Croix-Rousse.
They were the beginnings of cinema, and silent films no less!

Lyonsused to be a city for cinema.

And then in the place de Chanteclcr,” there used to be a brasserie,
the Brasserie Dupuy, that was very pretty. Therc was a large dining
room where you could be very comfortable, where you could eat lunch
or dinner, and so it was a kind of restaurant. But then everything was
paintings, all around in a sort of Puvis de Chavannes style, you Imow,
the paintings® I’'m not even sure if it wasn’t him. There was a large
courtyard with trees, with plane trees and tables. Then, there was an
orchestra with musicians and singers.
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Pierre:
MM:

Pierre:
MM:
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Pierre:
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MM:
Pierre:
MM:

Andyou went there for dinner occasionally?

No, no! Because, for my father, it was a bit expensive, you see, for
four.” But I did eat there, with a fiiend, Mademoiselle Vincent, who
was a schoolteacher. She bought us dinner there once, 1 remember;
and so on Sundays we used to go there, all right, to the Brasserie
Dupuy, like that, at night.

Justfor a drink?

A drink at six o’clock, if you like, or at five. 1 remember, there used
ta be a woman, an old woman, well, old, I guess, yes, it’s true that she
dressed like an old woman, because in the past, at forty, a woman
was. .. Anyway, she had a small cask from which she sold olives; she
would dip them out with a slotted spoon, just like that, olives in a bit
of paper that she’d give us and she sold them for so much, and it was
good like that with our aperitf.

Then, there are the canuts, the “voracious ones.”"® Who are they?

Oh, there were always canuts, much more then than there are now:
in all the streets, you could hear the click-clack-wham-bam of the...

The what?

Click-clack-wham-bam! It’s the movement of the batten on the weav-
ing loom. Well, it was always, we called it the click-clack-wham-
bam. It's an onomatopoeia that represens the sound of the loom.
The Croix-Rousse was the “laboring” hill, it was all about work, yes.
Oh, yes, yes! People worked a lot. But 1 myself did not live in the
canut milieu because my father was a shopkeeper.'

But you had customers who were canuts?

Yes, of course, but around the rue Jean-Baptiste Say there were not a
lot of weaving looms. They were further along on the boulevard, the
rue Gigodot, streets like that, the rue d’Austerlitz, the cross streets,
the Grande-Rue. But the life of the caznues in the past was a life of ...
it was something hortible! They used to get up at nearly four in the
morning to work. Then there were the young kids that, well, they,
someone would put them to work on, uh, I no longer remember what
they had to pull, either the shuttle, or I don’t know what, so they be-
came hunch backed, they became . . . it was just horrible, their life!

But they also used to go to their workshop upstairs?
Oh, of course!
That’s why the apartments are so high?

The ceilings are so high, yes. And then the rooms are very large too,
like I had in the rue de F'Alma: I had a room that was more than thir-
teen feet by fifteen feet, with four windows and thirtecn-foor ceil-
ings—it was a real cube. (She laughs) And then it wasn’t very warm
there, boy o’ boy! It was enorinous in terins of cubic footage. More-
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over, at the Denis’ place, it's the same type o f apartmment, also on mon-
tée Saint-Sébastien. Well, they were all cants who lived around there.
And then there were old tiles on the floor that were a bit like thi's (she
pivots hey hands as a sign of instability), so warch out for your ankles!
And so then they put their weaving looms inside. They slept in the
cubbyholes, the cub’s boles, as Madame Emilie used to say: I myself
never understood why she called them cub% holes, like it was Guig-
nol (/aughter), saying cub’s holes!"?

And did you used to go to the Guignol?
Oh, yes, yes, of course.
You had to go into the city for that, no?

Ah yes, that’s true. Yes, well, we used to go there; sometimes my father
would take us; he liked it a lot, it really amused him, so he would
take us. But my mother was not really happy because there were re-
ally rwo Guignols: there was one that was “nice,” for children, for
everyone, really, and then another that was. .. they performed plays,
but they, what do you call it, when you turn something around, when
you change the, there’s a name for t, it begins with a “p.”

Parody?

: Parody, that's it. They parodied operas, so it was more or less risqué;

we perhaps did not understand much, my sister and I, but my mother
was furious, she didn’t like us to be saken there... But my father only
liked that kind of Guignol, because it made him laugh; he didn’t like
the other one that was for the nuns, well, for children anyway! I ai-
ways remember the one with Mignon, when she wants to find her fa-
ther, then she says that she has a beauty marck: “But where?” So she
Iifw up her dress to show the beauty mark she has on one buttock
(Laughter) Oh, the Guignol was funny!

The Guignol was still a very much alive traditon then?

“Okh, yes, it’s old, it was old. It dates all the way back to Mourguet,
he’s the one who created it. No, it was very funny and plus the little
theater on the quai Saint-Antoine was very pretty. Back then, we used
to go especially to a theater that was in the passage de I'Argue; so
when you came out, all the hookers from the rue Thomassin'®> were
there. (She laughs) So it ended up appropriately! You were not sup-
posed to look at the hookers or listen to what was being said. My
mother was furious, but my futher loved it, it amused him. Plus, he
was convinced that we didn’t understand anything; 1 don’t know if
we understood much, I myself am not sure. And there were polit'cal
parodies. The Guignol was very “red,” politically. But I don’t remem-
ber very much, except for the classic, Moving Day, the funny ones,
but that one in partcular.

With Madelon and Gnaffron?
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And then he smachs the policeman, always! The policeman sure gets
what he deserves! (She laughs.)

What did Guignol look like?

Well, he had a sort of black hat and then a bunch of hair behind it
and so when he moved like that, the bunch of hair would rise straight
up. Well, he also had a sort of small brown vest...

Whose hatwasit? Was it thekind canees wore?

¢ Oh, no, I don’t think so. I never saw canzs with that ind of hat, un-

less perhaps at home, perhaps they wore it at home?
And was it Lyons speech?

Well, now there, he had the accent, he really had the Lyons accent,
really, really!

With the patois, with Lyons slang?

Oh, the words too, yes! Yes, when he sard “you’re pawing me” orsome-
thing like that.

What does “pawing” mean?

When you grope someone like that, “you’re pawing me”!¢...In the
past, I used to have a lot of words like that, I knew them.

He’s the one who used to say: “See the wolf farting on the wooden
stone”?¥

Oh, well, it could have been he who said it, yes, yes. There was Made-
lon, Gnaffron, well, he always has his jug of wine with him, he always
had his jug of wine! We went to the Guignols in Paris; there, it wasn’t
like that at all!

: There were quite a few spiritualists in Lyons. There was—what’s his

name?—Philippe aka Allan Kardec. There’s Bouvier, who was a
healer. They used to congregate in therue Longue, in the center of
town, near Saint Nizier’s Church. I used to go there too, with my
husband, he used to give oral presentations, he was really interested
in it. But I never knew if he believed in it or not. I think he was proud
to give his oral presentations to them, but I never did talk to him
about it because it got on my nerves. I sometimes went there, but it
wasn’t in the rue Longue; we used to have séances; they would sum-
mon Cartouche, no, uh, Mandrin. We used to go to the people’s house
whose name was ... oh, darn, dam, all the names, my goodness, they’re
all gone! Quai Saint-Antoine, they must have lived there, oh, it was a
splendid apartment, immense, it was really beautiful! And there was
a table that took up the whole dining room, but a huge oak thing, you
know, with big legs, the whole bit; when someone said that Mandrin
was coming, you heard a broom, broom, broom, broom. . . It was his
horse! But then, you couldn’t really deny that it was his horse. I went
there often! But in the end, I got scared, so I never went back.
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There was no trickery?

Ah, T don’t think so! There, really...And those people who didn’t
work, no one worked, well, they ate pretty well. They used to have,
he used to say, Mister so-and-so, what was his name now? It begins
with a “p,” it’s always that way with me. I know the first, the first let-
ter of a name, but I don’t know the second. Well, anyway, he used to
say that it was all about the “contributions” that he received. And I
think it really exists, these guys who are very good hypnotisss, be-
cause for all that, they end np getting contributrons.

‘What do you mean by “contributions”?

Well all of a sudden, there would be a pitéright under their noses or
other things they hadn’t purchased, but that ended up at their house!
They used to say so. And then there was Mr. Palud, a lawyer who
uvsed to turn up then. He used to get drunk, he really lived in the fast
lane, this guy. Well, the table told all sors of things about him. So he
got up, half drunk, you know, and because it had influenced him so,
he opened the window, and was going to jump right out!

What did the table say to him!

I don’t remember anymore, perhaps that he had been behaving badly,
you know, alf kinds of things Ike that, it bawled him out! And so he
wanted to throw himself out the window! We held him back, though.
There were men there, my husband, a man who was the president of
the Chamber of Commerce: it was really a rather select milieu, where
we used to go (said in an ironic tone).

So, how did the table speak!

The table? Oh, I don’t know, it spoke letter by letter with knocks on
the table, A B C D, like that, yes. But there were moments when it
was, where they cheated. Once they turned off all the lights and there
was a calling card, if I remember correctly, and we asked the table to
sign this calling card. It seems that it happened sometimes, things
like that! That day, my husband had put the card on the tahle and he
had made a mark on it, you know, but after, it was no longer the
same card that had been on the table. He said nothing at the time,
but then to me, he said: “No, that wasn’t the card.” Then after, there
was Peyre Jr., who used to talk everywhere that he had found Man-
drin’s treasure, didn’t I tell you about that?

No.

He said that he’d found Mandrin’s treasure. So he found two old
people and tosally cleaned them ont, all their money, you know! He
said that he had to do research, that he needed this and that, and these
people coughed it all up and he ended up in prison afterward, Peyre Jr.
There were also Black Masses?

Oh, at their place, there must have been some, but I myself never
went. They must have done things like that.
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Pierre: So it’s not a legend, it really existed in Lyons.

MM: O, yes, yes, yes! There was a table, a round table at their place; it
was all painted, there were the zodiac signs all around it, there were
all kinds of ... Oh, no, no! Then they wanted to summon up ghosts,
but I myself was very much against that sort of thing, and there was
one man who was against it too. It frightened me: seeing the table
and all that did not frighten me, hut seeing a ghost, I didn’t want to
see that at all.

Pierre: Did they makecontact with the dead as well?

MM: Yes, and chose who appeared at the table were dead, they were not
alive! But anyway, I often had, we used to do a séance, at our house,
after, with Madame Lucie, who used to live in the house, and we did
things like that. Well, evecything that they used to tell you, like such
and such a thing will happen, well it never happened, never, never,
never! Because, even if some spirits come, they are inferior spiris who
are, who are at ground level, if you like; a superior spirit does not stick
around with us.

Pierre: So, in any case, these were bad visitadons?

MM: Oh, yes! I understand very well that you are not supposed to do that;
itcan only surround you with an evil aura. But my husband had done
a lot of it in Holland; he had a professor, Salverda de Grave (ske ene-
Phasizes the name while speaking), I will always remember the name of
this professor, Salverda de Grave, that he had at Groningen, I be-
lieve. It seems he had actually photographed real ghosts, you under-
stand? They were the doubles of people who were dead. My husband
really liked those sorts of things.

Pierre: And now, does it still go on?

MM: Oh, yes, well, I don’t know anymore...Oh, no, I didn’t want to con- \
tinue with it; after my husband’s death, it was finished. I had other
things to do, taking care of the children was already enough. I never
again . .. but then, at that tme, Madame Luci'e would sometimes come
over, then there was another lady too who used to come, and she,
this other lady, was a medium; she could bc put herself to sleep in
five seconds; you didn’t need to, all she had to do was sit down at the |
table and she would be asleep. So then it was she who spoke, so it
was no longer the table, but she who was talking. But she was never .
right either. ri

Pierre: What did she say? Could she tell the future? |

MM: Oh, well, I don't really remember. The future, yes, she could tell it:
“You will say such and such, you will do such and such™; I no longer
remember, you know, really, that’s a long time ago, almost fifty years. ..
I realized thatit was all false, youknow, everything they used to say...

h Pierre: And on the rue Jean-Baptr'ste Say, did they believe in all this business?
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MM: Oh, well, not my father, abselutely not. But my mother, she was com-
pletely nuts about it! Oh, yes! Because back then, she had too much,
she believed so much, uh, in reincarnation —which can sometimes be
very true, we don’t know anything about what happens on the other
side when it comes right down to it; and in her cat, she saw a future
man, you understand! All the same, she didn’t have a metempsychosis,
but she must have thought that this cat, in another life, would be
someone better. But she was just horrible about animals! For exam-
ple, if we sat down at the table, the cat was the first served and so he
became mean, horrible, that little beast. They had him put to sleep
by the vet, he started being bad, he clawed at us, he bit, it was a nasty
beast, this cat. And so for her, she loved animals, eve,ything was done
for the animals, the animals above all else, and so she believed in it
biindly.

Madame Marguerite’s Natebaaks

Why did the people of Croix-Rousse like their neighborhood? I say “did
like” in the past tense because the population of our hill is rather mixed
today. New houses have brought in people who have never stepped foot
in the Croix-Rousse and they cannot assimilate the mentality of the na-
rives. In the past, our neighborhood resembled a village; everyone knew
everyone else, you were faithful to your shopkeepers, you had your fa-
vorite bistro, hairdresser, and milliner. Now, for example, people change
hairdressers ten times a year,

When you got off the ficelle'S [a railway car] on the boulevard, which
is beautiful, wide, with a lot of trees, you breathed much better air than
in downtown. That is an absolutely truthful and verified statement. The
air was purer there, and you immediately felt it at home. There are cer-
tain streets, such as the rue de Cuire, where many houses still have farm-
house shutters. Sixty or seventy years ago, it was the country. The houses
have a shabby, dilapidated aspect to them, but if you take the trouble to
go down the “alley” [a Lyons tern], all the way to the end, you are go-
ing to find a beautiful garden and often another stylish and pretty little
house. There are many individual gardens in the Croix-Rousse and it
would just be vandalism to destroy them.

Nowadays, the hill no longer has its big village aspect. As I've said,
a lot of “foreigners” have come and moved in. Some of them undoubtedly
scorn the conservative character of the old Croix-Roussians, but these
big houses, these towers,'” destroy our view and we certainly miss the
warmth of our old neighborhood. I speak lovingly about Croix-Rousse
because I was born here and have grown old here. I reckon that T have
lived all my life in this neighborhood, except for around five years. . ..
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I think that we, in Croix-Rousse, we like well enough what does not
change the aspect of the city and life too much. Our neighborhood closely
resembled a village where everyone knew one another and met on the
ficelle. You lived fairly well there because the air was always purer than
in the city. But the stores became more attractive, little by little the old
houses disappeared. ...

I have known some very crude shops, display windows of dubious
taste, but the shopkeepers knew their customers, there was an exchange
of politeness and kindness. Then, little by little, the transformations took
place, the shops and the display windows became modernized, and, ex-
cept for a few holdouts, the overall impression is rather bizarre; in fact,
if you take the main street, the Grande-Rue, you notice that some pretty
shops have opened on the ground floor of old and often ugly houses,
having barely more than two or three floors. But, as for the rue de Cuire,
follow the alley and, to your great surprise, you will very often find a
pretty garden attheend. ... The shopkeepers are unfortunately no longer
authentic Croix-Roussians. They have constructed more modern shops,
but they have not acquired the native mentality. There are no more
friendly conversations, no one knows anyone anymore.. ..

There were a few curiosities in the Croix-Rousse. For a long time,
the Lyons—Bourg train used to cross the boulevard de la Croix-Rousse,
because the station was on the right side of the boulevard.”® When the
train used to slowly come in with the locomotive in front, you had to
hurry to cross the tracks, because, in the morning, the market was on
the other side of the train. This train perturbed, bothered traffic for years
and shortly before 1914 it was decided to create another station located
before the intersection with the boulevard. This other statron was never
built, the war halted its construction, but there was a provisional one for
years. Now the Lyons-Bourg train no longer exssts in the Croix-Rousse.

Two funiculars had been installed to go up from the city. Both func-
tioned the same way, with a large cable to pull them and with the com-
ing and going of the two cars, one going to and one coming back. The
Croix-Roussians very quickly christened these feniculars with the name
ficelle, a name that stuck undl their disappearance. There was the one-
penny ficelle, the oldest, which served the silk mill neighborhood, the
Croix-Paquet, and then the two-penny ficelle linking the rue Terme with
the boulevard de la Croix-Rousse.'® Each car was connected to a flatbed
with chains around it (the wagon) where they used to put the horse-
drawn carriages, the handcarw, and bikes, and, at quitting time, the wagon
was reserved for people, because the car itself was not large enough at
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such times. The mayor thought he had to deprive us of both ficelles at
the same time! One of them, the two-penny one, was replaced by a tun-
nel for automobiles. We, the old Croix-Roussians, wept for our ficelle
that used to take us near the Terreaux in a few minutes, and the result
was not pleasant at all. As for our old one-penny ficelle, it was replaced
by the metro! I doubt that the Croix-Roussians were enthusiastie about
the metro.

As for the canuts, some of them were very poor, living meagerly in apart-
ments without modern conveniences. I have never seen a canut revolt.
The entire Croix-Rousse vibrated in the past with the ticktock of their
weaving looms. Moreover, you would see three-quarters of the houses
or aparunents withvery high ceilings to respond to the space needs of the
looms. Little by little, all these canuts working for silk trade firms disap-
peared. The weaving was then done in the country or in factories....
Tulle and ribbons were a big development in Lyons, but now there are
no more than a few artisans who produce these articles. When a work-
shop or a factory modernized by buying new looms, the old ones left for
Syria, Egypt, and Algeria. Men from these countries came to do intern-
ships in Lyons to learn how to weave; then they returned home, where,
with our old looms and with much less expensive manual labor than in
France, they made their own fabrics, and that’s how, little by little, the
textile industry in Lyons disappeared. . ..

In the streets you heard the noise of the weaving looms throughout
the day. At that time, weaving was done for the most part in people’s
homes, whether in the city or in the country. I knew a weaver who spe-
cialized in top-quality weaving work. He made portraits of the great
men of the day. He worked behind closed doors and was forbidden from
having anyone visit him because his work was a secret.

The canuts’ aparaments, which stll exist, had very high ceilings and
so they were very hard to heat...A canut’s apartment: one large room
with a very high ceiling so as to set up the looms (more than thirteen
feet high), a kitchen separated from this room by a glass partition that
brought in light from the workshop. In general, it had one small win-
dow or none at all. This kitchen was divided in two horizontally. The
upper part or cubbyhole served as a bedroom. There could be a second
room. In the past, in all the streew of the Croix-Rousse, you could hear
the ticktock of the looms. There also used to be winding and weaving
workshops. ... There was so little hygiene in the camets’ aparuments.
The large, well-lit room, with a very high ceiling, was reserved for the
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I think that we, in Croix-Rousse, we like well enough what does not
change the aspect of the city and life too much. Our neighborhood closely
resembled a village where everyone knew one another and met on the
facelle. You lived fairly well there because the air was always purer than
in the city. But the stores became more attractive, little by little the old
houses disappeared. . ..

I have lnown some very crude shops, display windows of dubious
taste, but the shopkeepers knew their customers, there was an exchange
of politeness and kindness. Then, little by little, the transformations took
place, the shops and the display windows became modernized, and, ex-
cept for a few holdouts, the overall impression is rather bizarre; in fact,
if you take the main street, the Grande-Rue, you notice that some pretty
shops have opened on the ground floor of old and often ugly houses,
having barely more than two or three floors. But, as for the rue de Cuire,
follow the alley and, to your great surprise, you will very often find a
pretty garden at the end. . .. The shopkeepers are unfortunately no longer
authentic Croix-Roussians. They have constructed more modern shops,
but they have not acquired the native mentality. There are no more
friendly conversations, no one knows anyone anymore. . ..

There were a few curiosities in the Croix-Rousse. For a long time,
the Lyons-Bourg train used to cross the boulevard de la Croix-Rousse,
because the station was on the right side of the boulevard."* When the
train used to slowly come in with the locomotive in front, you had to
hurry to cross the tracks, because, in the morning, the market was on
the other side of the train. This train perturbed, bothered traffic for years
and shortly before 1914 it was decided to create another station located
before the intersection with the boulevard. This other station was never
built, the war halted its construction, but there was a provisional one for
years. Now the Lyons-Bourg train no longer exists in the Croix-Rousse.

Two funiculars had been installed to go up from the city. Both fanc-
tioned the same way, with a large cable to pull them and with the com-
ing and going of the two cars, one going to and one coming back. The
Croix-Roussians very quickly christened these funiculars with the name
ficelle, a name that stuck until their disappearance. There was the one-
penny ficelle, the oldest, which served the silk mill neighborhood, the
Croix-Paquet, and then the two-penny ficelle linking the rue Terme with
the boulevard de la Croix-Rousse.” Each car was connected to a flatbed
with chains around it (the wagon) where they used to put the horse-
drawn carriages, the handcarts, and bikes, and, at quitting time, the wagon
was reserved for people, because the car itself was not large enough at
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such times. The mayor thought he had to deprive us of both ficelles at
the same time' @ne of them, the twe-penny one, was replaced by a tun-
nel for automobiles. We, the old Croix-Roussians, wept for our ficelle
that used to take us near the Terreaux in a few minutes, and the result
was not pleasant at all. As for our old one-penny ficelle, it was replaced
by the metro! I doubt that the Croix-Roussians were enthusiastic about
the metro.

As for the canuts, some of them were very poor, living meagerly in apart-
ments without modern conveniences. I have never seen a cznut revolt.
The entire Croix-Rousse vibrated in the past with the dcktock of their
weaving looms. Moreover, you would see three-quarters of the houses
or apartnents with very high ceilings to respond to the space needs of the
looms. Little by little, all these canuts working for silk trade firms disap-
peared. The weaving was then done in the countuy or in factories. ...
Tulle and ribbons were a big development in Lyons, but now there are
no more than a few artisans who produce these articles. When a work-
shop or a factory modernized by buying new looms, the old ones left for
Syria, Egypt, and Algeria. Men from these countries came to do intern-
ships in Lyons to learn how to weave; then they returned home, where,
with our old looms and with much less expensive manual labor than in
France, they made their own fabrics, and that's how, little by little, the
textile industy in Lyons disappeared. ...

In the streets you heard the noise of the weaving looms throughout
the day. At that time, weaving was done for the most part in people’s
homes, whether in the city or in the country. I knew a weaver who spe-
cialized in top-quality weaving work. He made portraits of the great
men of the day. He worked behind closed doors and was forbidden from
having anyone visit him because his work was a secret.

The carurs’ apartments, which still exist, had very high ceilings and
so they were very hard to heat...A canut’s apartment: one large room
with a very high ceiling so as to set up the looms (more than thirteen
feet high), a kitchen separated from this room by a glass partition that
brought in light from the workshop. In general, it had one small win-
dow or none at all. This kitchen was divided in two horizontally. The
upper part or cubbyhole served as a bedroom. There could be a second
room. In the past, in all the streets of the Croix-Rousse, you could hear
the ticktock of the looms. There also used to be winding and weaving
workshops. ... There was so little hygiene in the canuts’ apartments.
The large, well-lit room, with a very high ceiling, was reserved for the
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looms. What was left was often very dark; certain rooms, especially the
kitchen, were divided in two horizontalty. The upper part was the cub-
byhole, the “cub’s hole,” as the old c#nues used to say, and Guignol too!

Every year at back-to-school time, the fenr came to town. It was a dis-
tracdon for families that has currently lost all its quaint charin. You used
to find many more stands than at present: shooting galleries, lotteries, a
glass maker, the freaks: the bearded woman, the half -woman (a trick done
by way of a mirror effect), the dwarfs, and so on, lots of rides, marsh-
mallow and Lyons taffy vendors. For many years, there was Raymond
“Trembling-Hand,” who engraved napkin rings, goblets, and so on. He
had a cowboy look: boots, a big hat, and he was very popular in the
Croix-Rousse. At the big October Fair, there is still, just like more than
a hundred years ago, the sale of roasted chestnus and sweet white wine.?
There was quite a bit of “rolling around drunk” at that time.

I used to like—TI still do—marshmallows and tatfy. I think you can
only find this kind of taffy in Lyons. In the past, as I remember, the candy
stands set up a cogwheel with the numbers one through ten. For two
pennies, you could spin the wheel and you won as many sticks of marsh-
mallow as the number it stopped on. Ten sticks was a godsend!. ..

I should not forget to say that the first cinemas were itinerant ones
and that we saw them at the fair. The fairground stands must have made
a fortune. There was especally the Cinéma Dular, which never went very
far from Lyons. (There was an annual fair in many Lyons neighborhoods.)
Then the cinema settled in the place de la Croix-Rousse in a building
where it stayed for many years.

Let me come back to our Sundays. So, in the summer, we used to
go to Montessuy, which at that time included on the right and on the
left Vauhan-like fortifications. There was a lot of grass and the children
had a good time. We would sometimes have a cold supper and we would
eat under a bower. Those were the days of grand luxury!

In the winter, Mom used to take me to the two o’clock show at the
small cinema near our house. In the past, it was a cinema that followed
the “fair,” the first cinema that we had seen. These were serial films such
as Judex [a serial created by Louis Feuillade beginning in 1916]. One
thing that used to make me angry would really amuse the young people
of today: on the screen, when a man and woman kissed on the mouth, I
was not supposed to look! My mother would glare at me. And I have re-
tained this sort of guiltiness because even now I don't like to look at two
lovers kissing on the screen!

el i =
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Alotof Croix-Roussians used to go for picnics in the Lyons Moun-
tains. Whole families left together on foot, carrying provisions that one
cheerfully hauled up to the top of Mounts Cindre, Thou, Verdun...
These were days full of songs and gaiety that I never knew personally.
Perhaps in the evening, while returning home, the men slightly lost their
sense of how to stand upright! But it was a stock of fresh air for the
week. ...

My Sundays in the winter were rather sad. We stayed in the back of
the shop where the lamp was lit only when we really couldn’t see any-
thing at all.”' To mark Sunday, my father would give my sister and me
two pennies. We used to get Russian marshmallow at a grocer’s down
the street, who wasn’t closed either.?? I loved that marshmallow; even
though it was seventy years ago, I can still taste it in my mouth. I don’t
know if it stll exists. I don’t remember having felt the impression of be-
ing frustrated by my parents. Those two pennies were a gold mine, a re-
ward, and I never envisioned getting more. What would the children of
today think of that?. ..

There was also, once a year, a trip to ile-Barhe, where we would
dine on fried fish. It was pleasant to sit on the banks of the Sadne when
night fell. To return to Lyons, we used to take an old streetcar, more like
a small train consisting of a locomotive and several cars poorly attached
to each other that “hammered along” at twenty-five miles an hour, I
think, dragging along the noises of the rails and the chains, all of that
on a set of tracls where the cars rocked from left to right. They called
this train “the Guillotine,” because so many poor guys got smashed by
it! But it was really something picturesque about which the old people
of Lyons still talk laughingly.?
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Chapter 8
Ghosts in the City

An Uncanniness of the “Already There”

The strategy that, yesterday, aimed at a development of new urban spaces
has been little by little transformed into a rehabilitation of national her-
itage.&fter having considered the city in the future, does one begin to
consider it in the past, like a space for journeys in itself, a deepening of
i% hjstoriegﬂA city henceforth haunted by i% strangeness —Paris—rather
than taken to extremes that reduce the present to nothing more than
scraps from which a future escapes —New York.

In Paris, this reversal was not sudden. Already, within the grid pat-
tern of functonalist planners, obstacles sprang up, “resistances” from a
stubborn past. But the technicians were supposed to make a tabula rasa
of the opacities that disrupted the plans for a city of glass. The watch-
word: “I don’t want to know about it.” The remnans had to be eliminated
in order to be replaced. @his urban planning destroyed even more than
war had. Yet, some old buildings survived, even if they were caught in
its nets. These seemingly sleepy, old-fashioned things, defaced houses,
closed-down factories, the debris of shipwrecked histories still today raise
up the ruins of an unknown, strange city. They burst forth within the mod-
ernist, massive, homogeneous city like slips of the tongue from an un-
known, perhaps unconscious, languageﬂThey surprise. Better and bet-
ter defended by devoted groups, these islets create exotic effects within.
‘They alternately woriy a productivist order and seduce the nostalgia at-
tached to a world on its way toward disappearing. Heterogeneous refer-
ences, ancient scars, they create bumps on the smooth utopias of the new
Paris. = ncient things become remarkable. An uncanniness lurks there,
in the everyday life of the city. It is a ghost that henceforth haunts urban
planning.

Naturally, this uncanniness did not come back all by itself. It was
brought back by the protectionist economy that is always reinforced in
periods of recession. It is also made the object of fruitful operations led
by developers of lofts, or of renovated neighborhoods. It allows for an
economic development of lands and a transformation of shops. Thus, in
the renovated Saint Paul block, the trade is henceforth reduced to an-
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tique stores and book shops. Restoration in Paris takes up a position on
the international art market. It muldplies profitable investments.

This ghost is exorcised under the name of “national heritage.” Its
strangeness is converted into legitimacy. Moreover, the care accorded to
blocks or to deteriorated neighborhoods prolongs a policy going back
to the Malraux law (1962) concerning the safeguarding (still imely) of
ancient, civil, and everyday architecture, and even further back to the
May 2, 1930, law about sites to be protected (housing developments al-
ready), or even that of 1913, which involved only monuments. A tradi-
tion becomes amplified whose origin would be the speech of Abbé Gré-
goire against vandalism (1794): this tradition articulates the protection
of selected monuments that have a “national” interest over the neces-
sary destruction of a bygone past. First placed under the sign of “treas-
ures” to be extracted from a body doomed to die, this museumesque pol-
icy already takes on, with Malraux, the character of an aesthetics. Today
it encounters the point of view of urban planners who notice the prema-
ture aging of modern buildings rapidly changed into obsolete and out-
moded constructions.! Must we then renew our buildings every twenty
years? For economic as well as nadonal and cultural reasons, one comes
back to this past that has often aged less than that which is new. There-
fore, renovation is preferred to innovation, rehabilitadon to development,
and protection to creation.

But something insinuates itself here that no longer obeys the “con-
servative” ideology of national heritage] This past is generally looked on
as imaginary}A stranger is already there, in residence. This gothic novel
scenario agrees with the research of architectural schools, such as Site
in the United States, that aim at giving city dwellers the possibility of
imagining the city, dreaming it, and thus living it. More than its utilitar-
ian and technocratic transparency, it is the opaque ambivalence of its
odditr'es that makes the city livable. A new baroque seems to be taking
the place of the rational geometries that repeated the same forms every-
where and that geographically clarified the distinction of functions (com-
merce, leisure, schools, housing, etc.). Indeed, the “old stones” already of-
fer this baroque everywhere. It is useless, as in Berlin, to invent a country
landscape at the end of grand avenues onto which they would open out,
like rivers, onto the sea@e remains of waning pasts open up, in the
streets, vistas on another world. /At the quai des Célestins, on the Saint
Paul block, and in so many other places, facades, courtyards, cobblestones,
relics from ravaged universes are enshrined in the modern like oriental
precious stones.?
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Quite far from aligning itself with the historian pedagogy that stll
often organizes the museum into a vaterlindische Museun: of a small or a
big “fatherland,” the new renovation distances itself from educational
or state-controlled perspectives that inspired the protection of a treas-
ure “in the public interest.” It is less interested in monuments than in
ordinary housing, less in the circumscriptions of national legitimacies
than in the exogenous historicin'es of local communides, less in a privi-
leged cultural period (the Middle Ages, the age of Louis X1V, the Revo-
lution) than inj-ﬂle “collages” produced through the successive reuses of
the same buildings. The new renovation stll undertakes to “save” things,
but now this involves complex debris that it is impossible to classify within
a pedagogical linearity or to lodge within a referental ideology, and that
is disseminated throughout the city like traces of other worldfj

A Population of “Legendary” Objects

ﬁp the urban imaginary world, there are first of all things thatspell it out.
They impose themselves. They are there, closed in on themselves, silent
forces. They have character. Or, even better, they are “characters” on
the urban stage. Secret personas] The docks on the Seine, Paleolithic
monsters washed up on the riverbanks. The Saint Martin canal, a misty
quotation of a Nordic landscape. The derelict houses [in 1982] of the
rue Vercingétorix or the rue de I'Ouest, teeming with the survivors of
an invisible catastrophe. .. By eluding the law of the presen&hese inani-
mate objects acquire a certain autonomy. They are actors, legendary he-
rees. They organize around them the city sagag The pointed stem of a
corner house, a roof open-worked with windows like a Gothic cathe-
dral, the elegance of a well in the shadow of a seedy-looking courtyard:
these personas lead their own lives. They take responsibility for the mys-
terious role that traditional societies accorded to great age, which comes
from regions exceeding knowledge. @hey are witnesses to a history that,
unlike that of museums or books, no longer has a language. Actually, they
function as history, which consists in opening a certain depth within the
present, but they no longer have the contents that tame the strangeness
of the past with meaning. Their histories cease to be pedagogical; they
are no longer “pacified,” nor colonized by semantics—as if returned to
their existence, wild, delinqueng

These wild objects, stemming from indecipherable pasts, are for us
the equivalent of what the gods of antiquity were, the “spirits” of the
place}ike their divine ancestors, these objects play the roles of actors
in the cityjnot because of what they do or say but because their srange-
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ness is silent, as well as their existence, concealed from actuality. Their
withdrawal makes people speak—P it generates narratives --and it allows
action; through its ambiguity, it “authorizes” spaces of operations. More-
over, these inanimate objects occupy today, in paintng, the place of an-
cient gods: a church, a house in the paintungs by van Gogh; a square, a
street, a factory in those by Chirico. The painter knows how to “see”
these local powers. He only precedes, once again, a public recognition.
To rehabilitate an old concrete gas factory, the mayor of Tours, Mr. Royer,
and Mr. Claude Mollard, from the Ministry of Culture, honor a “spirit”
of the place,* as did Lina Bo Bardi in S3o Paulo for the Fabrica da Pom-
pei (which became the Centro de Lazer), or as did many other “minis-
ters” from these local cults.

But where does one stop, how does one demarcate the population
from these things that are “spirits”? Trees too are a part of them; they
are the “sole, true monuments” — “the majestic hundred-year-old plane
trees that warehouse speculation protected because they were useful and
sheltered the wine and spirit storehouses from the heat of the sun.”’ But
also a fountain, the detail of a facade, the corn or ham hung from the
ceiling of a small café, a barrel organ or an Edison phonograph in the
shadows of a boutique, the curved shape of a table leg, toys, family pho-
tos, the wayfaring fragmenss of a song...This population spreads out
its ramifications, penetrating the entire network of our everyday life, de-
scending into the labyrinths of housing, silently colonizing its depths.
Thus, there is the linen shirt that opens, like a Muse, Le cheval d'or guesl*
it passes from generation to generation, worn successively by members
of the family, washed and decorated twice a year the way statues of
patronymic saints were long ago, a silent goddess, the subject of a story
for which human beings only make up circamssances and adjectives in
turn. Along with the watch, the wardrobe, the spade, or the bigouden cos-
tume embroidered in green and yellow, t&u__g population traverses time,
survives the wearing away of human existences, and articulates a space.’
A peasant experience? No. The urban ratonality undoubtedly eclipses
it in the name of city-dweller ideology—“bourgeois” or technocratic—
of a voluntarist rupture of rural “resistances,” but, in fact, this experi-
ence is the very one that the city amplifies and makes more complex by
creating the panctheon where %:3 “spirits” in so many heterogeneous
places cross paths and compose the interlacings of our memories_.]

Michelet was right.® If the great ancient gods are dead, the “little
ones” — those of forests and houses— have survived the upheavals of his-
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tory(;_they teem, transforming our streets into forests and our buildings
into haunted houses; they extend beyond the dogmatic borders of a
supposed “national heritage”; they possess places even though we be-
lieve to have shut them in, stuffed, stamped, and set them under glass in
the hospimals for popular arts and mdido@Some of them undoubtedly
died in these museumesque zoos. But after all, they represent only a mi-
nuscule proportion amon@]e population of ghosts that teem within the
city and that make up the strange and immense silent vitality of an ur-
ban symbolics:

The promoters of urban renovation are thus rightly suspicious. They
should be even more suspicious when they open up the city and accord
legitimacy to these unknown immigrants. Sdll, they proceed carefully.
From all these ancient things, they only admit what can be tenured as
“national heritage.” According to which criteria? This remains unclear.
Its size, age, (economic) value, and especially the (social or electoral) im-
portance of its “supporters” or of its inhabitants can earn for an “old-
fashioned thing” i% incorporation in the national heriwmge. It thus becomes
restored. The objects ennobled in this way see themselves recognized
with a place and a sort of insurance on life, but, as with all things tenured,
in rerurn for conforming to the law of renovation. They become mod-
ernized. These histories corrupted by time, or wild ones from who knows
where, are trained in the present. Certainly, the pedagogical processes
of which they are the object include an internal contradiction: they must
at once protect and civilize that which is old, make new that which is
old. The products that come out of restoration are thus compromises.
That is already a great deal. The renovated “old stones” become places
for transit between the ghosts of the past and the imperatves of the
present. They are passageways on the muldple frontiers that separate
periods, groups, and practices. In the same way a{ public squares which
lead many different streets, renovated buildings constitute, in a histori-
cal and no longer geographic mode, interchanges between foreign mem-
ories. These shifters ensure a circulation of collective or individual ex-
periences. They play an important role in the urban polyphon\;jn this
respect, they respond to the ideology that underlies rehabilitation and
that associates the “status” of the city with the safeguarding of aging build-
ings. Whatever the framework in which this “salvational” will is inscribed,
it is true that restored buildings mixed habitats belonging to several
worlds; already deliver the city from its imprisonment in an imperialis-

tic univocity, However enamel-painted they may be, they maintain there
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the heterodoxies of the past. &hey safeguard an essential aspect of the
city: its multiplicity.|

A Policy of Authors: Inhabitants

Restoration nevertheless tends to transform these heterodoxies into a new
cultural orthodoxy. There is a logic to conservaton. Even distributed out-
side the patrimonial temples of memory and placed at the inhabitants’
disposal, restored objecs tum into museum pieces. Their dissemination
works yet again at extending the museum outside of its walls, at museify-
ing (muséifier] the city. It is not that the museum is a plague or that it
can be transformed into a scarecrow or a scapegoat. The museum often
exercises the role of laboratory, ahead of urban planning.® But it func-
tons in its own way. It conceals from users what it presents to observers.
It stems froml(a.theatrical, pedagogical, and/or scientific operation that
pulls objects away from their everyday use (from yesterday or today),
objects that it offers up to curiosity, information, or analysis] The mu-
seum forces them to move from one system of practices (and from one
network of those who practice) to another. Used for urban planners’
ends, the apparatus continues to produce this substitution of addressees:
it takes away from their usual dwellers the buildings that, through their
renovadon, it destines to another clientele and to other uses. The ques-
don no longer involves renovated objects, but the beneficiaries of the
renovation.

If one refuses to accept the logic of conservaton, what other hy-
pothesis will take over? When the museum pulls back, what wins? The
law of the market. Such is the alternative presented to the interventons
of the state and Paris city hall: they must either uphold the institudons
of preservation (more or less pedagogical), both public (museums) and
private (associations and hobbies of all sorts), or enter into the production-
consumption system (real-estate agencies, project developers, architec-
tural firms). In the second hypothesis, the museumesque “subtraction”
(buildings taken away from private housing in order to be transformed
into public theatrical institutions) is replaced by an economic misappro-
priation (buildings taken from disadvantaged inhabitants in order to be
improved and sold to better-off buyers). Twenty or so examples from
the past few years demonstrate this: the Marais neighborhood, the rue
Mouffesard, the Halles neighborhood, and so on. This urbanistic restora-
tion is a social “restoration.” It brings bourgeois and professional classes
back to a damaged and repaired terrain. Renws are going up. The popu-
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ladon is changing. The renovated blocks forin ghettos for well-off people,
and the real-estate curettages are thus becoming “segregative operations.”'?

A polidcs of renovation seeks to play between the “conservation-
ists” and the “merchants.” Some rules aim atlinu'ting or controlling one
group by the other. Certain intermediary powers insinuate themselves
into these power relationships. The highway department [Le Corps des
Ponts et Chaussées], in particular, has slowly carved out an empire in this
jungle in the name of a technical position and of technocrats escaping at
once from the ideological narrowness of conservation and from the in-
coherent pragmatism of the market. Butthe first “intermediaries” to be
promoted should be the people who practice these places to be restored.

Through its own movement, the restoration economy tends to sep-
arate places from their practitioners. A misappropriadon of subjects ac-
companies the renovation of objects. More than from malicious inten-
tions, this movement results from the very logic of an apparatus (technical
and scientific) that is constituted by isolating the treatunent of objects
from the subjects’ consideration. In this particular case, it is not surpris-
ing that technical administrations are so interested in buildings and so
little in the inhabitants, or that, for example, in a time of recession that
requires a struggle against the degradation of existing buildings, they grant
things capable of resisting time a value that they refuse to elderly peo-
ple. They select and manage what they are equipped for—which con-
cerns a production or a restoration of objecss.

They obey this rule precisely as therapeutic institutions. Renova-
tion participates in the medicalization of power, a process that has not
ceased to develop for two centuries. This power is becoming more and
more a “nursing” power. It takes responsibility for the health of the so-
cial body and thus for its mental, biological, or urban illnesses. It gives
itself the task, and the right, to cure, protect, and educate. Passing from
the individual body to the urban body, this therapeutic power does not
change its methods. It treats organs and circulatory systems by not tak-
ing people into account. A broken-down block is simply substituted for
an ailing liver. In this widened medical administration, the misappropri-
ation of subjects remains the prerequisite for a restoration of the body.
Thus, the affected urban parts are placed under supervision, taken away
from inhabitanws, and entrusted to preservation, real-estate, or highway
deparunent specialists. This is the hospital system.

Just as the therapeutic relation is reintroduced, still very marginally,
within the field of a medical technocracy, the dynamic of relations be-
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tween inhabitants and specialists must be restored. It puts power rela-
tionships into play between citizens who are supposed to be equal be-
fore the law. A policy is involved here that goes beyond and controls any
economic management. Many projects and achievements demonstrate
how inhabitants can be informed and consulted through the mediation
of local authorites; how neighborhood associations (for example, in the
Guilleminot neighborhood) are able to partcipate in decisions; or how
the [French] state or the city can protect tenant against the exclusion that
threatens them because of renovation. In 1979, concerning the Sainte-
Marthe block, Mr. Léon Cres, Paris councilman, declared that “owners,
in order to benefit from city or state subsidies, must sign an agreement
that will shelter tenants from too high of an increase” in rent and that
“the tenants involved will benefit from personalized housing aid.”" Cer-
tainly, no such measure is completely satisfactory. Beyond the fact that
this plan leads us to ask about the taxpayers imposed on to finance such
subsidies (who pays and for whom?), it pushes owners into Malthusian
renting practices. A political debate is imperative in order to come up
with better solutions.

Inasmuch as a policy takes its inspiration from the principle that
“national heritage,” as].-P. Lecat said, must “become the business of all
French people,™? a particular but fundamental form of it must be un-
derscored, the right to creation, in other words, an autonomy in rela-
don to the draconian regulatons fixed by certain specialists. The inhab-
itants, especially the disadvantaged ones, not only have, according to the
laws, a right to stay on the premises, but they have a right to select their
own aesthetics. In fact, though, their “taste” is systematically denigrated
and that of the technicians is privileged. “Popular” art is no less praised
to the heavens, but only when it involves a past or a background trans-
forined into an object of curiosity.”” Why does this esteem collapse as soon
as it involves living workers or shopkeepers, as if they were less creative
than in the past, or as if the developers or civil servants of today demon-
strate an overwhelming inventiveness’ Frem Albert Demard’s peasant mu-
seumn in Champlitte'* to Michel Thevoz’s museum of 7t brut in Lausanne,
everything, on the contrary, proves the unusual poetic talents of these
inhabitant-artists disdained by the engineer-therapists of the city.

Among many other reasons, urban futurology itself requires these
unrecognized artists to regain their authorship in the city. From TV to
electronics, the rapid expansion of the media will put at the individual’s
disposal the means that a paleotechnique reserves for an elite. A democ-
ratization of artistic expression must correspond to this demecratization
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of techniques. How can one expand the latter if one censors the former?
Can a cultural conservatism be allied with a technological progressivism?
This contradictory hodgepodge is unfortunately quite frequent (a general
law: cultural traditionalism compensates for economic advancement in a
society). But this wastes the true capital of a nation or a city because its
national heritage is not made up of objects it has created but of creative
capacites and of the inventive style that artculates, as in a spoken lan-
guage, the subtle and muldple practice of a vast ensemble of things that
are manipulated and personalized, reused and “poeticized.” In the end,
natonal heritage is made up of all of these “ways of operating.”*s

Today, art is made up of these and recognizes in them one of i%
sources, just as African or Tahitian creations were for it in the past. The
everyday artsts of ways of speaking, dressing, and living are ghosts in
officially recognized contemporary art. It is high time that an urban plan-
ning still seeking an aesthetics recognize the same value in them. The
city is already their permanent and portable exposition&fhousand ways
of dressing, moving around, decorating, and imagining trace out the in-
ventions born of unknown memories. A fascinating theater. It is com-
posed of innumerable gestures that use the lexicon of consumer products
in order to give a language to strange and fragmentary pasts. As gestural
“idiolects,” the practice of inhabitants creates, on the same urban space,
a multitude of possible combinations between ancient places (the secres
of which childhoods or which deaths?) and new situations. They turn
the city into an immense memory where many poetics prt’.:li{*ial'al:t:’,_]i

/ Mythical Texts of the City simdlatangs

Within the perspective of a democratization, a condition for a new ur-
ban aesthetics, two networks in particular hold our attention{ gestures
and narvatives) Theylare both characterized as chains of operatiens done
on and with the lexicon of thinﬁ.@? two distinct modes, one tactical
and the other linguistic, gestures and narratives manipulate objects, dis-
place them, and modify both their distributions and their uses, [[(hese
are “bricolages” in accordance with the model that Lévi-Strauss recog-
nized in mydﬂ.&hey invent collages by marrying references from vari-
ous pasts to excerpts from presents in order to make them into series
(gestural processes, narrative itineraries) where opposites come acress)
Gestures are the true archives of the city, if one understands by
“archives” the past that is selected and reused according to present cus-
tem. They remake the urban landscape every day. They sculpt a thou-
sand pasts that are perhaps no longer namable and that structure no less
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their experience of the city. Ways in which a North African moves into
an HLM [Habitation & Loyer Modéré, public housing], in which a man
from Rodez runs his bistro, in which a natve of Malakoff [a Paris sub-
urb] walks in the subway, in which a girl from the sixteenth arrondisse-
ment wears her jeans, or in which a passerby marks with graffiti his or
her way of reading a poster. All of these practices of “making do,” poly-
semic customs of places and things, should be maintained by “renova-
ton.” How can the square, street, or building be offered up more to their
inventions? This is a program for a renovation policy. Too often, such a
policy takes the life away from concerned blocks that it then transforms
into “tombs” for well-of f families.

E"l: he wordless histories of walking, dress, housing, or cooking shape
neighborhoods on behalf of absences; they trace out memories that no
longer have a placé}— childhoods, genealogical traditions, timeless events.

. f:Such is the “work” of urban narratives as well. They insinuate different
w2 \ spaces into cafés, offices, and buildings. To the visible city they add those
] “invisible cities” about which Calvine wrotd. With the vocabulary of ob-
jects and well-known words, they create another dimension, in turn fan-
tastical and delinquent, fearful and legitimating. For this reason, they
render the city “believable,” affect it with unknown depth to be inven-
toried, and{gpen it up to journeys. They are the keys to the city; they

give access to what it is: mythical.

E‘ hese narratives also constitute powerful instruments whose politi-
cal use can organize a totalitarianism. Even without having been the ob-
ject of the first systematic exploitation that Nazism made of them,'
they make people believe and do things: narratives of crimes or feasts,
racist and jingoistic narratives, urban myths, suburban fantasies, the hu-
mor or perversity of human-interest stories. .. They require a demo-
cratic management of urban credibility{ Political power has known for a
long time already how to produce narratives for its own use. The media
has done even better. Urban planners themselves have tried to produce
them artificially in new housing projects such as La Défense or Le Vau-
dreuil. Rightly so. Without them, these brand-new neighborhoods re-
main deserted. Through stories about places, they become inhabitable.
Living is narratvizing. Stirring up or restoring this narrativizing is thus
also among the tasks of any renovatierd, One must awaken the stories
that sleep in the streets and that sometimes lie within a simple name,
folded up inside this thimble like the silk dress of a faify.

Narratives are certainly notlacking in the city. Advertsing, for exam-
ple, multiplies the myths of our desires and our memories by recounting
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them with the vocabulary of objects of consumption. It unfurls through
the streets and in the underground of the subway the interminable dis-
course of our epics. Its posters open up dreamscapes in the walls. Per-
haps never has one society benefited from as rich a mytholog@ut the
city 1s the stage for a war of narratives, as the Greek city was the arena
for wars among the gods. For us, the grand narrataves from television or
advertising stamp out or atomize the small narraaves of streets or neigh-
borhoodsyRenovation should come to the aid of these latter. It does so
already by recording and distributing the memories that are recounted
in the bakery, the café, or at home. But this is done so by uprooting them
from their spaces. Festivals, contests, the development of “speaking places”
in neighborhoods or buildings would return to narratives the soil from
which they grow[:If “an event is what one recounts,””’ the city only has
a story, only lives by preserving all of its memories. /

The architect Grumbach said recently that the new city thathe would
like to build would be “the ruins of a city that had existed before the
new one.” These would be the ruins of a city that had never been, the
traces of a memory that has no specific place. Every true city corre-
sponds'in fact to this project. It is mythical. Paris, someone has said, is a
“uchronia.” Using various methods, Anne Cauquelin, Alain Médam,
and many others have paid attention to this source of strangeness
within urban reality. This means that renovation does not, ulamately,
know what it is “bringing back” —or what it is destroying—when it re-
stores the references and fragments of elusive memories. For these ghosts
that haunt urban works, renovation can only provide a laying out of al-
ready marked stones, like words for it.






Chapter 9
Private Spaces

The territory where the basic gestures of “ways of operating” are deployed
and repeated from day to day is first of all domestic space, this abode to
which one longs to “withdraw,” because once there, “one can have peace.”
One “returns to one’s home,” to one’s own place, which, by definition,
cannot be the place of others. Here every visitor is an intruder unless he
or she has been explicitly and freely invited to enter. Even in this case,
the guest must know how to “remain in his or her place,” not to allow
himself or herself to circulate from room to room; he or she must espe-
cially know how to cutshort a visit or risk being thrown into the (feared)
category of “pests,” those who must be “reminded” about the “discretion”
of correct behavior or, worse still, those who must be avoided at all
cesw because they do not know how to follow the rules of propriety, to
maintain an “appropriate distance.”

Envisioning One’s Living Conditions
This private terrytory must be protected from indiscreet glances, for
everyone knows that even the most modest home reveals the personal-
ity of i occupant. Even an anonymous hotel room speaks volumes of
its transient guest after only a few hours. A place inhabited by the same
person for a certain duration draws a portrait that resembles this person
based on objects (present or absent) and the habits that they imply. The
game of exclusions and preferences, the arrangement of the furniture,
the choice of materials, the range of forms and colors, the light sources,
the reflection of a mirror, an open book, a newspaper lying around, a
racquet, ashtrays, order and disorder, visible and invisible, harmony and
discord, austerity or elegance, care or negligence, the reign of conven-
tion, a few exotic touches, and even more so the manner of organizing
the available space, however cramped it may be, and distributing through-
out the different daily functions (meals, dressing, receiving guests, clean-
ing, study, leisure, rest)—all of this already composes a “life narrative”
hefore the master of the house has said the slightest word. The informed

glance recognizes pell-mell fragments from the “family saga,” the trace
of a production destined to give a certain image of the dweller, but also
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the involuntary confession of a more intimate way of living and dream-
ing. In one’s own place, it floats like a secret perfume, which speaks of a
lost ume, of time that will never be regained, which speaks also of an-
other time yet to come, one day, perhaps.

Indiscreet, the home openly confesses the income level and social
ambitions of its occupants. Everything about it always speaks too much:
1% location in the city, the building’s architecture, the layout of the rooms,
the creature comforts, the good or bad care taken of it. Here, then, is the
faithful and talkative indicator about which all inquisitors dream, from
adminsstraton to the social sciences, such as this judge for children who
established a model questionnaire for families having a brush with the
law, which detaile